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Mikhail Shvydkoi
Minister of Culture of the Russian Federation

Publication of the «CATALOGUE OF ART OBJECTS FROM HUNGARIAN PRIVATE COLLECTI-
ONs» presenting examples of European painting and sculpture of the late 14th—the early
20th cc. is certainly an important event for all connoisseurs of art.

During World War II these works of art suffered severe trials, many of them are wit-
nesses of ruined individual and family fortunes, of the tragic fate of nations. This fact cannot
be forgotten.

All of them had different post-war history in Russia: some were hidden from the
general public, some others have been exhibited since the end of the 1990-s, adorning mu-
seum collections of Moscow and Nizhny Novgorod.

I do believe that this new catalogue from the «Heritage Revealed» series will stimu-
late a further research and discovery of the cultural treasures, whose tracks got lost in the
disorder of the war- and post-war times.

Moscow, July 2003



Muxaun Epumosnd IIIBbITKOM
Munucmp xynemyper Poccuiickoti Pedepayuu

W3nanne «KATAJIOTA TTPOU3BENEHUN U30BPASUTEJIbBHOIO UCKYCCTBA U3 YACTHBIX
BEHTEPCKUX KOJIJIEKLIMI», B KOTOPOM cOOpaHbl 06pasiibl eBPOIEHCKOM KUBOIUCH U
CKYJIBIITYPBI KOHIIa X1V —Havyana XX BB., 6e3yCJIOBHO, SIBJISI€TCS BOKHBIM COOBITHEM IS
BCeX LileHUTeJIell MPeKpacHoro.

B rozas! Bropoit MUpOBOM BOVHBI Ha I0OJII0 3TUX NPOU3Be[eHNI NCKYCCTBA BbINAJIN
CYpOBbI€ UCIBITAHUS, 32 MHOTMIMH U3 HUX CTOSAT CJIOMAaHHBIE CyAbObI OTAENbHBIX JIIOEH,
ceMeil, Tparenuy Hapoz#oB. He MOMHUTE 06 3TOM HEBO3MOXKHO.

ITo-pa3HoMy C10XMJIaCh UX NTOCJIeBOEHHAsA UCTOpUA B Poccun: 04HY Ha IPOTAKEHUN
MHOTYX JIeT XpaHWJIMCh BJJAJIY OT [J1a3 3pUTesielt, pyrve ¢ KoHua 1990-x rozoB ieMOHCTpU-
PYIOTCS Ha BBICTaBKaX, yKpallaloT My3elHble 3Kkcro3uiuu Mockssl 1 Huxaero Hosropoza.

S MCKpeHHe BepIo B TO, YTO HOBBIH KaTaJior U3 cepuu «OOpeTeHHOe Haclenye» 110-
CJIY’KUT CTUMYJIOM K JJaJIbHEHIIMM [TOMCKAM M HaXOJKaM KyJbTYPHBIX [IleHHOCTe!, YbU
CJIeZibl 3aTePSJIMCh B CMyTe BOEHHOI'O U II0CJIeBOEHHOTO BpEMEHHU.

Mocxksa, urono 2003 a.



Ronald S. Lauder

This important catalogue is the second such volume published through the joint Ameri-
can-Russian project «Heritage Revealed», and includes specific information about fifty-
two paintings and sculptures confiscated from Jewish collectors in Hungary during the
Holocaust. These works of art were brought to the former Soviet Union at the end of
World War II. The catalogue contains essays by Russian scholars that present documenta-
tion about how the art came to be in Russia today and identity its pre-War owners.

The destruction of the Hungarian Jewry is one of the most horrific chapters in the
history of Holocaust. It was not only a crime against the Jewish people. It was a crime
against a Hungarian culture enriched by the contribution of artists, writers, patrons and
collectors of Jewish origin. For more than a half a century after World War II, numerous
masterpieces belonging to the Budapest collections remained unaccounted for. This cata-
logue is the first attempt to tell their tragic story in its entirety. It became possible because
of the open access to archival materials and museum holdings. Russian researchers have
undertaken an impressive effort to reconstruct step by step the sad odyssey of art works
looted by the Nazis in Budapest and rescued by the Soviet troops in the ruins of defeated
Germany. Meticulous research in governmental, military and museum archives has helped
establish the historic truth.

In the 21st century we have proved able to answer a critical question that, remained
unanswered in the last one — thanks to international cooperation, the cultural heritage of
the victims of the destruction of the European Jewry, which was formerly considered to
have disappeared «without trace», is being located and researched. Information about it is
being progressively made public. This has been the main task of the «Heritage Revealed»
project from its inception, and I am happy that we are able to fulfill it.

I am grateful to the Russian Federation and to our Russian colleagues for their will-
ingness to illuminate the past in the interest of historical justice. I hope that other coun-
tries will follow their example.

New York City, 2003
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Ponansz C. Jlayznep

OTOT Ba)XKHBIY KaTaJor — BTOpAs [0 CYeTy KHUT'A, M3laHHas B pAMKax COBMeCTHOT'O aMepu-
KaHO-POCCHICKOTro npoekTa «ObpeTeHHOe Hacesvies. B Hell copepxuTcs MHOpMaus o
IATUECATH ABYX KAPTUHAX U CKYJIBITYpaxX, KOHQUCKOBAHHBIX § BEHI€PCKUX KOJIJIEKIIAO-
HepOB-eBpeeB BO BpeMeHa X0JIOKOCTa. DTH IPOU3BeZieHHs FCKYCCTBa ObUIM TlepeBe3eHbl B
oeiBmmit CoBerckuii Cor03 B KOHIle BTopoit MEpOBOIi BoHBL. KaTasor BKJlOUaeT CTaThi
POCCHIICKMX HCCTIefioBaTesIeld, paccKa3bIBaloIIye O TOM, KAKUM 00pa3oM 3T IpeiMeThl UC-
KYCCTBa OKa3aJXCh B CerOAHALIHeN Poccuy 1 KOMy ITpUHA/Ie)Xalu OHU 10 BOMHBI.

VcrpebieHre BeHIePCKUX eBPeeB — OfIHA U3 CAMBIX CTPAIIHBIX CTPAHUI] B ICTOPUU
X0JI0KOCTa. DTO MpecTyjieHue He TOJIbKO IPOTUB eBPeliCKOro Hapoza, HO U IPOTUB BCe
BEHTepCKOM KyJIbTyphbl, KOTOPas IPUYMHOXXalach 3a CYeT BKJIaJia B Hee Xy/I0’KHUKOB, T1ca-
TeJlell, MeL|eHaTOB U KOJUJIeKIIMOHePOB eBPelCKOro NpoucxoxeHus. Ilocie okOHYaHUA
Bropoii MUPOBOIi BOWHBI POILIO HoJiee MoMyBeKa, OfIHAKO MHOTHE IeleBPbI, IPUHA/JIe-
)KaBIlIMe HeKOr/a OyamnelmTCKuM KOJUIeKIIMOHepaM, BCe ellle CYUTAKTCS MPOnaBImMu 6e3
BecTH. HacTosAmuii kKaTanor — mepBas IOMbITKA paccka3aTrh 00 X TParudecKoi NCTOPHH BO
BCell MOJTHOTe. DTO CTaJI0 BO3MOXHBIM 6J1arofiapsi OTKPBITHIO I0CTYNA K aDXUBHBIM MaTe-
pHuajaM ¥ My3eiHbIM XpaHWIMIIaM. Poccuiickue yueHble IpoJiesiaii OrPOMHYI0 pabory, ¢
TeM YTOOBI IIaT 3a IIarOM BOCCTAaHOBUTH ITeYaJIbHYIO0 «OJUCCel0» MPOM3BeIeH A CKYCCTBRA,
NIOXMIIeHHBIX HauucTaMu U3 bByznanemTa u cnaceHHbIX KpacHoi apmueli U3 pyuH IoBepr-
HyToU I'epmanuy. TiaTebHbIM aHAAU3 OKYMEHTOB U3 OCYapCTBEHHBIX, BOGHHBIX U My-
3eMHBbIX apXMBOB IIOMOT YCTAaHOBUTb UCTOPUYECKYIO IIPaBY.

B iBazIaTh ePBOM BeKe MbI JOKAa3aJiu, 4TO CIOCOOHBI HAMTH OTBET Ha OZIVH U3 BaX-
HeHIIMX BOIPOCOB, OCTABIIMXCS Oe3 OTBeTa B BeKe /IBA/IIaTOM, — O CyAbOe IepeMeleHHbIX
KYJIbTYpPHBIX IIeHHOCTel. biiarofaps MesxiyHapOJHOMY COTPYAHUYECTBY KYJbTYPHBIE IleH-
HOCTY, IPUHAZJIeXaBIIre xxeprBaM Xosokocta B EBporie, panee cuuraBmuecs «beccres-
HO» yTpaueHHbIMH, B HACTOSIIIee BPeMs HAXOAATCA U U3y4atoTcs. IlocTeneHHO nHpOpMa-
M5 0 HUX CTAHOBUTCA JIOCTYIHA IIMPOKOU MyOIuKe. DTO ¥ eCTh 3HAYaIbHAs U OCHOBHASA
3ajaya npoekta «O6peTeHHOe Hacienues. S CYaCTIUB, YTO HAM YIaeTCs ee OCYIIeCTBUTb.

1 6bnaronapeH Poccuiickoit @efiepaniuy M HAIUM POCCUHCKUM KOJIJIeraM 3a MX Io-
TOBHOCTb IIPOJIUTD CBET HAa CTPAHMIBI IPOIIJIOr0 BO UMS YCTaHOBJIEHUS UCTOPUIECKON
npasabl. Hazietoch, 4To U Apyrue CTpaHbl NOCIEAYIOT UX IPUMeEDY.

Haoro-Hopx, 2003

O hade’k



The Fate of Hungarian
Art Collections

Ekaterina Genieva, Director General,
Library for Foreign Literature

This Catalogue is the second one compiled under the «Heritage
Revealed» project whose purpose is to publish information on art
objects and other valuable cultural property lost as a result of the
Holocaust and currently kept in Russia.

This publication covers a group of paintings and sculp-
tures from pre-War Jewish collections in Hungary that are now
stored at the Nizhny Novgorod (formerly Gorky) State Art Muse-
um. The «Hungarian Collection» of the Museum includes 151
works of painting and sculpture, four incunabula, and a selection
of twenty-one sheets in a portfolio. But the present Catalogue
contains only fifty-two items, believed to have been seized by the
Nazis from Hungarian Holocaust victims. Descriptions of the
rest of the paintings as well as of the books from Baron Kornfeld’s
collection lie outside the scope of this publication.

Studies of the history of Hungarian art collections dis-
placed during World War II reach contradictory conclusions. On
the one hand, the confiscation of treasures by the Third Reich has
been fairly well studied and documented — although when it
comes to documentation concerning the transfer of Hungarian
valuables to the USSR and the United States after the end of the
Warl, things look less clear. On the other hand, some of the Hun-
garian art objects that some people would list as lost were discov-
ered long ago. Certain discrepancies become obvious when one
compares these two versions of events.

Hungarian cultural losses, like those of other Central
European countries, were enormous. Paintings, sculptures, and oth-
er works of art were plundered from the National Fine Arts Museum
and from private collections, some of them remarkable, such as
those of Herzogs’ family, Ferenc Hatvany, and Moéric Kornfeld. A
considerable part of the looted treasures transferred to Germany
during those years was returned to Hungary, including practically all
items belonging to museums. The United States’ return in 1978 of
the greatest Hungarian relic, the Crown of Saint Stephen, symbol-
ized in its way the end of this process. But the fate of the greater part
of the private collections remained obscure for a long time.
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Dxo nnanemot, 1999,
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O cynb0e BeHrepCKuX
Xy0KeCTBeHHbIX COOpaHUiA

E.IO.Ienuesa
T'enepanshoiil dupexmop BTEUJI

[IpesnaraeMblii BHUMAHUIO YUTaTeNlell KaTajor — BTopas pabora,
BBITIOJIHSIEMasi B paMKax mpoekTa «O6peTeHHOe Hacefne», [efb KO-
TOpPOro — mybIMKanus MHGOPMALUK O KyIbTYPHBIX IIeHHOCTSX, yT-
paveHHBIX B pe3ysbTaTe X0J0KOCTa U HAXOAAMXCA HbiHe B Poccun.

B Karasore y4TeHbl KAPTUHBI ¥ CKYJIBITYPBI U3 JOBOEHHBIX CO-
OpaHUii BEHTepCKUX eBpeeB, KOTOPBIMU ceifyac Biazieet Huxeropon-
CKMI TOCYZapCTBEHHBIN XyI0XeCTBeHHbIM My3el. Bca «BeHrepckas
KOJLJIeKI[MsI» My3esl HacuuThbiBaeT 151 mpou3sBesieHue XUBOIUCH U
CKYJIBITYPbI, 4 MHKYHaOYJIbI ¥ KOJIIEKIMIO pernpoayKuuit (21 mmct B
nanke). Ho B kaTasior BK/II04eHbI JaHHbIE JIMLIb O TeX IPOU3Be/leHN-
X, IPeXXHUMHU BJIafIeNIbLAMK KOTOPBIX ObLIM JKepTBbI X0JIOKOCTa, —
Bcero 0 52 paborax. OmucaHKe OCTalbHbIX KaPTHH, a TAK)Xe KHUT U3
6ubmroteku 6apoHa KopHdebia B paMKH 3TOTO IIPOEKTA He BXOJIHT.

HccnenoBanye NCTOPUY BEHIEPCKUX XYA0KeCTBEHHBIX CO-
OpaHuii, MOCTPAJABIINX B rOJbI BTOPOit MUPOBOIi BOVHBI, HAXOAUT-
Cs B IapaZOKCAJIbHOM 10J10XeHnH. C OJHOU CTOPOHBI, HACUJIbCT-
BeHHOe U3bATHE LIeHHOCTe! IMTIePOBLAaMU I0BOJIbHO XOPOLIO U3Y-
YeHO U JOKYMEHTHPOBAaHO. XyKe 0OCTONT ¢ MaTepHranaMy, Kacaro-
IAMHUCS NTepeMelleHNs] BeHTePCKUX IIeHHOCTe! B Ipyrue CTPaHbI
nocJse 3aBepueHus BouHbI!. C Apyroy CTOPOHBI, YacTh [IPOU3BeZie-
HUI, BXOZAIINX B IIepeyeHb BEHTePCKUX YTPAT, JaBHO OOHApY)KeHa.
OnHAKO MpY COTIOCTaBJIEHNH TeX M APYTUX CBeZleHN 00paIaoT Ha
ce0s1 BHUMaHKe HEKOTOpble HeyBs3KU.

XynoxecTBeHHble I10Tepyu BeHrpuu, Kak U Jpyrux CTpaH
LlenTpanpHOM EBpOnEl, OrpoMHBIL. KapTHHBI, CKYIBITYDHI U ApyTHUe
IIPOM3BE/IeHNUA BbIBO3WINCH KaK U3 HallMOHaIbHOTO Xy/0KeCTBeH-
HOTO My3esl, TAK U U3 YaCTHBIX, IPeMMYLIeCTBeHHO eBPeiCKUX, CO-
OpaHuii, Cpeiu KOTOPbIX OBLIM TaKWe BCEMUPHO M3BECTHBIE, KaK
KoJutekuuu ceMbu Xepror, ®@epenra Xatsanu, Mopuua Kopaden-
7ia. S3HaYNTeJIbHAA 4aCTh BbIBE3€HHOTO HAaLMCTaMU BO3BPATUIACh B
BeHrputo, B TOM 4uCJie IPaKTUYeCKUA BCe My3elHble NpefIMeThl.
CB0e0Opa3HbIM CUMBOJIOM 3aBepIIeHHUs 3TOTO IPOLecca CTajo BO3-
BpaueHue B 1978 r. u3 CIIIA Benuuaniiell BeHrepCKOU CBATBIHU —
Kopousi Cesitoro Credana. Ho cyab6a 60bIIMHCTBA YaCTHBIX KOJI-
JIEKLIUH I0JITO OCTaBalach HEU3BECTHOM.
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Under the «people’s democracy» regime in Hungary, offi-
cials used to put all the blame for the confiscations on the Nazis,
tirst of all on special troops under the command of Adolf
Eichmann, actively supported by the Szalasi government after the
coup d’état and occupation in 1944. A number of studies? are
dedicated to this plundering. Yet, even in those times many peo-
ple supposed that after Budapest was taken by the Soviet troops,
cultural valuables kept in the depositories of banks in the capital
could have been seized along with other bank assets. The most
radical version of these events has been put forward by Laszlo
Mravik, a Hungarian researcher who called his 1998 catalogue of
lost Hungarian valuables Sacco di Budapest — a reference to the
tamous Sacco di Roma of 1527 when the forces of Emperor
Charles V plundered Rome. In his extensive preface Mravik open-
ly declared, «the Soviet Union and its cessionary», i.e. Russia, to
be responsible for the losses sustained in Hungary3. The cata-
logue also contains a number of documents attesting to the trans-
fer of treasures from Budapest to the USSR.

But Mravik’s catalogue does not trace the fate of those 151
paintings and sculptures from Hungary that were moved to the
USSR even though their history has been established. Of course,
151 works of art out of 80,000 officially listed lost items#* are just
a drop in the ocean. Yet their fate is significant and, perhaps,
shows that sometimes things are not so simple as Mravik would
have us believe. Documents extant in the archives of the Nizhny
Novgorod State Art Museum and the Grabar All-Russia Art Re-
storation Center provide a basis for objective study.

There are various oral and sworn written statements? as to
the wanderings of the Hungarian paintings (let us call them
«paintings» for short, bearing in mind that there are also eight
sculptures) in the first years after the war. The first relevant offi-
cial document referring to the collection is dated December 3,
1951. This is the Act of inspection that took place under the su-
pervision of the Pushkin State Museum of Fine Arts Director
N.Slonevsky. The Act states: «On February of 1946 <..> the
Museum took the collection of paintings, sculptures and books
for temporary safekeeping from a certain army unit. There are no
proper documents concerning the collection being transferred to
the museum. No proper acts of exhibits being received were
drawn up». Eyewitnesses to these events confirmed that it was the
49th Army that arrived in Gorky from Germany with the treasures

14

2 Lévai]. EICHMANN IN
UNGARN. - Budapest, 1961.

Leydewitz R., Leydewitz M.
DiE DAME MIT DEM
HERMELIN. - Berlin, 1963.

3 Mravik, L. SACCO DI
BUDAPEST.— Budapest,
1998.- P.7

4 L.Mravik believes that
about 100,000-150,000 art
objects reached the USSR (see
his interview in the newspa-
per «Népszabadsdg»,

13 May, 2000)

5 One of these versions was

expounded by Anna M. Gor
in her article: IEPEMEILIEH-
HBIE KYJIbTYPHBIE LIEHHO-
¢ty B Hu>xHEM HOBropro-
JIE: IPO®ECCHOHAJIBHO-
BTUYECKUE ACIIEKTHI //
JKecmut dobpoti eonu u 3axo-
Hodamenscmeo: COOpHUK
00KyMEHMOB8 MeNCOYHAPOO-
HoU KoHeperyuu...~
Bepnun; Mockea, 2001.-

P. 305-309). See also:
Bradumupos A.II. BEHTEP-
CKA$ KOJJIEKLIUS «TPO-
®ENHBIX» TPOU3BEJNEHUI
UCKYCCTBA: McTopus npo-
MCXOX/EeHU, ObITOBAHUS.
OnbIT paboOThI POCCUICKO-
BEHTePCKOH I'pyIIbl 3KC-
neprtoB.— Teopuecmso, 2000,
N¢2.-P.8-11



B rozpl cylecTBOBaHUA «HAPOJHOM IeMOKpaTUX» B BeHrpun
oduIanbHO OBUIO MPUHATO BCIO OTBETCTBEHHOCTD 3a PEKBU3ULIMU
BO3J1araTh Ha HALYCTOB, B IIEPBYIO O4Yepelb, Ha CeLlOTPAAbI AZI0Nb-
¢da DiixmMaHa, KOTOPBIM IOCJIe TIEPeBOPOTa U OKKymaruu B 1944 r.
AKTHUBHO MOMOT'AJIO MPaBUTeNbCTBO Cajaimu. DTuM rpabexam mo-
CBALIEHBI U CllelMajbHble uccaenoBanua?. OnHako MHoOrue B BeHr-
pUM yKe Torja TOBOPUJIM O TOM, YTO IocJie B3ATuA byzamnerra co-
BETCKMMM BOWCKaMU XyZ0XXeCTBEHHbIe LIeHHOCTH, XPaHUBIIUECS B
ceiipax CTOMMYHBIX GAHKOB, MOTJIM OBITh PEKBU3UPOBAHBI BMECTE C
npouyrnMK 6aHKOBCKMMMU aByapaMmu. B HauboJiee paivkajibHOM BHe
3Ty BepCHIO U3JI0KUJ BEHIePCKUM uccienoBaTensb Jlacio Mpasuk. B
1998 r. OH M3Aa IMMPOKO U3BECTHBIN KAaTalIor YyTPAYeHHbIX BeHrep-
CKUX IIeHHOCTeH, Ha3BaHHbIN «Sacco di Budapest», o aHamoruu co
3HaMeHUTHIM «Sacco di Roma» — pasrpomom Puma Bo¥ickamMu M-
nepatopa Kapsa V 8 1527 r. B 0611pHOM NPeANCIOBUH K KaTaJiory
MpaBuK IpsAMO BO3j1araeT OCHOBHYIO OTBETCTBEHHOCTD 3a IIOHEeCeH-
Hble yTpaThl Ha «CoBeTcknii COr03 1 ero NpaBoNpeeMHUKa», TO eCTh
Poccuro3. KaTtaor conep Xyt Takxe psaz JOKYMEHTOB O BbIBO3€ LieH-
HocTel u3 bynanerra.

OpHako B Karajore MpaBuKa He IPOC/IeXUBaeTcs CyAbOa
151 BeHrepcKOM KapTUHBI U CKYJABITYD, OKa3aBIINXCS HA TEPPUTO-
puu CCCP, uctopus nepeMeleHusi KOTOPBIX OblJIa yCTAHOBJIEHA.
KoneuHo, 151 pa6ora u3 80 ThIC. IpeIMeTOB, 3asiBJIEHHBIX B OQHI[H-
aJIbHBIX CIMCKax4,— Karuisg B Mope. Ho ux cyznp0a mokasaresbHa U,
BO3MOHO, CBUZETEILCTBYET, YTO He BCe TaK OJHO3HAYHO, KakK
npencrasngerca JI.MpaBukoM. JIOKyMeHTBI, COXpaHUBILKeCS B ap-
xyBe HUXeropozickoro rocyZiapCTBeHHOr0 XyZ0XXeCTBEHHOTO My3es
1 BcepoccuiicKoro xyzoXecTBeHHOr0 Hay4YHO-PeCcTaBpaliOHHOTO
nentpa (BXHPII) uM. akagemuka 1.D.I'pabapsi, 4al0T OCHOBY Jist
00'beKTUBHOTO U3yIEHHUS.

O KOHKpETHBIX TepUNeTHsiX CyAbObl BEHrepCKUX KapTUH
(n71s KpaTKOCTH MBI OyZieM yHOTpebJIsTh 3TO CIOBO, He 3a0bIBast O
CyLIIeCTBOBAHMM 8 CKY/IBITYP) B IepBble IOCIeBOEHHbIE TOJbI Cy-
I[eCTBYIOT pa3Hble YCTHbIE U MMCbMeHHbIe CBUZeTenbCTBaS. [ep-
BBIN OUIIMATIBHBIN IOKYMEHT, KacarOIIUNACA KOJIJIEKI[UH, 1aTHPO-
BaH 3 1ekabps 1951 r. DTo aKT MPOBEPKH, TPOBOAUBIIENCS O] Py-
KOBOJICTBOM JIIPEKTOPa MOCKOBCKOTO My3esi n306pa3uTesbHbIX
uckyccts H.H.Crnonesckoro. B Hem 3aduxcupoBano: «B deppaie
1946 roza <...> My3eeM ObuUIa IPUHATA OT SHCKOW BOMHCKOH 4acTu
Ha BPeMEHHOe XpaHeHue KOJUIeKLIUA KaPTHUH, CKYJIbITYPbI U KHUT.
CooTBeTCTByIOLIeN AOKYMEHTAallUM IO BOIIPOCY Iepejayu 3TOU
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in the autumn of 1945. Like all the «trophy» treasures in the USSR,
these works of art brought by the 49th Army were segregated into
«a special collection». The delay in registering the collection was
explained in the following way: «As far as museum officials re-
member, the military men refused to sign any documents whatso-
ever».6 On December 7 the condition report was compiled; on
December 20 another document was signed confirming the trans-
fer of the collection to the custody of the museum’s chief curator
for safekeeping. It contains the full list of 162 works of art, identi-
fied very cursorily; one of the most famous Manets, «Méry
Laurent with a Pug-dog», was listed just as a female portrait.

Meanwhile the Pushkin Museum did not limit itself to
helping to sort out the collection but obtained a Ministry of
Culture order concerning its transfer to Moscow. We have not
seen the original order, but we have the supplement to it, the
complete «List of the works of art held in the special collection of
the Gorky State Art Museum to be transferred to the Pushkin
State Museum of Fine Arts» (both the order and supplement are
dated January 25, 1955), and it tallies with the list of 1951. Then
the Gorky Museum made a retaliatory move. Since, according to
the statute in force, it was impossible to transfer the works of art
that were undergoing restoration to another institution, it was on
July 18, 1955, that the Gorky Regional Department of Culture
sent an application to the Central Research Laboratory of Art
Conservation and Restoration (now the Grabar All-Russia Art
Restoration Center) to take «the paintings from the special col-
lection» for restoration. After the application was approved in
April of 1957, 143 paintings and eight wooden sculptures were
transported to Moscow and received by the Laboratory on
August 6, 1957. The systematic, that is to say unhurried, work of
identifying of these art objects was completed by 1966 when their
true value and provenance were understood.

The Hungarian origin of the paintings was ascertained at
once. The Ministry of Culture of the Russian Soviet Federative
Socialist Republic ordered a detailed clarification of their history,
so that their future could be decided. At the beginning of July
1966, two retired officers of the 49th Army living in Gorky —
Colonel B.Belikov and Major M.Chernyshev — bore witness in
writing to the director of the Gorky Art Museum. Let us quote the
original text of M.Chernyshev’s note in full since it is the most
important testimony on the fate of the Hungarian paintings.
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KOJUIeKLIUA B My3ee HeT. B MOMEHT NOCTYNJIeHUS 3KCIOHATOB
odopMmieHns UX IIprueMa aKTaMH He IIPOU3BOMIOCH>. Bce oueBu -
bl COOBITHIA TOATBEPKAAIOT, UYTO pedb UAeT O 49-i apMUH, IPH-
ObIBIIEl M3 TepMaHUM HA MOCTOSIHHYIO AUCIOKAIUIO B TOpPbKUi
oceHblo 1945 1. Kak 1 Bce 1IeHHOCTH «TPOdeiHOro» MPOUCXOKIe-
Husi B CCCP, npousBeznieHus, nepelaHHble apMUel, ObUTH Bbijielie-
HbI B «0CO6bI GOHZ». 3azepikKa ¢ 0pOpMIIeHHEM KOJIEKIIUN 00'b-
ACHSAETCA TeM, YTO «I10 BOCIIOMUHAHUAM COTPYAHUKOB, BOGHHBIE
OTKa3bIBaJIMCh MOMUCHIBATH KaKue-T1Mb0 aKkThi».6 7 mexkabps ObL1
COCTaBJIeH aKkT 0 GU3NYeCKOM COCTOSIHUY Npou3BesieHuH, a 20 ne-
Kabpsi — aKT mepefjayyl KOJUIEKIIMU Ha OTBETCTBEHHO-MaTepHhalb-
HOe XpaHeHUe [JIJaBHOMY XpaHUTeNI0 My3es. B HeM cozepxuTcs u
TIOJTHBIN CIIMCOK M3 162 HOMepOB, UIeHTUPUIIMPOBAHHBIX KpaliHe
NpUOIM3HUTEIHHO: JaXKe B XKeHCKOM IopTrpere paboTsl MaHe Torna
He OII03HAJIX OIHO U3 U3BeCTHeNIINX IPOU3Be/IeHUN XyA0KHIKA —
«Mapu JIopaH ¢ MOIICOM».

Mexay TeM, MOCKOBCKUY My3el He OTPaHUYMIICS IIOMOLIBIO
B pa3bope KOJJIEKIUH, a Z0OWICS TpUKa3a MUHUCTePCTBA KYJIBTY-
pbI 06 ee mepezade B MockBy. CaM 3TOT mpuka3s ot 25 siHBaps 1955
I. Y Hac B pyKax He ObLJI, HO IMeeTCs IPUJIOKeHNe K HeMY — IOJTHBIH
«Crucok npoussezieHuit 0co6oro ¢poHaa FOPHKOBCKOTO rocyAapCT-
BEHHOI'0 XyZ0XeCTBEHHOr0 My3es, IepefiaBaeMblx B ['ocynapcTBen-
HBII My3eil n300pa3uTenbHbIX UCKyccTB UMeHU A.C.IIymKuHa»,
coBrnazawmouumii co cnuckoM 1951 r. Torna TopbKoBcKuii My3el po-
BeJl OTBeTHBIY XOA. [I0CKONBbKY N0 CyIeCTBYIOIIeMY MOJ0XEeHUIO
IIPOU3BE/IeHNUA UCKYCCTBA, HAXOAAIIMECs Ha PecTaBpaluy, He MOTYT
niepesiaBaThCsA B pyroe yupexxzaenue, 18 uronsa 1955 r. TopbkoBckoe
006J1acTHOe yIpaBJieHHe KyJlbTypbl HAllpaBuiIo B [0CyZapCTBEHHYIO
LIeHTPaJbHYIO XY/ 0)KeCTBEHHYIO0 HayYHO-PeCTaBpalMOHHYI0 Mac-
TEePCKYI0, KaK HasbiBasicsi Torga BXHPLI, mpock0y NPUHATH «POU3-
BeJIeHUS XUBOMKCU 0c000r0 GpoHIa» Ha pecTaBpaLMIO U MOJTYIUIIO
cornacue. B anpene 1957 r. 143 kapTuHbl U 8 lepeBAHHBIX CKYJIbII-
Typ ObUIH BbIBe3eHbI B MOCKBY, a 6 aBrycTa TOTO JKe Tofja IPHHSATHI
Macrepckoil. I1maHoBas, TO ecTh HecrenHas paborta o uneHTudu-
Kalluy NOCTYNUBIIMX IIPOM3Be/IeHUH Jjasla CBOM ILIOABI K 1966 . —
TOIZIA Y BBIACHUJIUCH UX TOYHOE ITPOUCXOXKEHUeE U LIEHHOCTD.

CBs3b KapTuH ¢ BeHrpuei ycTaHoBuiu cpasy. Munucrepcr-
BO KyJIbTypbl PCOCP 0T/ZaJI0 pacrnopsiKeHue BhISICHUTh MOAPOOHOC-
TH, C TeM YTOOBI BIIOCJIICTBUH OIPe/IeJIUTh JaJbHENUIIYIO0 CyAbOY
npousBeseHni. B Hauane utons 1966 r. aBa oTcTaBHBIX oduIepa
49-i1 apmuy, XUBIKX B [OpbKOM: OJKOBHUK B.A.BeInKOB 1 Maui-
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<I, Chernyshev Mikhail Alexandrovich, a merited pensioner
living in Gorky, <address>, during the war served in the rank of
Major in the Political office of the 49th Army which made its way

from the town of Roslavl to the river of Elbe, northward of Berlin. In
August of 1945 the 49th Army was relocated to Gorky where it
formed the basis for the Gorky Military District.

The Army’s route lay through the territory of the Soviet
Union, Poland, and East Germany both during military actions and
when it was returning to Gorky where it was stationed.

The Army brought to Gorky, together with its own belongings,
crates containing paintings, sculptures, and musical instruments. All
these — paintings, sculptures, and musical instruments — the Army
donated to the city of Gorky. The assignation order was given by
Lieutenant-General Sychev, a member of the Army Military Council
who later became a member of the District Military Council. I know
that the paintings and sculptures that were donated to the city were
only provisionally deposited at the Gorky Art Museum.

I do not know exactly how the Army came into possession of
the paintings, but what I do know is the following. Some division or
unit (I do not know exactly which one.) reported to the Army Head-
quarters that a crate packed with paintings and sculptures had been

found in the neighborhood of their encampment. The Army was situ-

ated in Germany. Then the Army Headquarters ordered the capture
of this abandoned property that apparently had been looted by the
Nazis and packed for evacuation. Thus, the Army came into posses-
sion of this property and took it to Gorky, since all that happened
right before the Army’s return to Gorky.

Signature.

July 8, 1966.»

B.A.Belikov’s note says nothing about the paintings them-
selves, but specifies that the Army Headquarters were located in
Reinberg by the time the Nazis surrendered. The report empha-
sizes that the Army had never been to Hungary and that its route
back to the Soviet Union lay through «the following main settle-
ments: Berlin, Biatystok, Bobruisk, Borisov, Moscow, Gorky».
Let us note that Reinberg is situated not on the river Elbe but in
Mecklenburg, closer to the present-day eastern borders of Ger-
many. The Gorky Department of Culture tried to make inquiries
about the route of the Army to Gorky, but without success: the
USSR Ministry of Defense Archives answered that in August 1945
the Army Field Administration was on the march to Bialystok,
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op M.A.YepHbIlleB — OCTaBUJIM NUCbMEHHbIE CBAZIETeIbCTBA IU-
pexkTopy ['OpbKOBCKOTO XyZ0XXKeCTBeHHOTro My3es. IIpuBezneM 1os-
HOCTbIO 3anucKy M.A.YepHbllieBa — caMoe BaXHOe U3 CBUJe-
TeJICTB O Cy/ib0e BeHrepCKUX KapTHH.

<4, Yepnvumes Muxaun Anexcandposut, nepcoHANbHbIU NeH-
cuonep, npoxcusarouuil 8 2. Topvkom, <adpec>, 80 8pems 80UHbL CIIy-
Heun 8 49-u apmuu, 8 nonumomaere, 8 38AHUU MALOP U NPOULEN. C Hell
nyms om 2. Pocnaens do p. Dnvba, cesepree Bepauna. B 1945 2. 49-1
apmus Gvina 6 aszycme nepeducioyuposarna 6 2. fopsxui u Ha ee 6ase
3deco paseeprym Iopvkosckuii BoenHwli 0kpye.

[ymo apmuu kax 80 8pems 60es, max u 06pamHo kK Mecmy ouc-
noxayuu 6 2. Topsxom npoxodun no meppumopuu Cosemcxozo Coro3a,
Ionvwu u eocmourou uacmu I'epmanuu.

B 2. Topokuii emecme ¢ UMyuecmeom apmuu 6sin docmaenien
2py3, 8 uucie Komopozo Obiu AUUKYU C KAPMUHAMU U CKYTbNMYPaAMU,
a Maxce 4acmo My3bIKAJILHOIX UHCMPYMeHmMO8. Bcé amo — xapmumnet,
CKYTbNMypol U My3. UHCIPYMeHMbl 661U nepedanst Apmuer 8 dap 20-
pody Topvkomy. Pacnopssxcenue o nepedaue umyuecmea omoan 4ueH
Boennozo Cosema Apmuu, 8 okpyze cmasuiuii unenom Boernrnozo Cose-
ma Oxpyea, zenepan-neumenanm Corues. Mue useecmuo, 4mo xapmu-
Hbl, U CKYTbNMYPb, NOOAperHbvie 20p00y, ObLIU NPUHSAMbL HA BPEMEH-
Hoe xpaneHue [opbKoBCKUM XYOOHCECMBEHHBIM MY3EEM.

O mom, Kakum o6pa3om oxa3anuce Kapmurvl y Apmuu, mHe
MOYHO He U38eCMHO, HO uzsecmmo credyroujee. Komarndosanuro Apmuu
U3 00HOU Jueu3uy UNU Kaxou-mo 4acmu, exoosujel 8 Apmuro (xaxou
uacmu — He 3Haro), GbLIO COOOU4EHO, UMO 8 PACTONONHCEHUU IMOU HAC-
My HAX00AMCS YNAKOBAHHbIE 8 AUUKU KAPMUHBL U CKYNoNmypsl. Ap-
mus cmosina Ha meppumopuu Tepmanuu. Toeda Komarndosanuem Ap-
Muu 661710 OMAAHO pacnopscerue 3axeamums 3mo 6ecxo3Hoe umyuje-
cmeo, Komopoe, 04e8UOHO, ABNAEMCS HAZPAONEHHBIM 2UMAEPOBYUAMU
UMYU4eCME0M U NPUZOMOBJIEHHBIM UM K 36aKyayuu. Tax umyuecmeso
oxazanocs y Apmuu u emecme c e npubvino 8 Topexuil, max Kax 3mo
6110 noumu neped camoil nepeducnoxayuei 8 2. [opvxuil.

Ioonuce.

8 urona 1966 2.»

B «CnpaBke» B.A.bennkoBa HU4Yero He rOBOPUTCA O CaMUX
KapTHHAX, HO YTOYHSETCs, YTO mTab apMuu 1ocje mobesl Haxo-
nuics B T. PaiiHeGepre, 0c000 IOAYePKUBALTCSA, YTO APMUS HUKOT/[A
He ObuTa B BeHrpuu, a ee 06paTHBIN MyTh HPOXOMII <0 OCHOBHBIM
nyHktam: Bepnus, Benoctok, Bobpyiick, BopucoB, Mocksa, Topb-
Kuii». 3ameTM, uto PaiiHe6epr HaxomuTCs He Ha Dibbe, a OJMKe K
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and in April of 1946 the Gorky Military District was disbanded.
(Now the city is part of the Volga Military District.)

At the Central Restoration Laboratory examining the la-
bels attached to the paintings made it possible to ascertain the
identities of former owners. The work of attribution was headed
by A.Zernova, Deputy Director of the Laboratory for Research,
while an outstanding art historian Andrei Chegodaev, a long-
time keeper of the Special Collection at the Pushkin State Muse-
um of Fine Arts, was invited as a consultant. The proceedings of
consultations held in the beginning of September bear correc-
tions in Chegodaev’s handwriting and his signature; all of his
notes concern only attribution matters and evaluation of the
works’ artistic merit. As a result of this research a memorandum
addressed to the Deputy Minister of Culture of the RSFSR was
compiled (now it is kept in the Grabar All-Russia Art Restoration
Center’s archives and dates from between late September and
early October, 1966). On the basis of «published facts> (i.e.
books by J.Lévai and R. and M.Leydewitz), the memorandum
holds Rosenberg’s Einsatzstab and Eichmann’s staff clearly re-
sponsible for plundering the paintings. It was specifically men-
tioned in the memorandum that «at the beginning of 1945 a part
of Hungarian museum collections was removed from the country.
The trucks had reached only as far as Harz and later were sent
back to Hungary, but a certain number of works of art had disap-
peared». To determine the future of the collection it was pro-
posed that we research the lists of Hungarian losses and Hunga-
rian legislation on the nationalization of cultural valuables and
on the rights of Hungarian emigrants to their inheritance.

Evidently, supplementary information was collected with-
in the following month in late 1966, since the memorandum com-
piled by the Ministry of Culture and submitted to the Central
Committee of the CPSU (the draft memorandum is dated by
November of that year, no exact date is indicated) gives more de-
tailed substantiation to the same ideas, and states, among other
things: «In order to make a final decision on who the rightful
owners of these works of art are — private persons or public insti-
tutions of the Hungarian People’s Republic — it is advisable to in-
vite Hungarian experts with knowledge of private and public art
collections <...>. In case of restitution of the above-mentioned
collection to the Government of the Hungarian People’s Repub-
lic, conservation treatment (such as removing traces of traumatic

20



COBpeMeHHO! BOCTOYHOU rpaHuie [epmanuu, B MekieHOypre.
TopbKOBCKOe yIpaBJieHre KyJIbTyphI IIbITAJIOCh HaBeCTH OoJiee To4-
Hble CIIPAaBKY O MaplLIpyTe NepeAnCIOKaluy apMuu B [OpbKUiA, HO
6e3pesynbTaTHO: ApxuB MO CCCP oTBeTu TONBKO, YTO 24 aBrycra
1945 r. nonesoe ynpasjeHre apMUU HaXOAWJICA Ha Mapiie B beso-
CTOK U 4TO B anpesie 1946 r. TOpPbKOBCKUT BOEHHBIN OKPYT OBLT pac-
dopmupoBaH (HbIHE TOPOJ HAXOAUTCA HA TeppuTopuu [IpUBOIIK-
CKOTO BOEHHOTO OKpyra). «ITo kakomy MapupyTy IToseBoe ynpas-
neHuie 49 apMuu mpubbUIO B T. [OPbKUit»,— CKa3aHO B apXUBHOM
CIIpaBKe,— «He IpeJCTaBJIAeTCs BO3MOXHBIM, T. K. 3aABKH U IIJIaHbI
IIepeBO30K XeJl. I0p. IPY30B 3a 1945 . yHUUTOXeHbI 33 UCTeYeHrneM
CPOKa XpaHeHUs».

ITo Hak/eliKaM Ha KapTUHAX B peCTaBpallMOHHBIX MacTep-
CKUX OBLIY IIPETIONIOKUTEILHO YCTAHOBJIEHbI UX OBbIBINVE BIIa/ieNb-
bl ATpUOYyLIMel MPOU3Be/ieH i PYKOBONIA 3aMeCTUTEb JUPeK-
Topa Macrepckux 1o Hayke A.b.3epHoOBa, /1711 KOHCYJIbTAllUM NIpU-
IJIaIIasCcs BbIIAIOMINIACS UCKyccTBOBex mpodeccop A.Jl.Yeronaes,
ObIBIIMI 0TO€e BpeMs xpaHuTeseM Ocoboro ponna TMUU. Co-
XPaHUJICA IPOTOKOJ 3TUX KOHCYJIbTALlUM, COCTOSIBIIMXCS B Hadaje
CeHTAOPS, ¢ ero cOOCTBEHHOPYYHO! NPABKOY U MOZIUCHIO; BCe 3a-
MeyYaHusl YUCTO UCKYCCTBOBEYEeCKOTO XapaKTepa, KacalTcs aTpu-
OylMU U XyI0XXeCTBeHHOU OlleHKU KapTuH. ITo utoram pabor O6biia
cocrasiieHa «JIoKagHasg» Ha UM 3aMeCTUuTesIs MUHUCTpA KyJIbTy-
pbl PCOCP (B nenax BXHPII 6e3 faThl, npubIM3UTEIBHO AaTHPY-
eTCsl KOHI[OM CEeHTsI0psi—HaYaIoM OKT6pst 1966 1.). B Heit Ha ocHO-
BaHUU «OMyOJIMKOBAHHBIX JIUTEPATYPHBIX JAHHBIX», TO €CTh KHUT
E.JleBau u P. u M.JIeliieBull, OTBETCTBEHHOCTD 3a MOXUILleHUE Kap-
THH OIHO3HAYHO BO3JIarajach Ha «aiH3amrab Po3enbepra u jro-
neil DiixMaHa», IpUYeM OTMedaoch: «B Hauane 1945 roza 6buia
BbIBe3eHa YaCThb KOJUIeKIWYA My3eeB BeHrpuu. DTU MallvHbI He Y-
74 fanbiie Tapia v BIOCIeACTBUM ObLIM BO3BpalleHbl B BeHrpuio,
HO 4aCTb NPOU3BeJileHUN ncyesna». [Iys BbIAICHeHUA JalbHeunen
CyAbOBI KOJUIEKIIK PeJIarajoch 03HAKOMUTBCS CO CIIMCKAMU BeH-
repCKUX yTpar, a TaKXe BeHIepPCKUM 3aKOHOZATeIbCTBOM O HaLlMO-
HaJIM3alMN Xy/I0’KeCTBEHHBIX [JeHHOCTe! U O IPaBax BeHTePCKUX
3MUTPAHTOB Ha HACJIEZICTBO.

[IprMepHO B TeueHUe Mecsila, BepPOSITHO, COOMPAJIUCh HEKO-
TOpbIe JJONIOJTHUTe/IbHbIe JaHHbIe, IOCKOJIbKY B IOKJIAZIHON 3anuc-
Ke MuHucrepctBa KyabTypsl, otnpasaeHHou B IIK KIICC (npoekt
IaTpPOBaH HOsIOpeM, 6e3 TOYHOW JIaThl), Te K€ MBICI 0O0CHOBBI-
BAJIUCh NOZPOOHEe 1, KPOMeE TOTO, YKa3bIBaNOCh: «JIJIsl TOM e Iie-
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injuries and general repairs to enable these works of art to be ex-
hibited again) are to be carried out by the Grabar All-Russia Art
Restoration Center, which will take no less than a year.»

Among the supplements to the memorandum there were
«List of art objects of a great value» and «List of paintings from
the special collection with the names of their ownerss. The first
list included all the sculptures and twenty-five paintings among
which there were such well-known ones as «Saint James the
Greater» by El Greco (the painting is called mistakenly «Christ»),
«Dreaming Mariette» by Corot, «Méry Laurent with a Pug-dog»
by Manet, paintings by Goya, Menzel, Renoir etc.; yet most paint-
ings were not attributed. This list does not include works by
Hungarian artists such as Mihdly Munkdczy. The list of owners
included fifteen names (we quote them here as they are men-
tioned in the document): Baron Ferenc Hatvany (four paintings),
Baron Andre Herzog de Cset (two), Count Gyula Andrassy (three),
Dr. Dezs6 Szeben (four), Laut Szedelmeyer (two), one each from
the collections of Antony Horer, L4sz16 Kérolyi, Laszl6 Laub, N4-
dor, Reiti, Biehn, Manfrlin’s Gallery, Marcell Némes, and Mikl6s
Andor. No other owners had been identified by that time.

In 1972, fifteen paintings were returned to Hungary by or-
der of the Ministry of Culture of the USSR.7 In November, 1992,
the Russian Government ordered to return two more paintings:
«A Model Against a Blue Drapery» by Istvan Csok and «Portrait
of a Man in an Armchair» by an unknown Hungarian artist.
Between February 27 and July 16, 1995, eight works from the col-
lection of the Nizhny Novgorod Museum were exhibited in the
«Twice Saved» exhibition at the Pushkin Museum of Fine Arts in
Moscow. This Museum still retains five of the most valuable
works of art. In 1996, thirty-four paintings and six sculptures
were returned to Nizhny Novgorod. Twenty paintings and three
sculptures from the «Hungarian Collection» were exhibited in
«Masterpieces of West European Art» that was held from August
31 to November 25, 1996, under the agis of the Ministry of
Culture of the Russian Federation and with the support of the
Regional Administration of Nizhny Novgorod.

More recently, joint efforts of Hungarian and Russian ex-
perts have permitted more accurate attributions of the paintings
and introduced clarity into the lists of both paintings and their
owners. For instance, now nine (not four) paintings are ascribed
to the former Hatvany collection. Meanwhile, in Hungary new
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JIM OKOHYATeJIbHOTO pelleHKs BOIPOCa O NMPUHA/JIeXHOCTHU OT-
NeJIbHBIX NIPOU3BeleHN YaCTHBIM JIMIIAaM UJIU FOCYAapCTBeHHbIM
yupexzaeHusiMm Benrepckoii HapongHoit Pecriy6iivku, BULMIMO, 11eJie-
c000pa3HO NpUBJIeYeHNe BeHIePCKUX CIIelHaIiCTOB, 3HABIINX Ya-
CTHBIE U TOCYAapCTBEHHbIE XyN0XeCTBeHHbIe COOpaHus. <...>. B
CJlyyae mepeziadyy yKa3aHHOM Kosutekuuu IlpaBurenbcTBy Benrep-
ckovi HapozHoii Pecry6iiiku HeOOGXOANMO TPeAyCMOTPETh PecTaB-
pauuio (yAajeHue cjeZjloB TPaBMaTU4eCKUX NMOBPeXJeHUI U IpU-
BeJleHe B 00lee SKCIO3UIIMOHHOE COCTOsTHUE) cunamu [ocynap-
CTBEHHOW LIEHTPaJIbHOW XY/I0XeCTBeHHON Hay4YHO-pecTaBpalioH-
HOI MacTepcKoi uM. akazeMuka M1.5.I'pabapsi, Ha 4To nOTpebyeTcst
He MeHee Trofia».

B 4ducie nmpuioKeHuit K JOKIaAHBIM ObLH «CIIUCOK MPOU3-
BeJleHUH, Mpe/CTaBIAIMUX OOJBUIYI0 XYAOXEeCTBEHHYIO LeH-
HOCTb» U «CIMCOK KapTHH CeLralbHOY KOJJIeKIIUY C YKa3aHueM
WX BiafieNblieB». B nepBbiil BOIIJIO 25 KapTUH U BCe CKYJIbOTYPBI;
Cpeiy KapTHH Takue IUPOKO M3BeCTHbIe, Kak «Anoctosn Makos
Crapmwmit» b I'peko (omnb0oYHO Ha3BaHa «XpHUCTOC» ), «['pe3bl
Mapuert> Kopo, «Mapu JlopaH ¢ moricoMm» Mase, paboTsi Toiin,
Menuens, Penyapa u /ip.; 60JIBIIMHCTBO OCTAJIOCh BCe Xe Oe3 aTpu-
Oyuuu. B 3TOM criucke HeT paboOT BEHrepCKUX XYIOKHUKOB, B TOM
yucie Muxasg MyHkauu. CiMcOK BiazienblieB BKIoO4Yan 15 umeH
(TIpUBOJMM UX TaK, KaK OHU YIIOMSIHYTHI B IOKyMeHTe): 6apoH De-
peHi XaTtBaHu (4 KapTuHb), 6apoH AHzpe Xepuor e Yert (2), rpad
Hbrona Aunpami (3), 1-p Jexé Ceben (4), Jlayt Cenenbmeiiep (2),
Antonu Xopep (1) Jlacno Kaponu (1), JTacno Jlay6 (1), Hagop (1),
Peru (1), Bun (1), ranepes Maudpnun (1), Mapuemn Hememn (1),
Muxknom Auzop (1). IIprHazAneXHOCTb OCTaNbHBIX KAPTUH HA TOT
MOMEHT He ObLJIa yCTaHOBJIEHaA.

B 1972 r. npukaszom Munucrepcrsa KynbTypsl CCCP B BeHr-
puio 66110 Bo3BpaieHo 15 kaptuh.? B Hosibpe 1992 r. [IpaBuTeib-
cTBO Poccuu pacropsanioch BO3BpaTUTh elle /iBe: «Harypmuna Ha
¢one cuneii fpanupoBku»> VmTBaHa Yoka 1 «I[IopTpeT MyX4rHBI B
Kpecyies> HeM3BeCTHOTO BEHIepCcKoro XyznoxHuka. C 27 ¢peBpasns mo
16 urons 1995 r. BoceMb paboT u3 cobpanusi Hikeropoackoro mMy-
3es 9KCIIOHMPOBAJIaCh Ha BbICTaBKe «JIBak/bl cllaceHHble» B Tocy-
ZIapCTBEHHOM My3ee N300pa3uTeNbHbIX UCKycCTB UM. A.C.IIymku-
Ha, IpUYeM 5 [[eHHeUINX POU3Be/iIeHUI /10 CUX [Op HAaXOZAATCA B
Mmysee. B 1996 r. 34 kapTuHbI ¥ 6 CKYJIBITYP BepHYINUCh B HKHMN
Hogropoa. C 31 aBrycra no 25 Hosi6psi 1996 rona B Huxkeropos-
CKOM TrOCyZJapCTBEHHOM XyZI0XKeCTBEHHOM My3ee II07l aTuIou Mu-
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information about which valuables were deposited for safekeep-
ing in the Budapest banks came to light. The Hungarian repre-
sentatives expressed their suspicions that some paintings from
these lists might be found in Nizhny Novgorod; this guesswork
became grounds for their assertion that paintings confiscated
from banks in the capital were brought to Nizhny Novgorod di-
rectly from Budapest. Laszl6 Mravik became one of the main
proponents of this version by identifying the «Nizhny Novgorod»
paintings with those requisitioned by the Red Army in Budapest,
with minor reservations in respect of the Herzog collection and
some parts of Hatvany’s. After his catalogue was published, this
opinion became the official position of the Hungarian delegation
at the negotiations carried out within the framework of the Rus-
sian-Hungarian Working Group activities on adjustment of mu-
tual restitution claims.

On careful examination of all available materials, it is evi-
dent now that Mravik’s version is far from certain. There can be
no doubt that the paintings were brought to Nizhny Novgorod by
the 49th Army. Mravik who saw the affidavits or accounts of the
two officers and was about to publish them says that they are of a
relatively late origin and seem to have been manipulated or at
least misinterpreted.8 This last remark is rather obscure. If the
statements or affidavits are true, they can be used in only one way:
to prove that the pictures were brought from Germany, not from
Hungary. And the veracity of these statements is proved by the
very fact of their existence. It was well known in Gorky that the
pictures were left there by soldiers. It was known as well that the
location of the 49th Army formed the basis of the Volga Military
District. That was why its veterans were sought out to explain the
presence of the paintings. It is quite probable that Major Cher-
nyshev was just asked to record his verbal testimony while Colo-
nel Belikov who outranked him (first he was the Head of the
Ofticers’ Club and after his resignation was appointed the Deputy
Director of the Opera House) supplied general explanations.

It must be said that the affidavits do not give answers to all
questions (see below), but they clearly show that the 49th Army
had no connection to Hungary. From April 24, 1944, until the
end of war it was a part of the 2nd Belorussian Front and partici-
pated in the Bialystok, East Prussia, and East Pomerania opera-
tions.? Later the Army was on the offensive north of Berlin and
finished the war near the towns of Wittenberge and Demitz.1? On
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HHUCTepcTBa KynbTypsl PO u npu noanep:xke anMuHucTpanuu Hu-
’KeropOoJICKOi o6yacTy ObLIa OpraHM30BaHa BbICTaBKa «IllezieBphI
3amnafHOeBPOIeNCKOr0 UCKyCCTBA», HA KOTOPOU JIeMOHCTPUPOBA-
Juch 20 KapTHH U 3 CKY/IBITYPBI U3 «BEHI'ePCKOU KOJUIeKLIAN».

B nocsienHue roaibl paboTa BeHrepCKuX M POCCUUACKUX CIIery-
aJIMICTOB T103BOJIMJIA BHECTH 3HAUHUTEJIbHbIE YTOYHEHNS U B aTPUOY-
LIVI0 KapTHH, U B llepedeHb Bila/ieNlblleB, U B CIACKU KaPTUH, IPU-
HaJJIe)XaBIINX KaXAOMY U3 HUX. Hampumep, cerogHs K ObIBIIeH
KOJJIeKL[MY XaTBaHU OTHECeHb! yKe He 4, a 9 kapTuH. Mexzy TeM B
BeHrpuu nocreneHHo NOABJIANNACH HOBbIE IaHHBIE O TOM, KaKue
VIMEHHO IIeHHOCTH C/]aBaJIMCh HA XpaHeHue B OyaarnenTckue GaHKU.
BeHrepckou CTOPOHOY BBICKA3bIBAJIUCH MOJO3PEHUSA, YTO 4aCTh
KapTHH U3 9THX CIUCKOB MOXeT 06Hapyxutbcs B Hivknem Hosro-
poze. OTcrona fenanuch NPeAroNoKeHns, YTO KapTUHbI U3 eBpeli-
CKMX cobpaHuii nonanyu B [opbkuii psAMo u3 ByznamnemnTa B pe3yiib-
TaTe PeKBU3MLMY 13 GAaHKOB. AIIOJIOTeTOM 3TOW Bepcu cTa Jlacio
MpaBuK, KOTOPBIY OTHOCUJI «HUXErOPOZACKKAe» KapTUHBI K PeKBU-
3upoBaHHbIM KpacHoul Apmuei, fenas, npasja, OrOBOPKY HacyeT
KoJuTleKMiA Xepriora ¥ oT4acty XaTBaHu. ITocse BbIXOza ero Kara-
JIora 3Ta TOYKa 3peHus, yxe 6e3 BCIKUX OrOBOPOK, CTasa OpUIIH-
aJIbHOY MO3ULIMeN BeHTePCKOW CTOPOHBI Ha TeperoBopax B paMKax
paboThl Poccuiicko-BeHrepcKoi paboyeld rpymiibl IO yperyampoBa-
HUIO B3aVMHBIX PeCTUTYLIMOHHBIX NIPETeH3UN.

CerozHs, nocje U3y4eHUs BCeX UMEIOIINXCA NOKYMEHTOB,
O4YeBUJHO, 4TO Bepcusi MpaBuka KpaliHe COMHUTeNbHA. PaKT, 4TO
KaptuHbl B Hyuxuuit HoBropoza nocrasuna 49-1 apmus, eiBa iu
TIOJJIEXXUT COMHEHMI0. MpaBUK, BU/IEBINNI [TOKa3aHUS IBYX Odulie-
POB ¥ TIpe/TIOJIaraBLInii ONyOJIMKOBATh UX, YKa3bIBAET, YTO OHH OT-
HOCUTEeJIbHO IO3[HMe, U IpejroaraeT, 4T0 OHU HaNKCaHbI IOJ
IUKTOBKY («seem to be manipulateds) unu, mo kpaiiHeii Mepe, He-
106pPOCOBECTHO UCIIONIb30BAUCH.8 [ToceiHee 3aMedaHye MaJIo I10-
HATHO. Ec/11 MoKa3aHusA NpaBAuBbI, TO UCI0JIb30BaTh UX MOXHO
TOJILKO OJJHUM 06pa3oM: /Jisi MOATBEPKAEHHUsI TOTO, YTO KAPTUHBI
BBIBO3UJINCH 13 ['epMaHuy, a He U3 BeHrpuu. A To, 4TO OHU IIpaBAU-
BBI, [TOATBEPXK/IAETCS, [I0-BUMMOMY, CaMUM (HAaKTOM UX CYIIeCTBO-
BaHUA. B ropozie TOYHO 3HaJIM, YTO KaPTUHBI OBLIN OCTAaBJIEHbI BO-
eHHbIMU. TaK ke TOYHO OBLIO U3BECTHO, YTO [IPUBOIKCKUI BOEH-
HBIN OKpYT popMUpoBasics Ha 6a3e MMeHHO 49-i apmuu. FIMeHHO
II03TOMY U 0OpaTHIINCh K ee BeTepaHaM. BrioyiHe BO3MOXHO, YTO
Manopa YepHellesa IPOCTO MOMPOCUIIN 3aJOKYMEHTAPOBATh €ro
)Xe YCTHBIEe PaccKasbl, a IOJKOBHUK BenkoB, Kak uuo 6omnee odu-
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June 3, 1945, the Army joined the 1st Belorussian Front [from
July 10 this Front was called the Group of Soviet Forces in
Germany.!! Apparently at that time it was relocated to Mecklen-
burg to return from Germany in August of 1945.

When interpreting the documents drawn up in 1966 one
should bear in mind that they were classified as secret and there-
fore were not meant to deceive the public. Neither document
contains anything to suggest that the Germans took the paintings
from Hungary. However, the officials were concerned not so
much with how the paintings reached the USSR as with their fu-
ture. Anyway, it was the Central Committee of the CPSU that
made the final decision, and, in its view, had the paintings been
taken in Budapest by the Red Army, it would have presented an
additional reason to hush up their location and bury the question
of their return. Meanwhile, both the Gorky Museum’s memoran-
dum submitted to the Ministry of Culture of the RSFSR and the
Ministry’s report to the Central Committee proceed from the as-
sumption of partial restitution of these valuables and even bring-
ing Hungarian experts into the process. No one would have taken
on such a responsibility without being sure that the matter con-
cerned treasures plundered by the Nazis. If the top Soviet eche-
lons had been interested in juggling the facts, they would have
been more likely to do it in a way that impeded their restitution.

Let us also note that the list of the paintings from Hatva-
ny’s collection that were left in his house (and were not removed
by Eichmann’s Sonderkommando) contains no works found later
in Gorky.12 It is also remarkable that, apart from those in the
Nizhny Novgorod Museum, no other paintings from Hungarian
collections have been discovered in Russian cultural institutions.
If the removal of works of art from Budapest to the USSR was ef-
fected on the large scale as Mravik believes, it would be impossi-
ble to hide them all now. At the same time it is known that
Vasari’s «The Marriage at Cana» from the Budapest Fine Arts
Museum which in 1944 was kept in the depositories of the
Ministry of Finance, reached Canada after World War II and was
returned by the Montréal Museum of Fine Arts to Hungarian au-
thorities in 1999. This clearly proves that the bank depositories in
Budapest were broken open long before the Soviet troops took
the city. So it would be worth searching for lost masterpieces not
only in Russia but also in Germany, the United States, and other
countries with lively art markets.
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nyasbHOe (HadanbHUK JloMa oduIiepos, a ocjIe OTCTaBKU — 3aMe-
CTHUTEJb IUPEKTOPA ONIePHOTO TeaTpa), JaJ NosicHeHus 6oee 00-
Iero Xapakrepa.

Hazno ckasaTb, 4TO IOKa3aHUs OTBEYAIOT He Ha BCe BONPOCHI,
0 YeM MbI CKaXkeM Hike. Ho coBepiieHHO 6e3yC/IOBHO, 4To 49-5 ap-
MU He UMesa K Benrpuu Hukakoro otHouenus. C 24 anpens 1944
. U 10 KOHIIa BOVHBI OHA BXOZMJA B cOCTaB 2-r0 Bemopycckoro
dpoHTa, npuHMMaa ydactre B bermocrokckoit, Boctouno-IIpycckoii
u Bocroyno-IlomepaHckoy onepanuax?. 3ateM apMys HAacTyIasna
NIeICTBUTENILHO ceBepHee bepivHa, 3aKOHYMB BOVHY B palilOHe FOpO-
noB Butren6epre u [lemun.10 C 3 utons 1945 r. oHa Oblyia nepeziaHa B
cocraB 1-ro Benopycckoro ¢ponra (¢ 10 utonss — I'pymma coBeTCKUX
BOMCK B [epmanum),!! oueBUHO, TOTZA e NepesucIoLpOBaHa B
MekJieHOYpT, a B aBTyCTe TOTO e rofia BbiBeZleHa U3 [epMaHUH.

ITpu onjenke fOKyMeHTOB 1966 I. cienyeT UMeTh B BUY: OHU
OBbLIM CEKPeTHBIMU U He MTpeJHa3HaYaJIMCh s 0OOMaHa 001IecTBeH-
HOro MHeHUs. HUKakux COMHeHM B TOM, YTO KapTUHbI U3 BeHrpun
ObLTM BhIBe3eHbl HEMI[AMH, HET HU B OZIHOM JIOKyMeHTe. Bripodem,
BOOGIIIe OQUIMaTbHbIE MHCTAHI[MK 3a00THJI He CTOJIBKO MyTh Kap-
TiH B CCCP, CKOJIbKO UX JajibHelnas cyabba. B mobom ciyyae pe-
meHue mpuHuMat 1K KIICC, a ¢ ero TOUKY 3peHus, eciv Obl KapTH-
HBI ObUTK peKkBU3MpPOBaHbl CoBeTCcKOM Apmueli B Bynameinte, 3To
OBLIO ObI TOJIBKO JIMITHUM aPIyMEHTOM, YTOObI BOOOIIe HUYero Hu-
KOMY O HUX He cOO0IIaTh ¥ HUYero HUKOMY He BO3BpalaTh. Mexy
TeM, Kak 3anvcka [oppkoBckoro mysess B MK PCOCP, Tak U 3amucKa
Munucrepctsa B IIK UCXOAAT U3 BO3MOXXKHOCTYA YaCTUYHOM PeCcTu-
TYLIMH, IPUYeM [JaKe C IPUBJIeYeHreM BeHIepCKUX CIelUalIniCTOB.
HukTO He B35 ObI HA ce6s TaKyI0 OTBETCTBEHHOCTH, eCid ObI He
OBLT caM YBEpeH, YTO pedb UIeT O IIeHHOCTSX, BhIBe3eHHBIX HalUC-
TaMU. BeIcIas e MHCTAHIMS eCJiy U ObLia Obl 3aMHTEpeCcOBaHa B
IIOAITACOBKE, TO UMEHHO B TaKOM, KOTOPasi MaKCUMaJbHO NPensaTCT-
BOBaJia ObI PECTUTYIINH.

3aMeTuM TaKKe, YTO CIIHCOK KapTUH cOOpaHusi XaTBaHU, OC-
TaBaBIIUXCS B €ro JoMe, HO He BbIBe3eHHBIX KOMUCCHEN DIIXMaHa,
He COZIEP)XUT HU OIHOU paboThl, OKa3aBiueiics B [opbkoM.12 [Tpu-
MeuaTesIbHO U TO, YTO KpoMe HrXeropozickoro Mysesi KapTvH BeH-
repCKOro NPOUCXOXAEHUS B POCCUNCKUX YUPEXAEHUAX KyIbTyphI
TI0Ka 60JIbIle He BbIsIBJIEHO. Ec/ii ObI BBIBO3 XY/I0)KECTBEHHBIX MPO-
u3BefieHni n3 bynanemra B CCCP Npou3BOANICA B TUTAHTCKUX
oObemax, 3asBJisieMbIX MPaBUKOM, TO CKPBITb UX CEroHs ObLIO ObI
IIPOCTO HEBO3MOXHO. B TO e BpemMs U3BeCTHO, 4TO KapTrHa Ba3a-
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However, a number of questions arise in connection with
the documents concerning the «Nizhnii Novgorod» paintings.
The witnesses vaguely indicate the place where these works of art
were found saying that it was «northward of Berlin» — which
Mravik interpreted as «in the vicinity of Berlin».13 In fact, what is
meant is the bleak countryside around Mecklenburg with no im-
portant cities in sight, the land of large Junker estates in one of
which the treasures in all likelihood were hidden. Another hy-
pothesis has been offered: at the end of the war the Nazis believed
that the province of Schleswig-Holstein was the safest place; they
even had an absurd idea that the Allies would agree to allow a
separate Nazi state to survive there.”* Wittenberge — where the
49th Army camped — is a railway station on the way from Berlin
to Schleswig-Holstein. In the post-war confusion the freight car
captured in Wittenberge could have been moved to a new place
with the Army and examined there for the first time. Still, this hy-
pothesis does not seem as plausible as the first one, and this fact
has more implications than meet the eye. According to Mravik,
traces of Hatvany’s collection were never found in Germany in
spite of a careful search. From this fact he draws the conclusion
that the collection had never been there.15> We believe that it is a
rather hasty conclusion: it is almost hopeless to search for hidden
paintings in such a lonely and thinly populated country without
precise directions. Apparently the environs of Reinberg are one of
the likely places to search. On the other hand, some valuables,
unfortunately, could have been destroyed in the course of regular
bombing while being transferred in freight cars. The lost items
from this collection are mostly small statuettes that could have
fallen into anyone’s hands.

We cannot omit another important fact which hinders es-
tablishing how exactly the paintings got to the USSR from
Hungary: about 900 books were transferred to Gorky together
with the paintings, including 222 volumes from Baron Méric
Kornfeld’s collection and, above all, a part of the Sdrospatak
Calvinist College Library whose catalogue was published recent-
ly.16 1t is established that the books from Sarospatak were kept in
the Budapest depositories. There were no reasons for the Ger-
mans to take them away unless they were automatically packed
together with other captured bank assets. On the other hand, it is
obvious that both books and statues from Kornfeld’s collection
would have traveled together. Apparently, further investigation
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pu «Bpak B Kane lanuneiickoii» u3 Oygamemrckoro My3sesi u3siii-
HBIX UCKYCCTB, HaxoausIuasaca B 1944 r. B xpanwiuie Munucrepcr-
Ba (pUHAHCOB, MoMNaJa nocse BoiHel B Kanazy u B 1999 r. 6b11a BO3-
BpallleHa BEHI'ePCKOMY IPaBUTEIbCTBY MOHpealbCKUM My3eem
M300pa3uTeIbHBIX KCKYCCTB. DTOT PaKT SICHO IOKAa3bIBALT, YTO OaH-
KOBCKMe XpaHUIMLIa byaamnemTa BCKpbIBaJIUCh elle 0 IPUX0Aa CO-
BETCKUX BOMCK. Tak YTO eCTh CMBICJI MCKATh IPONaBIIe LIefleBPhI
He ToJIbKO B Poccuy, HO u B ['epmanum, CIIA 1 [pyrux CTpaHax, u
Iaxe, MOXKeT ObITh, TAM B [IEPBYIO OYepe/b.

TeM He MeHee, K JOKyMeHTaM O «HI)XKeTOPOJICKUX» KapTUHAX
€CTb psAZl BOIIPOCOB. MeCTO UX HAXO[KU OIpe/esIeHO CBU/IETeNIAMU
HECKOJIBKO pacIjbIBYaTO «ceBepHee bepnuHa», yro JI.MpaBuk
TPAKTOBAJI KaK «B paiioHe bepiuna».13 Ha camoMm zese pedsb uzieT o
CeJIbCKOH Iy MekieHOypra, I/ie HeT HY OTHOTO CKOJIbKO-HHUOY/b
IIPAMETHOTO FOpPOZia — paliOHe KPYIHBIX IOHKePCKUX [TIOMeCTUH, B
OZIHOM M3 KOTOPBIX, CKOpee BCero, 1 ObLIM CIPATAHbI LEeHHOCTH.
Bo3moxHa u fipyras runore3a. OIHUM U3 cCaMbIX 6€30MaCHBIX MeCT
B KOHLIe BOVIHBI TUT/IepOBLbI cuuTany [lnessur-Tonpirens: cyme-
CTBOBaJIa jaXke Oe3yMHasi uziest IOTOBOPUTBLCS C COIO3HUKaMU O CO-
XpaHeHUU TaM 0co0O0ro HALMCTCKOro rocyaapcrsa.* Burrenbepre,
I7le OCTaHOBUJIACh 49-4 apMus,— CTaHLMA KaK pa3 Ha )KeJle3HOO-
poxxHOM niyTu 13 bepnuna B lIne3sur-TonbmreiiH. B nocieBoeH-
HOI Hepa3beprxe 3aXBaueHHbIN Ha Hell BATOH MOTJIM MeperHaTh Ha
HOBOE MEeCTO PacIoJIOKeHHsI YaCTH U TOJIbKO TaM pa300paThCs, YTo
B HeM HaxoauTcA. Ho 3To He CTO/Ib BEPOATHO, KaK MepBoe MPearo-
JIOXeHUe, 9YTO UMeeT HeCKOJIbKO OoJbliee 3HaYeHNe, HeXesH Ka-
eTcs Ha nepBbil B3MAA. Kak yka3siBaeT JI.MpaBuk, cienpl KO-
JIeKIMK XaTBaHU MCKaJM Ha TeppUTOpur [epMaHuu, HO 6e3pe3yJib-
TaTHO. OTCI0/1a OH JieJIaeT BLIBOJ, YTO KOJUIEKLIMA Ty/a U He IoIaza-
n1a.15 Ml lymaeM, 4TO TaKO BHIBOJ MTOCIIEIIeH: Be/lb UCKAaTh TAHU-
K/ C KAPTUHAMU B CPAaBHUTEIbHO MAJIONIOAHOU MeCTHOCTH, He uMes
HUKaKUX YeTKUX YKa3aHUi,— NouTy Oe3HazexHoe neno. OueBua-
HO, Ha OKpecTHOCTH PaiiHebepra ciefyer yka3aTh Kak Ha OJJHO U3
BO3MOXHBIX MecT noucka. C Apyroy CTOPOHBI, K COXaJIeHHUIO, Ka-
KHe-TO eHHOCTU MOTJIU ¥ 6e3B03BPAaTHO MPOMacTh Mo GoMbex-
KOH, KOTOPBIM JXeJIe3Hble JOPOr' NOJBePrajuch peryaspHo. bonb-
IIYIO JKe YacThb TOTePb 3TOr0 COOPAHUS COCTABJISIOT MeJIKUe CTaTy-
3TKH, KOTOpbIe MOIJIY IIONIACTh B KaKUe YTOLHO PYKU.

BripoueM, Heslb3s He CKa3aTh, YTO MpobeMa onpeseseHust
nyTy KapTuH u3 Benrpunu B CCCP oc1oXHAETCA ONHUM BaKHBIM
o6cTosITeNnbCTBOM. BMecTe ¢ kKapTuHamu B [OpbKUiA MPUOBIIO OKOJIO
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should be undertaken in this field. Let us remember that Major
Chernyshev mentions «paintings, statues, and musical instru-
ments» but says nothing about books.

Such are the available facts on the fate of the Hungarian
art valuables transferred to Nizhny Novgorod. We do not aim to
analyze the artistic merits of the works of art represented in this
Catalogue: all the masterpieces have been very well known for a
long time and have been introduced into scholarly discussion
again by two recent exhibitions, even though many captured
paintings are not of a great value in themselves. We can affirm
that by putting together attributions made by Hungarian,
Moscow, and Nizhny Novgorod experts. We present here the
most complete information on the artists, subjects, and former
owners of these paintings. Some new names have appeared —
Samuelne Gliickstahl, Pal Gardonyi, Jen6é Hubay, Gyula Wolfner.
But we surely do not pretend to draw final conclusions.

Thus, the purpose of this Catalogue is both politically
neutral and non-judgmental as well as unpretentious from the
point of view of art criticism. We just aim to bring together infor-
mation on those works of art that indisputably endured the catas-
trophe of World War II in order to inspire other researchers to
carry on further investigations.

We believe that Chegodaev’s selected comments included in
the descriptions of paintings will be of interest to specialists. Some
textual comments are necessary to understand them properly.

The document entitled «Report of Consultations with Che-
godaev A. D. of the 30th of September, 1st and 5th of October,
1966» consists of three textual layers: typescript, handwritten
marks by Chegodaev (the handwriting is identical to Chegodaev’s
signature in the Report), and marks made by an unknown hand.
The typescript actually consists of two layers: a primary list of
paintings that is more precise than the Gorky documents, and
comments on the paintings that sometimes specify their attribu-
tion and subject matter (for example NeN¢ 20, 27, and 35). The
style of these notes gives reason to suppose that they belong to
Chegodaev and are the result of the first of the three consulta-
tions mentioned above. Then the professor added new thoughts
or, less frequently, corrected the typewritten text. Notes made in
another hand are in the nature of elementary biographical or bib-
liographical information and are of no great interest. As a rule we
reproduce here the last layer of Chegodaev’s comments (if the
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900 xHwur, B TOM 4ncyie 222 ToMa U3 cobpanus 6apona Mopuna
KopHoenbaa, a rmaBHOe — yacTh 6ubauroreku IlapommnaTtakckoro
pedopMaTCKOro KoJIeKa, KaTajaor KOTOPOi HbiHe u3zaH.16 Co-
BepIIeHHO 0CTOBEPHO M3BECTHO, YTO MIAPOIINAaTaKCKAe KHUTY Ha-
XOZIWITUCH B Oyzmanemtckux ceridpax. He BUAHO pa3yMHBIX TIPUYKH,
II0 KOTOPBIM HEMIIbI PelIvIN ObI BEIBO3UTH UX, KPOMe KaK aBTOMa-
THYeCKas yIaKoBKa BCeX 3aXBayeHHbIX OaHKOBCKUX aByapoB. Oue-
BHUJIHO, C IPYTOM CTOPOHBI, YTO KHUT'Y U cTaTyu KopHdenbaa nomx-
HbI OBUTH TyTelleCTBOBATh BMecTe. BUMMO, 371eCh HY)KHBI ellle 110-
IIOJIHUTeJIbHBIe Pa3blckaHusA. HanoMHUM, MeXly TPOYMM, YTO Maii-
op YepHbllIeB rOBOPUT O «KapTUHAX, CTATyAX U My3bIKaJIbHbIX UH-
CTPYMEHTax», HO HU4ero He TOBOPUT O KHUTaX.

TaKOBBI CBefIeHUs O Cyb0e BEHTePCKUX KYJIBTYPHBIX [IEHHO-
crey, nonasmnx B Hwxkuuii HoBropoz, KOTopbIMU MBI ceifyac pac-
nosiaraeM. VICKycCTBOBeYeCKOe HCCeJoBaHue paboT, MpecTaB-
JIeHHBIX B KaTajiore, He BXOAUT B HAIlly 3a/ia4y: Bce LIefieBPbI, IJaBHO
¥ XOPOIIIO U3BEeCTHbIE, 3aHOBO BBeZIeHbI B HayUHbI 000POT ABYMsI
CPaBHUTEJbHO HeJJaBHO COCTOSBIIMMUCS BbICTaBKaMH, a MHOTHe
KapTUHBI 0COO0¥ 1IeHHOCTH CaMU 10 cebe U He IPeCTaBIsI0T. Ml
MO3KeM yTBepXZaTh, YTO, CBe/f BOEJMHO aTPUOYIINN BEHTePCKUX,
MOCKOBCKHX 1 HUKETrOpPOZCKUX CIIelINaJuCTOB, MBI ZlaeM CaMble I10-
CJle[HYe Ha CeTONHAIIHUN JieHb CBeZleHUs 00 aBTOpax, CI0OXKeTax U
BJazienblax KapTuH. Cpeay nocjejHuX NOSIBUINCh HOBbIe NMEHa,
He 3aduKcUpoBaHHbIe B nepeyHe MpaBuka: CamyasbHe [TIOK-
urranb, [Tan Fapaonu, Exé Xy6awu, Jptona Bonbguep. Ho Ha 0KoOH-
4YaTeJbHOCTb BHIBOZIOB KAaTaJIOT IIPeTeH/I0BATh HUKAK He MOXeT.

TaxuMm 06pa3oM, Liesb MpezIaraeMoro Karajora oJuTh4ec-
KU U IOpUJMYeCKU HelTpajibHa U MCKYCCTBOBEYeCKU CKPOMHA: BbI-
NIeJIUTh U CBeCTH BOEAMHO Te NPOU3BeJIleHNs] UCKYCCTBA, O KOTOPBIX
MBI TOYHO 3HAaeM, YTO OHU Nepexiiu kKatractpody Bropoii MupoBoii
BOUHBI, C TeM, BEPOSITHO, YTOOBI MOOYAUTDH MCCIeI0BaTeNel K 1ajlb-
HeMIIUM [TIOMCKaM.

MBI nonaraem, YTO UHTepeC 1A CIeLUaNINCTOB NIPeJCTaBAT
n3bpaHHble 3amMedanus A.Jl.YerozaeBa, BKJIIOYeHHbIE B OTMCAHHE
KapTUH. {71 X MOHUMAHKUs He0OXOAUMbI HEKOTOPbIE TeKCTOJIOTH-
YyecKue 3aMevyaHusl.

JIOKyMeHT, o3ariaBiieHHbIN «[IpoTOKOM KOHCynbTanuu ¢ Ye-
rozfiaeBbIM A.JI. oT 30 ceHT., 1 1 5 OKT. 66 T.», BKJIIOYaeT TPU CJI0A
TeKCTa: MAlIMHONKUCh, PyKonucHbIe noMeTsl A.Jl.9eroznaesa (1o-
YepK TOX/IeCTBEH ero cOOCTBEHHOPYYHO! moznucy oz [IpoToko-
JIOM) ¥ IOMETBI, C/le/laHHble ellle Ybell-To pykou. Ha fene MammHo-
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typescript is corrected — without primary text), leaving out some
minor clarifications (for example, readings of signatures) and
purely subjective qualitative judgments. If such comments specify
the notes they belong to, the primary artist’s name and/or title of
the painting are given in italics.

In addition, labels and other owner’s marks that survived
on the paintings are reproduced. If possible they are reproduced
in facsimile, but if it is technically difficult, the text is given in the
catalogue entry.



IUCh TaKXe COCTOUT U3 [BYX CJI0€B: NepBOHAYaJIbHbBIN CIUCOK
KapTUH, HECKOJIbKO YTOYHEHHBI! [0 CPaBHEHUIO C TOPbKOBCKU-
MU IOKyMeHTaMHU, ¥ 3aMe4aHusl K HUM, MHOT/Ia yTOYHSAIoIue aT-
PUOYLIUIO I CEOKeT KapTuHbI (Harmpumep, NeN2 20, 27, 35). ITo
CTUJII0 MOKHO TIPe/IOJIOKUTh, YTO OHU MIPUHA/JTIEXaT CaMOMY
YerozaeBy ¥ OTPaXXaIOT MEPBYIO U3 YIIOMAHYTHIX KOHCYJIbTALMN.
Briocnencteuu npodeccop AOMKUCHIBAI HOBble COOOpPaXKeHuUs
WY, pexke, UCTPaBJISAI MAIIMHONMCHBINA TeKCT. 3aMeTKU APYyTUM
TIOYEePKOM HOCSIT XapaKTep 3JieMeHTapHbIX OuorpapuyecKux
wu 6ubrorpaduyecKux CPaBOK U He MPEeCTaBISIOT HHTepe-
ca. Mbl, Kak IpaBuUJIO, IPUBOJUM IOCJIeAHUN CJIOU Yerofaes-
CKHMX 3aMeyYaHuil (B CJIy4ae MCIIPaBJIeHHOM MamuHonucu — 6e3
IIepBOHAYAJIbHOTO TEKCTA), OMyCKas HEKOTOpble MeJIKKe yTOYHe-
HUA (HallpuMep, YTeHUs NOANKCH) U YUCTO OLleHOYHBIe CYXTe-
HUA. B Tex ciyyasx, Koraa 3TH 3aMeydaHusi yTOYHSAT 3aKCh, K
KOTOPO¥ OTHOCATCS, IePBOHAYAIbHOE UM XYOXHUKA U/UNU
Ha3BaHUe KapTHUHbI IPUBOJATCSA KYPCUBOM.

Kpowme Toro, npuBoAATCA HaKJIeNKY U Apyrue Biasiesbye-
CKHMe 3HaK{, COXpaHUBLINeCcs Ha KapTuHax. IIo BO3MOXHOCTHU
OHU BOCIPOU3BOAATCA GAaKCHMUIBHO, @ €CJIU 3TO TEXHUYIECKU
3aTPyAHUTENIbHO, UX TEKCT IPUBOAUTCS B ONMCAHNUY KaPTUHBI.



The Art Objects from Hungarian
Collections at the Grabar All-Russia
Art Restoration Center

Aleksei Viadimirov, Director,

Grabar All-Russia Art Restoration Center

In 1957 a number of paintings and some wood sculptures were trans-
terred by order of the Minister of Culture of the USSR from the Gorky
State Art Museum to the All-Russia Art Restoration Center named af-
ter academician I.LE.Grabar (at that time it was called the State Central
Scientific and Art Restoration Workshops) to be examined and con-
served. Shortly after the war, these works of art were donated to the
Gorky State Art Museum by the Command of the 49th Army that had
been part of the 2nd Belorussian Front.

When they opened the crates, the restorers found 143 paint-
ings and eight wood sculptures of unknown origin. All of them were
in a deplorable state because of frequent transport and unprofes-
sional packing. The paintings on panel were particularly damaged as
were all the medieval sculptures. Professional restorers immediately
carried out basic conservation treatment to permit the survival of
this collection.

There were no accompanying papers (descriptions or docu-
mentation) in the crates, so the initial description of the collection was
quite rough and had to be supplemented many times afterwards. The
absence of museum registrar’s marks and inventory numbers was the
first indication that these works of art had not belonged to museums.

At the same time as urgent conservation and restoration work
was being carried out, the identification of the paintings was under-
way and showed that some of them were indeed the work of the fa-
mous artists whose signatures appeared on the paintings. By that time
it had been ascertained that many paintings were from Hungarian col-
lections. One of the most outstanding art experts, Professor A.D.Che-
godaev, was invited to be the first to examine the works.

In sorting out these art objects it became clear that there was
a wide range of aesthetic merit and artistic and historical value.
Indeed, twenty-five paintings and eight sculptures, most of them
signed, had great museum value and, as initial research showed,
were well known in the pre-war art literature. The rest of the paint-
ings were either typical antique shop production such as land-
scapes, still-lives, genre paintings, or original works that had too
much repainting and had been heavily restored while moving from
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ITpoussenenyst 3006pa3UTEILHOTO UCKYCCTBA
13 BEHTEPCKUX KOJIJIEKIIUU
B HayYHO-PeCcTaBPallMOHHOM IIeHTpe
M. 11.D.T'pabaps
A.I1.Bradumupos, dupexmop BXHPI]

B 1957 ropy no pacnopsxenuto Munucrpa kyastypsl CCCP Bo Bee-
POCCUICKUY XY[0XKeCTBeHHbIN HayYHO-PeCTaBPALMOHHBIN LIEHTD UM.
akazemuka 1.9.I'pabaps (B To Bpemst — [ocynapcTBeHHbIE LIeHTpalib-
Hble Xy/|0KeCTBeHHble HayYHO-pecTaBpallMOHHble MaCTepCKue) U3
TOpbKOBCKOTrO Xy/I0KECTBEHHOIO My3es [Jis IPOBeeHUsA KOHCepBa-
UK ¥ HaOJII0ZeHUS 33 COCTOSTHUEM COXPAHHOCTH ITOCTYIIUIIH XKUBO-
IKCHBIE IPOU3BEJeHNA U HeCKOJIBKO [E€PEBAHHBIX CKYJBITYP, KOTO-
pbie paHee ObLIM TIepeaHbl [OpbKOBCKOMY My3eto BoeHcoBeToM 49
Apmun 2 Benopycckoro ¢ppoHTa.

Korza crenanucTel-pectaBpaTopbl BCKPbUIN ALUMKY, TO TaM
OKa3auuch 143 mpousBesieHNs XUBOIKCY U 8 IE€PeBAHHON CKYJIbII-
TYPBI, IPOUCXOXKIEHNE KOTOPBIX ObIJIO HEM3BECTHO.

BcrezicTBie MHOTOKPATHBIX TPAaHCIOPTHPOBOK U Herpodecch-
OHAJIbHOM YIIAKOBKY OHM HAaXOZWJIUCh B IIAY€BHOM COCTOAHUM. Oco-
GeHHO MOCTPaziav KapTHHBI, HAlIMCAHHBIE Ha [IePeBSHHOM OCHOBE, 1
BCS CpeJIHEeBEKOBAs JiepeBsIHHASA CKY/IbITypa. IIoTpe6oBanock cpoyHoe
BMeIIaTeJIbCTBO TPOdeCcCHOHAbHBIX PeCTaBPaToOpOB, KOTOPbIE POBe-
JIY IEPBAYHYIO KOHCEPBALMIO U CieJIalv BCe BO3MOXKHOE JIA [albHel -
IIer0 XpaHeH!sI 9TOU KOJUIEKLIN.

B ynmakoBOYHBIX AIMKAX OTCYTCTBOBAJA KaKasf-IMbo compo-
BOZIUTEJIbHAA JOKYMEeHTaLWA (aKThl, OIIKCH), IO3TOMY IIepBOe OIKCa-
HYe KOJUIEKIIMK OBLIO BeCbMa YCJIOBHBIM M BIIOCJIEACTBUM MHOTO Pa3
YTOYHANOCH. Y3Ke NepBbIii IPU3HAK — OTCYTCTBUE My3eHHbIX mud-
POB ¥ VHBEHTaPHBIX HOMEPOB — CBU/ETEJbCTBOBAJ O TOM, YTO 3TH
IPOU3BEJeHNs He My3e{HOI0 IPOMCXOXKACHUA.

[TapannenpbHO KOHCePBALMKU U CPOYHBIM pecTaBpallMOHHBIM
paboTaM NPOBOAWJICA MOKMCK M3BECTHBIX MaCTePOB, aBTOPCTBO KOTO-
PBIX MOATBEPK/IAJIOCH TIOANUCAMY Ha KapTHHAX. Y3Ke Torza ObUIo yc-
TaHOBJICHO, YTO MHOTHE KapTHUHBI MMeJI BeHTepCKOoe IIPOUCXOXkKe-
Hue. JI1sl IpOBeJIeH!s] TePBUYHOM SKCIIEPTU3bI KOJIIEKIUH ObLT TIPH-
IJlallleH OAMH K3 BBIAAIOIIMXCA HCKYCCTBOBEZAOB — Ipodeccop
A.Jl.Y9eronaes. ITpu pa3bope KOJIJIEKIIUK ObLIO YCTaHOBJIEHO, YTO 3KC-
TIIOHATBI [10 CBOEMY XyAOXeCTBEHHOMY KaueCTBY U Xy[0XeCTBEeHHOH,
VICTOPMYECKOH 3HAYMMOCTH He ObUIM OXHOPOIHBIMY. Bhiensuch 25
KapTUH U 8 IePeBAHHBIX CKYJIBITYD BBICOKOTO MY3€/HOTO YPOBHA,
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one antique shop or owner to another. Such works formed the ma-
jority of the collection and were the most difficult ones to identify.

From the very beginning it was clear that among the former
owners of these paintings there were first-rate Hungarian collectors:
manufacturers, bankers, and nobility. For example, Baron Ferenc
Hatvany owned a Corot known as «Dreaming Mariettes or «Portrait
of Madame Gambey». From the same collection came a «Portrait of a
Venetian Nobleman» by Jacopo Tintoretto and a pastel by Edouard
Manet, «Méry Laurent with a Pug-dog». «Carnival> by Goya and
«Saint James» by El Greco as well as «Female portrait» (in the Catalo-
gue — «Femme a l'oiseau») by Renoir came from Baron Andre Herzog
de Czet’s collection. All the wood sculptures of the 15th—16th centuries
came from Baron Moéric Kornfeld’s collection. Earl Gyula Andrassy
owned «Portrait of a Man» by John Opie and Mihdly Munkdaczy’s «A
Watering Place».

While they were kept at the Grabar Center, these works of art
did not undergo any extensive restoration, since, according to existing
regulations, no art objects may be fundamentally restored without
consent of their owners whose names were unknown.

That is why a private session of the Restoration Council was
convened every year to examine and monitor the state of the collec-
tion. After those meetings, a group of highly professional con-
servators was assigned to carry out regular treatment to maintain the
collection.

This lasted until the beginning of the 1990 when academician
D.S.Likhachev, who was at that time president of the Foundation for
Culture, appealed to local authorities and thus made them pay atten-
tion to the issue of the restoration of these museum-quality works. A
similar process was launched in Hungary.

A Russian-Hungarian Restitution Committee was set up, and
under its agis a bilateral group of experts was charged with identify-
ing the art objects and researching their former owners. The former
Ambassador of the Hungarian Republic in Russia, Gy6rgy Nanov-
sky, contributed to this process for his country. In spite of the fact
that the Hungarian experts’ opinions varied from moderate to ex-
treme, the Committee worked harmoniously for three years thanks to
the efforts of Rita Mayer, Cultural Attachée of the Hungarian Em-
bassy in Moscow.

Every work of art from this group was carefully examined and
discussed so that the Hungarian experts managed to identify the pre-
war owners of the majority of the paintings. Yet no official agree-
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GOJIbIIel YaCThIO MOAMMCAHHBIX U (KaK MOKAa3aJIu Pe3yJbTaThl Hep-
BUYHBIX [IOUCKOB) M3BECTHBIX 110 JOBOEHHOW UCKYCCTBOBEAYECKOU
nutepatype. OcTabHbIe TMO0 ObUTA 3HAYUTEIbHO 3aMUCAHBI 1 3apec-
TaBPUPOBAHBI B IPOLieCCe AaHTUKBAPHOTO OBITOBAHNSA, JTMOO IPesCTaB-
JISUIA TUITMYHYIO IPOAYKLMIO aHTUKBAPHBIX Mara3vHoB: IIef3aXu, Ha-
TIOPMOPTBI, ’XaHPOBBIEe ClieHbl. TaKKUX ObLIO OONBIIMHCTBO, 1 IMEHHO
OHHY B JlaJIbHelIIeM COCTaBUJIN CaMyI0 Cepbe3HyI0 TPYAHOCTD B Ompe-
ZleJIeHAY IPUHAZJIeXHOCTH.

Y3Ke Ipy [epBOM NIOMCKE CTAJIO SCHO, YTO B YUCJIO NPEXKHUX
BJIa/IeJIbLIeB KapTUH BXOAWIU KPYIHeNIe BeHrepCcKue KOJIeKLYoHe-
PBI: IPOMBIILIEHHUKY, OaHKUPBI, apucTOKpaThL. Tak, 6apony @epeHiry
XaTBaHu IpuHazuiexxan noprpet kuctu K.Kopo, n3BectHbli B 1uTepa-
Type IO AByMs Ha3BaHuAMU — «Meurartommas Mapuerrt»> u «Iloprper
manam T'ambeii». V13 aToro sxe cobpaHus npoucxozaT «Iloprper BeHe-
IIMAaHCKOro BeJbMOXW» SI. TUHTOPeTTO 1 NmacTelbHbIM NOPTpeT «Mapu
Jlopas ¢ Monicom» ®.Mase. ITonotHo ®@.Toiin «KapHaBai Ha ynuie» 1
KapTrHa Db I'pexo «Anocton SIkoB», a Takxke «)KeHckuii noprper» (B
Karasnore — «)KeHmuHa, cMoTpsmas Ha nT4Ky») O.PeHyapa 6bUIM B
cobpanuu 6apoHa AHznpe Xepuora e Yerta. Besi nepeBsiHHas cpenHe-
BEKOBas CKYJIbNTypa XV-XVI BeKOB IPOMCXO/MIIA 3 cOOpaHuUs 6apo-
Ha Mopuria Kopudenbaa. I'pad [Iptona Aunpamm Biazien «Myxckum
noprperom» Ix.Onu 1 kapruHon M.MyHkauu «Boznonouns.

Bechb nmepuoz Hax0OX/eHUs 3KCIIOHATOB B cTeHax LleHTpa uM.
akazemuka M1.9.I'pabapsi HUKaKUX KapAWHAIbHBIX Mep M0 pecTaBpa-
[IUY He IIPUHUMAJIOCh. B COOTBETCTBUU C CYLIECTBYIOLIVIMHU IIpaBUIIa-
MU [IPOBeZIeHNs PecTaBpaliOHHBIX paboT LIeHTp He MOr IPOBOJUTD
mI06aJIbHYI0 PecTaBpaLHio MaMATHUKOB Oe3 COTIacusi He U3BeCTHBIX
eMy BJaJieJIbLIeB.

IToaToMy exerofHO MPOBOAMJICA 3aKPBITHIM PecTaBpannon-
Hblit COBeT, KOTOPbI ocMaTpuBai U GUKCUPOBAJ COCTOSHUE CO-
XPaHHOCTH KOJUIEKIMH, U ONpe/ieIeHHBIM BHICOKOKBATUQPUIUPO-
BaHHBIM PeCTaBpaTOPaM /aBajIOCh 3aZlaHre Ha OYepeHyI0 KOHCep-
BaLlMIO KAPTUH U CKYJIBIITYP.

Tak npozposxanock 10 Hadaia 90-X rofi0B MPOLUIOTro BeKa, Korzna
nomoib LleHTpy okasan akagemuk [I.C.JIuxaues, ObIBIINIA B TO BpeMst
[Ipencenarenem @onpa KyabTypbl. CBOMM OOpalieHueM OH 3aCTaBUII
BJIACTH OOPATHTH BHUMAH¥E Ha POOJIeMbI PeCTaBpaliiy My3eiHbI [IeH-
HOCTel. AHaJIOTMYHBIN NTPOLIecC Hadascs U B BeHrpuu.

Bblta 06pa3zoBaHa Poccuiicko-BeHrepcKasi KOMUCCHS 110 BOTIPO-
caM PeCTUTYLIY U IIPY Hell IBYCTOPOHHsASA TPyIIIA SKCIIePTOB, KOTOpas
cOOCTBEHHO U 3aHUMAJIach BBIBEPKOII BliafiesiblieB KapTuH. C BeHrep-
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ments signed by both sides resulted from the Committee’s years of ac-
tivity. Instead, Laszl6 Mravik, a member of the Committee, published
his monograph, Sacco di Budapest, in which he made Soviet and
Russian state institutions responsible for all the cultural losses sus-
tained by Hungary as a result of World War II (about 80,000 items),
although it was known by then that some art from Hungary had been
discovered in Canada and the United States, and that some had
passed through Swiss auctions. Within the framework of the Russian-
Hungarian Committee’s activities, two exhibitions were organized
displaying many items from the so-called «trophy collectionss. In one
of them, «Twice Saved» at the Pushkin State Museum of Fine Arts in
1995, eight works from the «Hungarian Collection» were exhibited.

In 1996, a decision of the Ministry of Culture of the Russian
Federation returned thirty-four paintings and six sculptures to the
Nizhny Novgorod State Art Museum for exhibition there. Extensive
restoration had been carried out towards this end so that the paint-
ings and sculptures were in a proper state to be put on view.

The future of these works of art depends on international and
governmental decisions. Yet in the eyes of restorers and art experts
concerned with this collection, unique and important art objects
cannot be excluded from international scholarly discussion, no mat-
ter to whom they belong.



CKO¥ CTOPOHBI 3TOMY HPOLIECCY CIOCOOCTBOBAIM OBIBIINIA TOCON BeHr-
puu r-H [Ibepab Hanosckuid. Hazo oTMeTUTb, 4TO BeHrepcKas dKCrepT-
Hasl KOMHCCHs ObUTa He OHOPOZHOM IO CBOEMY COCTaBY: OZIHH CIIelya-
JICTBI B He! NIPUJIeP>KUBAIMCh YMEPeHHOM, Ipyrue KpaiHe OJHOCTO-
pOHHel TOUKM 3peHys. TeM He MeHee Ha IPOTSDKEHUH TPeX JIeT KOMKC-
CHSl KCIIePTOB paboTasia B MUpe U COITIacKY, B YeM HeCOMHEeHHas 3a-
CJIyra COBeTHHKA I10 KyJIbType 0CoNbCcTBa Benrpuu Puter Maiiep.

MBbI ocMoTpeny 1 06CyANIN KaXKIbIA 3KCIIOHAT KOJUIEKI[HIH,
YTO [aJI0 BO3MOXHOCTb BEHT€PCKOM CTOPOHEe HAWUTU MPOUCXOXK/Ie-
HMe MHOTUX KapTHH u3 3Toro ¢oHza. IIpasaa, pe3ynbTaTbl MHOTO-
JleTHell ZIeATeIbHOCTY KOMUCCUY He BBUIMINCH B OUIlaIbHbIe
IIPOTOKOJIBI, OANUCAHHbIe 00eMMU CTOPOHAMH. A BMECTO HUX I10-
ABUJICS TPYZ OLHOTO U3 YWIeHOB KoMuccuw, Jlaciao MpaBuka, «Sacco
di Budapest». Bce yrparsl Benrpuwu, a ux okoso 80 ThIC. TPeZIMETOB,
r-H MpaBUK NIPUIKUCAI AEATeTbHOCTH COBETCKUX U POCCUMCKUX T'0-
CyAapCTBEHHBIX OpraHU3aluy, X0Td B HACTOsALIee BpeMs CTalu U3-
BECTHbI HAXO/IKU BeHrepcKux aKcroHaros B Kanaze, CIIIA v Ha ayk-
nuoHax B IlIBennapun.

B nmepuoz paboTh! ABYCTOPOHHE!N KOMUCCHY ObLIIA OPraHU30-
BaHBbI /IBe BBICTABKH, Ha KOTOPBIX MOXXHO OBLJIO YBUETh MHOTHE JKC-
TIOHATHI M3 TaK Ha3bIBaeMoro «TpodeiiHoro ¢pouna». OnHa U3 HUX
npoxozaunia B 1995 rony B T'ocynapcTBeHHOM My3ee U300pa3uTeIbHbIX
uckycctB uM. A.C.IIymKkrHa 1 Ha3bIBanach «/IBaXk/bl ClIaCEHHbIE»,
I/ie SKCIIOHMPOBAIHCh 8 IieHHeHIX paboT U3 «BeHrepckoro» GoHza.

B 1996 rony pemenuemM MuHucrepcrBa KyapTypel PO 34
KapTHHBI ¥ 6 CKYJBITYP ObLIM BO3BpAllleHbl B 9KCO3ULUI0 Hike-
rOPOJICKOr0 XyZ0XeCTBEeHHOI'O My3es.

L7151 IOATOTOBKY 3TUX SKCIIO3UIUK OBbLIN POBeZieHbI PacIly-
PeHHbIe pecTaBpaLIOHHbIe PAaOOTHI, B Pe3yJIbTaTe KOTOPBIX XHBO-
TIUCh ¥ CKYJIBIITypa 0OPesy SKCIO3UIIMOHHBIH BUJ.

VX nanpHemas cyabba 3aBUCUT OT MEXAYHaPOJHBIX U TOCY-
JapCTBEHHBIX pemlenui. Ho rmaBHOe MHeHUe pecTaBpaTopOB U KC-
KYCCTBOBEJIOB, IPUYACTHBIX K CYIIeCTBOBAHUIO 3TOU KOJIJIEKLIUH, 3a-
KJII0YaeTCs B TOM, 4TO U3 MeXAYHapOAHOIO HAy4HOTO UCKYCCTBO-
Befl9eckoro QpoHza HeJlb3s U3bIMaTh YHUKAJIbHBIE XYA0XeCTBeHHbIe
IIPOM3BeJieHNs1, KOMY Obl OHU HY NPUHAZJIEXATIH.



Historic Study

The history of the movement of the «<Hungarian Collection» of paint-
ings and sculptures from Budapest to the USSR at the end of World
War II is poorly documented. The chaotic character of that time and
the obstacles it created prevented gathering of any eye-witness ac-
counts. Today, more than a half a century after the events, when most
of the participants are already gone, it is difficult to reconstruct all the
details with absolute precision. However on the basis of the known
archival documents and published sources we can reconstruct the se-
quence of events that brought the «<Hungarian Collection» to Nizhny
Novgorod, the city called Gorky in Soviet times.

It is necessary to note that the topic of this research and the
Catalogue is the fate of the cultural valuables which belonged to
Jewish families who suffered as a result of the Holocaust. Unfortu-
nately, information about the exact location of these valuables at the
moment of their confiscation is inconclusive. However the majority
of researchers in one way or another connect this confiscation with
the activities of the special forces (Sondereinsatzkommando) of SS
Obersturmbannfiihrer Adolf Eichmann. The fundamental research
of Jen6 Lévai presented in Eichmann in Hungary: Documents, pub-
lished in 1961 in Hungarian and then translated into German,
English (New York, 1987) and Swedish, states that these special
task forces not only exterminated Jews but played an active part in
confiscating their property.

On March 19, 1944, German forces occupied Hungary. At the
same time Eichmann arrived there with his forces. «In Hungary
Eichmann immediately ordered the arrest of important Jewish capi-
talists to make others afraid for their lives. Undoubtedly the most
valuable property they confiscated were the armament factories of
Manfred Weiss in Csepele, that was already supplying Germany. Dr.
Ferenc Horin and Baron Méric Kornfeld!, the main shareholders of
the company, escaped on March 19 to the Abbey of Zirc. Eichmann’s
Sonderkommando were able to follow them because Horin and
Kornfeld carelessly betrayed their hiding place in a phone conversa-
tion. They were captured by the Gestapo. They spent a few days in
the prison on Fostrale, then in Oberlanzendorf, and later were

40

1 Eight wooden sculp-
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I/ICTOpI/I‘IECKOE ncciaegoBaHue

Vcropus nepeMelieHusl B KOHIe BTopoli MupoBO# BOVHBI U3 Byzna-
nemTa B CCCP «BeHrepCKoy KOJUIEKLIN» KAPTUH U CKYJIBITYP O4€Hb
cnabo nokymMeHTHUpOBaHa. Hu BpeMsi, HU 0OCTOSTENILCTBA He COCO0-
CTBOBAJIH COCTABJIEHUIO U COXPAHEHUIO KaKUX-JIMOO0 CBU/IETENIBCTB 00
atoM. CeroziHs, cmyctsi 6oJiee MoyBeKa, KOr/a yxe He OCTalOCh Ove-
BU/IIIEB TeX JlaJIeKNX COOBITUH, TPYAHO C aOCOMOTHON TOUYHOCThIO
BOCCTAaHOBUTH BCe nepurneTry. Ho Ha OCHOBe M3BeCTHBIX HAM apXUB-
HBIX JJOKYMEHTOB U MyOJMKAIMi lepeMellieHre «BeHTepCKON KOJi-
nexkuyuu» B HuxHuit HoBropoz u 3aTeM uctopuisi ee ObITOBAHUS BbI-
TJISITAT CIIeAYIONIM 00Pa3oM.

Cpasy oroBopuMcs, 4TO B LeHTPe aHHOTO UCCIIeJOBAHUS U
Katanora HaxonuTcs cyab6a KyJIbTypHBIX [IeHHOCTEH, KOTOpble MPH-
HaJJIe)Xany eBpPeiCKUM CeMbsM, TOCTPaZiaBIIUM B pe3ynbTare X0mo0-
kocTa. K coxaneHuto, cBefieHUs 0 TOY4HOM MeCTOHAXO0XXAeHUU 3TUX
IIPeZIMETOB B MOMEHT UX U3bATHSA Y NIPEXHUX BlafleNIblleB, BeCbMa
IPOTHBOPeYMBbl. OZHaKO OOJBIIMHCTBO aBTOPOB TaK WJIM MHAYE CBSI-
3bIBAIOT KOHQUCKANUIO TPOU3BENEHUH C IeSTeNbHOCTBIO CHEOTPS-
noB obepurtypmbandropepa Anonbgpa DitxmaHa. B ocHOBaTeIbHOM
BeHrepckoM uccnenosanuu EHo JleBau «DiixmaH B Benrpuu: JJoky-
MEHTbI», BIIepBble U3JaHHOM B 1961 1., a 3aTeM IiepeBeZieHHOM Ha He-
MeLKuiA, anrmiickuil (Horo-Hopk, 1987) v NIBEICKUIA A3BIKH, YKa3bl-
BAeTCs, YTO CIeLOTPA/bl He TOIbKO YHUYTOXAJIX eBpeeB, HO U NpPU-
HYMaJY aKTUBHeNIIee y9acTre B IPUCBOeHNH UX UMYILeCTBa.

19 mapra 1944 r. HemeLKKe BOVICKa OKKYIIMpOBaiu BeHrpuio,
TOT/IA e CIofia MPUOBLI CO CBOEel KOMaHo# DiixMaH. «B BeHrpuu
DXMaH cpasy e OTaaj NpuKa3 06 apecTe KPYIHBIX eBPEHCKHX Ka-
MUTAJUCTOB, YTOObI 3aCTABUTD JIFOZIEi, CIIPaBeAIMBO OMACAIINXCS
3a CBOIO JKM3Hb U JKU3Hb CBOUX POJHBIX, IONBITATHCA OTKYIUTHCH.
[naBHOW [00bIYeli, HECOMHEHHO, ObLIM 3aBO/bI MaHdpena Baiica B
Yernesne, ybe BaXXHOe B BOGHHOM OTHOLIEHUY IIPOU3BOACTBO U 10 TOTO
paboTano Ha HemileB. [JIaBHbIE BJa/ieNIbIIbl AKLUI OPeANPUATUS A-P
®epenn Xoput u 6apon Mopuri Kopudenbal 19 mapra 6exanu B ab-
6atctBo Iupk. Crenkomanga DitxMaHa 6pocuiach 3a HUMH, TO-
CKOJIbKY OHU BBIZIAJI MECTO CBOEro NpebbIBaHKUA HEOCTOPOXHBIM
pasroBopoMm 1o tenedony. C Tex Hop OHYA HAXOAUJIUCH TI0Z OXPaHOM
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transferred to Budapest once the Germans got what they were after:
a signed agreement that the industrial facilities of the Weiss-Horin-
Kornfeld group would be leased for twenty-five years to Goering-
werke (the German arms manufacturer named after Hermann
Goering.— Ed.). They were permitted to take gold and valuables with
them and were promised a payment of $600,000 when they reached
their destination abroad (this promise was not honored.)»2

Hence it is possible to assume that the Nazis confiscated
sculptures from the home of Baron Kornfeld, the internationally
known collector, at the same time; these sculptures are described in
our Catalogue.

However on March 29, 1996, the Ministry of Culture and
Education of the Republic of Hungary addressed Evgeny Sidorov, the
Minister of Culture of the Russian Federation, asking him for help in
returning to the family of Baron Méric Kornfeld the valuables lost
during World War II — and transported by the Red Army from Bu-
dapest to the former USSR. Rare books on Hungarian studies and
the collection of Medieval German incunabula were mentioned in
particular. A number of the wooden gothic sculptures «deposited in
the Hungarian Commercial Bank»3 were also included. The Hunga-
rian representatives failed to supply documents proving that the
sculptures were removed from the bank by the Soviet troops.

Our Catalogue also includes information about paintings
from the collection of Baron Herzog. Jen& Lévai wrote about this
collection, «Eichmann and his men also laid hands on a part of the
Jewish treasures. Péter Hain’s political police were first of all out to
find the art treasures in Jewish possession which were not even hid-
den but had simply been placed into bomb-proof cellars at Budafok
to save them from destruction by air-raids. They were, indeed, of
fabulous value: first of all the celebrated collection of Baron
Herczogh’s family, containing pictures El Greco, Van Dyck, Goya,
Rembrandt, Rubens, Gauguin, Tiepolo and other masters. Years be-
fore, the Director of the British National Gallery offered 1 million £
for the Herczogh collection alone. (Lévai, Eichmann in Hungary,
Documents, 1987, p. 227). Hain gathered these treasures in Schwar-
zenberg (Svab Hill), organized an exhibition there, and started a
propaganda campaign in the press. Eichmann’s Sondereinsatzkom-
mando demanded a share of the art under the pretext that since the
political police were surrendering Jews to them, the police also had
to surrender the valuables they found and confiscated. After Eich-
mann’s Commando was ordered to leave in August, an investigation
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2 Lévai]. EICHMANN IN
UNGARN. - Budapest,
1961.— P. 260-261

3 Archives of the Minist-
ry of Culture of the Rus-
sian Federation (1996). An
attachment to the mentio-
ned letter says «In the Trade
(Commercial) Bank were
deposited: crate — The
Gothic Madonna, wooden
sculpture, German; crate —
Leinberger, The Holy
Family, wooden sculpture;
crate — The Entombment of
Christ and a secular figure,
wooden sculptures; crate —
a glass set; crate — Herend
porcelain; crate — Porcelain
figurines; 2 crates — valu-
able books on Hungarian
Studies and Early Medieval
German incunabula.»
Practically all these valu-
ables are located today in
the State Art Museum of
Nizhny Novgorod.



recrano. HeckoabKo Heflelb OHY NPOBeNy B TIopbMe Ha ynule Pe,
3areM B OGepnaHieHnopde 1 mo3aHee ObLIN epeBe3eHbl B Byzna-
TEIIT, TaK KaK CHeJIKa «co3penar... Ilocie meperosopos, AJMMBIINXCS
HeCKOJIbKO HeJlesib, ObUIO 3aKJII0UEHO COTJIalleHUe, II0 KOTOPOMY
IPOMBIIIIEHHbIe YCTAHOBKY 3aBoza Baiicc-XopuH-KopHadenba Ha 25
J7eT ObUIM CIaHbI B apeHAy npeanpusatisam [epunra. 301010 U paro-
LIeHHOCTU UM Pa3peliuiy B3STh ¢ c060i U 0belasy 3aluiaTuTh elie
600 000 monnapos, KOrja OHU OKaXyTCA 3a rpaHuLiell (3TO ycaoBue
He OBbLJIO BBITIOJIHEHO) ».2

Hcxons u3 3T0ro, MOXHO IPEAIOJIOXUTb, YTO IPUMEPHO B 3TO
e BpeMs CKyJbITYpPbI U3 BCEMUPHO U3BECTHOM Xy[OXeCTBeHHON
KoJuteku 6apona KopHdenbaa, onucanHble B HameM Karasore,
ObLTM U3bATHI HAIIMCTaMK U3 ero ioMa. OxHako 29 mapta 1996 r. Mu-
HUCTEPCTBO KYJIbTYPhI U 00pa3oBaHus BeHrepckoit Pecriy6miku 06-
patuiock K Munuctpy KyasTypsl Poccuiickon @enepanun E.1O.Cu-
ZI0POBY ¢ MPOCHOO¥ OKa3aTh OMOIIb B BO3BPAIlleHUN ceMbe 6apoHa
Mopuua KopHdenbzia rieHHOCTeH, yTpaueHHbIX BO BpeMs Bropoii
MUPOBOY BOMHBI U BbIBe3eHHbIX U3 byzanenra COBeTCKUMU BOMCKa-
mu B 6biBuinit CCCP. Cpeau 1ieHHOCTel Ha3BaHbl, B YaCTHOCTH, KHU-
T¥ 10 YHrapHCTHKe U PaHHeCpeHeBeKOBbIe NHKYHAOY bl Ha HeMell-
KOM fI3bIKe, a TaKXKe PsJ lepeBAHHbIX TOTUYeCKUX CKYJbITYP, KOTO-
pble XpaHUIIUCh «Ha Zeno3uTe B BeHrepckom KoMmepyeckom GaH-
Ke».3 [IpaBzia, JOKYMEHTOB, MOATBEPKAAIOIINX, YTO U3 OAHKA ITH
CKYJIIITYPBI ObUIM U3BbATH UMEHHO COBETCKUMU BOWCKaMHU, BEHTep-
CKas CTOpOHA He Npe/CTaBuIa.

B Hamewm Karasore npeicTaBjieHbl Tak)ke KapTUHbI U3 cOOpa-
Hus 6apona Xepiiora. B kuure EHo JIeBau 00 3TO# KOJUIEKI[M HAITK-
caHo crefyloniee: «JacTb KyJAbTypPHBIX LIEeHHOCTe!, IpUHa/IeXkaB-
IIMX eBpesiM, [Ionana B pyku DiixMaHa. ITonmutndeckas nonunus Ile-
Tepa XalHa IIpex/ie BCero OXOTUJIach 38 COKPOBHUILAMY MCKYCCTBA,
NpUHAZJIeXaBLIIMMY eBpesM, KOTOPBIe C LIeJIbI0 CIaCeH!s OT BO3AyII-
HBIX HAJIETOB, a He C L|eJIbI0 COKPBITHS UX, OBUIH IOMEIIeHbI B TI07[Ba-
nax Bynadoxa. OHU ZeficTBUTENbHO ObLIN GeclieHHbI, ITTaBHBIM 06-
pa3oM BCeMUPHO M3BeCTHAs KOJJIEKIUA ceMbU OapoHa Xeprora, B
KOTOPYIO BXOZAUINU NoJI0THA Themnono, I'pexo, Ban [lenka, T'onu, Pem-
bpanara, Pybenca u T'oreHa. TonbKo 3a GaMMJIBHYIO KOJUIEKIMIO
Xeprora AupeKkTop bpuTanckoil HaMOHANIBHOY Tajeper HeCKOIbKO
JIeT Ha3a/ TpeJiaraj MIUUTMOH QYHTOB. ... XaitH cobpas st 6orarcT-
Ba B IIBapiieHOepr, yCTPOUJ TaM BBICTABKY M Pa3BePHYJ MIUPOKYIO
nponaraszy B mpecce. ... 4acTb Npou3sBeileHni UCKYCCTBA KOMaHza
DiixMaHa noTpe6oBaa s cebsl HOA MPeAIoroM TOro, YTO eCii UM

43

2 Lévai]. EICHMANN IN
UNGARN. - Budapest,
1961.— P. 260-261

3 Apxus MK P®. 1996 2.
B npunoscenuu k amomy
nucomy ckasarno: «B Topzo-
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awux — Xependckuii gap-
op; auux — Papgopossie
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Ke U panHecpeoHesexoabie
HeMeyKue UHKYHAOYbL.
Ioumu ece amu yenHocmu
ceunac naxodamcs 6 Hu-
Hcez0podckom zocydapcm-
BEHHOM XY 00HCECMBEHHOM
My3ee.



was started and proceedings against Péter Hain were initiated ... The
Sondereinsatzkommando, on the other hand, carried off the bulk of
the art treasures loaded on military goods-trains.»*

According to information provided by Jen6 Lévai, the major-
ity of works of art looted in Budapest were removed by the
Sonderkommando that followed in the footsteps of the military.>

To judge by published sources, it was Germans who sent this
cargo to Germany or Austria. It is known that the art was in the last
shipment sent out by the Nazis, in particular the works from the Bu-
dapest Museum of Fine Arts, were later found in freight cars which
had been sidetracked — as a result of the chaos that reigned at the
end of the war — in the town of Grassau between Munich and Salz-
burg; the train was returned to Hungary.

To complete support for the view that the cultural valuables
that had belonged to Hungarian Jewish private collectors were con-
fiscated by Germans and at the war’s end were removed to Germany
we would like to cite one more document — «Memorandum about
art, cultural and historic valuables, removed from the territory of
Hungary during WW II and now located in the republics of the
Commonwealth of the Independent States». This memorandum was
prepared by the Hungarian delegation for the first meeting of the
Russian-Hungarian working group on mutual restitution claims in
1993. It says, «Representatives of the bodies of the German Reich
that occupied Hungary on March 19, 1944, took trophies in the most
impertinent fashion, mainly to the detriment of Hungarian Jews...
They used furnished apartments belonging to the most prosperous
citizens of Jewish ancestry to house their officers; the art works they
confiscated were unavailable to Hungarian officials. Adolf
Eichmann, the main criminal of the Holocaust in Hungary, misap-
propriated numerous private collections such as those of Mér Lip6t
Herzog, Ferenc Hatvany, etc. He, naturally, did not inform Hunga-
rian officials about what was stolen; however, he left enough traces
to enable Hungarian officials to find his so-called «collection» after
the war. Eichmann and his staff had their headquarters in the
Majestic Hotel... According to our assumptions these objects were
taken to Eichmann’s villa in Svabhegy. Then because of the rapid ap-
proach of the Soviet troops, Eichmann escaped to Berlin via Vienna
on Christmas Eve, 1944, and took art objects (paintings, sculptures,
jewelry) with him. Using the agony of the Reich for his own advan-
tage he destroyed evidence of his crimes, and in this he surpassed all
other major Nazi criminals. To all appearances the Red Army seized
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TMOJIUTUYeCKas TIOJULVS BbIaBajia eBpeeB, TO JOJDKHA Oblyia Tepesia-
BaTh ¥ LEHHOCTH, KOTOPbIE Y HUAX ObLIY 0OHAPYKeHBI ¥ U3bATHL. [10-
CJie OTCTYIIJIeHUS] KOMaHZbl DIXMaHa B aBrycte npoTus Ilerepa Xau-
Ha 6BUIO BO30YK/IEHO YroI0BHOE JeN0... OTpsii 0c0O0r0 Ha3HAYeHHUsT
Me3X/y TeM BbIBe3 OOJBIIYI0 YacTh MPOU3BeIeHNiT HCKYCCTBA Ha BO-
eHHBIX TOBapHBIX Moe3zax».4

Kaxk mumrer Ene JleBau, 6osbInasi yacTbh HarpabeHHbIX B By-
JlaTlelITe XyZ0XeCTBeHHBIX IIeHHOCTe Oblila BbIBe3eHa 30H/IePKO-
MaH/I0¥,5 KoTopas ciefioBaa 3a apmueil. lanee, eciy CyauTb MO U3-
BECTHBIM I1€YaTHBIM MU3JaHUAM, 3TU IPY3bl HEMIIbI I1eperpaBJIsAii B
Tepmanuio iy B ABCTpUIO. MI3BeCTHO, YTO Te KyJIbTypHBIe LIeHHOCTH,
KOTOpbIe GalnCThl 3BaKyUPOBAIM B IIOC/IEAHIOK 04Yepesib, B 4aCTHO-
ctv U3 BynamemTckoro My3est U3SIIHBIX UCKYCCTB, 3aTeM ObLIN Haki-
JleHbI B TOBapHBIX BaroHax, 3aCTPABIIMX B Hepa3Oepyxe IapyBILIeH B
KOHIIe BOIHBI B MecTeuke ['paccay, Mexay MIOHXeHOM U 3aJbIoyp-
r'OM U BO3BpallleHbl B BeHrpuo.

L1151 TOTO, YTOOBI 3AKOHYUTD C BEPCHEid O TOM, YTO Ky/IbTypHbIe
IIEHHOCTH U3 YaCTHBIX KOJUIEKIIM BEHTePCKUX eBpeeB ObUIM KOHIC-
KOBAHbI HeMIJaM! Y B KOHIIe BOMHBI BbIBe3eHbl Ha TeppuTopuro I'ep-
MaHUH, IPUBeZeM OTPBIBKY ellle U3 OGHOro oKyMeHTa — «[laMATHON
3aIIUCKU O XyZ0KeCTBeHHbIX, KYJIbTYPHBIX ¥ HCTOPUYECKUX [IeHHOC-
TAX, BbIBE3EHHBIX C TePPUTOPUX BeHrpuu Bo BpeMst Bropoii MupoBoun
BOMHBI 1 HbIHe HaXO/SIIUXCS B PeCrybIIMKax COAPYKeCTBa He3aBUCH-
MBIX I'OCyZIapCTB». DTa 3aIKCKa ObUIA TOJTOTOBJIEHA BEHIepCKOM CTO-
POHOI1 IpU Havase paboThl cO3MaHHOM B 1993 T. poccUiicKO-BeHrep-
CKOH pabouyeii rpymIIbI 10 B3aUMHBIM PECTUTYIIMOHHBIM PETeH3HsAM.
B Hen, B yacTHOCTH, roBoputcs: «IIpencraBuTeny OpraHoB HeMelKOK
uMIepuy, okkynuposasiuue 19 mapra 1944 roga Benrpuro, 3axBartu-
71 Tpoder caMbIM HarJIbiM 06Pa30M, IOYTH UCKIIFOUUTENBHO B yiepo
BeHIrepcKUX eBpees... OHY MCII0Ib30BaIM MeOIMPOBAHHbIE KBAPTHPEI
HauboJiee 3AKUTOYHBIX TPAK/IaH eBPEHCKOT0 IPOUCXOXKIEHUS s
cBouX 0QULIepOB MM B IPYTUX LeJIAX, a 3aXBadyeHHble MU ITPOU3Be-
JIeHWst KCKYCCTBA ObLIM HEJOCTYIIHBI [JIs BEHTePCKUX BiacTeid. [aB-
HbII npecTymHUK XooKocTa B Benrpuu Anonbd DiixmMaH MpUCBOUI
cebe MHOTHE KPYIHbIe BeHTepCKUe YaCTHbIe KOJIJIEKIIUH, TaKue KaK
Mopa Jlunora T'epuora, @epenna XatBanu u ap. O6 yKpajeHHBIX
npeaMeTax OH, eCTeCTBeHHO, He U3BelljaJl BeHIepCKUe BIACTH, ONHAKO
OCTaBWJI ZIOCTATOYHO CJIEZIOB ZJISl TOTO, YTOOBI BEHrepCKYe OPTaHbl
CMOIJIX Pa3bICKaTh IIOCJIe BOVHBI TAK HA3bIBAEMYIO «€r0 KOJUIEKIIHAIO».
DUXMaH ¥ ero reHmTad BCTPevyaarch B TOCTHHUIE «MaxecTuk... I1o
HalIMM IPeAIooKeH!AM, 3TH IIPeIMeThl II0ITaIv Ha BUUTy DXMaHa
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Eichmann’s loot in Berlin or in its vicinity; however we are not sure
whether they knew then what they were dealing with.»

Laszl6 Mravik, a well known Hungarian art historian and au-
thor of the Catalogue Sacco di Budapest, 19381949, writes in his
introduction: «In late November and early December, 1944, the
Szalasi government ... began to evacuate the most important art
works and books kept in Hungarian public collections to the territo-
ry of the Third Reich. Together with these it took a great number of
art objects owned by Jews, as well as valuables and objects associat-
ed with Hungarian statehood, namely the Hungarian coronation in-
signia and the precious metal and precious gem reserves of the
National Bank of Hungary».6 Therefore art objects from private ¢ Mravik L. Sacco b1
Jewish collections, including those on deposit in the Hungarian =~ BUDAPEST, 1938-1949.~
National Bank, could have well been removed by the Nazis to Budapest, 1996.= 7.7
Germany, and during the chaotic and swift retreat of the Nazis their
future fate could have turned out in different ways.

Investigating the exact fate of the art that comprised the so-
called «Hungarian Collection» and were transported at the end of
World War II to Nizhny Novgorod. Laszl6 Mravik believes that,
«..the art work consignments containing Eichmann’s and Winkle-
mann’s Hungarian booty had been taken to the Berlin area, where
they disappeared for good. It is odd that not a single piece from these
has ever come to light, and that there were never rumors of their hav-
ing being destroyed. But, on the basis of reliable written recollections
we know that the Red Army surrounding Berlin captured consign-
ments of art works amounting to several trainloads. We shall refrain
from drawing conclusions of our own from all this.»? 7 Ibid-P.8

Such is the history of the disappearance of the «Hungarian
Collection» from its homeland. Then, according to available sources
a railway car with pictures, sculptures and other valuable cultural
items arrived in Gorky with the 49th Army in the fall of 1945. Labels
attached to the art works soon made it possible to establish that the
cargo originated in Hungary. Unfortunately no transportation doc-
uments have survived. An answer from the Archive of the Ministry
of Defense dated October 17, 1966, to the inquiry of the head of the
Department of Culture of the city of Gorky (letter No. 361) is pre-
served in the archives of the State Art Museum of Nizhny Novgorod.
The letter states, «there is no information about the presence of art
works among the total quantity of the trophy property in the docu-
ments of the Trophy Department of the 49th Army dated 1945... 1t is
impossible to establish by which route the Field Command of the
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Ha IlIBabxenu, nanee, U3-3a GBLICTPOrO MPOABUKEHUS COBETCKUX
BOVICK, DiixMaH nepes PoxkznectBoM 1944 rona 6exxas, yBo3s Takxe
NpOU3BeZieHns UCKYCCTBa (KapTUHBI, CKYIBITYPbI, I0BeJIVpHbIe U3zie-
nud) yepe3 Beny B BepauH. Boconb30BaBIIMCh aroHrell MMIIepUy B
CBOMX ILIeJIIX, OH YHUUYTOXWJI I0Ka3aTeIbCTBA CBOMX NPeCTYIJIeHUH, 1
B 3TOM IpeB30I1IeJ BCeX ITaBHbIX MPecTyNHUKOB Hauu3ma. Cyzd mo
BCEMY, COBETCKME BOWCKA 3aXBaTWJIM HarpabyieHHOe DXMaHOM B
BeprviHe 1K B €r0 OKPECTHOCTSAX, OAHAKO MbI He YBepeHbl, 3HaJH JIN
OHH TOT/Ia, C 4eM BOOOIIIe OHU CTOJIKHYIHCh.

Vi3BecTHBIN BeHI'epCKUI UCKYCCTBOBE]], aBTOP KaTajora BeH-
repckux yrpar «Sacco di Budapest, 1938-1949» Jlacino MpaBuk mmu-
1IeT B IPEAUCIOBUM K CBOEMY KaTaJory: «B KOHIle HOSIOpS 1 B Hadasie
nexabps 1944 roza npaBuTenbcTBO Cajallly ... HAYaI0 BHIBO3UTH Ha-
uboJsiee 1leHHbIE IPOU3BENEHNUS UCKYCCTBA U KHUTH U3 BEHI'€PCKUX
roCyZlapCTBeHHBIX KOJUIeKIIMY Ha TeppuToputo Tperbero Peiixa. Bme-
CTe C HUMHU ObLIO 3aXBa4eHO 6OJIbIIIOe KOJUYeCTBO MPOU3BeIeH i
VICKYCCTBA, IPUHAZJIeKABIINX €BPEeMCKUAM CeMbsM, a TaK)Xe [IeHHOCTH
U TIpeIMeThl, CBSI3aHHbIe C BEHIepCKOM ToCyAapCTBEHHOCTHIO, a
VIMEHHO — BeHrepCKue KOpOHAlMOHHbIe perajuy U pe3epBbl paro-
I[IleHHbIX MEeTaJIJIOB Y I0BEJIMPHBIX yKpameHui u3 HanuoHaabHOTO
baHka Benrpuus».6 Takum 06pa3oM, IPOKM3BeJeHUS UCKYCCTBA U3 Ya-
CTHBIX €BPeMCKUX KOJJIeKL[MM, B TOM YKCJIe U XpaHuBIIMecs B BeH-
repckoM HairioHaibHOM GaHKe, BIIOJIHE MOTJIH OBITh BbIBe3eHbI da-
IIMCTAMU Ha TepPUTOPHIO [epMaHuy, U UX JajbHelas cyabpba B yc-
JIOBUSIX XaOTUYEeCKOTO U MOCHeNHOr0 OTCTYIIJIeHU HallUCTOB MOIJIa
CJIOKUTBCS I0-PA3HOMY.

ViMest B BUZly KOHKPETHYIO CyIb0y MPOM3Be/IeHHIA UCKYCCTBA,
KOTOpbIe OKa3aJauch nocjie Bropoir muposon BonHbl B HuxHem Hos-
ropojie ¥ COCTAaBUJIU TaK Ha3bIBaeMyl0 «BEHTePCKYIO KOJUIEKIINIO»,
JI.MpaBuK usjaraet cjenyouyo Bepcuro: «Ho AMMUKY ¢ BEHI€PCKU-
MU TpodesiMu, TPUHAJIeKABIIMMU DiXMaHy U BUHKeIbMaHy, ObUTH
OTIpaBJIeHbl B OKPeCTHOCTH BepiuHa, rae oHu GeccielHO MCYe3Iu.
CTpaHHBIM 006pa30M, C TeX MOP O HUX HUYEro He ObLIO U3BECTHO, TaK-
e KaK ¥ He ObLJIO CJIBIIIHO 00 UX YHUYTOXeHMU. Ho Ha OCHOBaHUU
NOCTOBEPHBIX MMCbMEHHBIX MICTOYHUKOB MBI 3HaeM, YTO OTpAilaMu
KpacHo¥i ApMuu, HAXOAMBIIMMUCS B paiioHe BepiuHa, ObUTM 3aXBa-
YeHBI SIMIUKY C TPOU3BeeHUSIMI UCKYCCTBA, ObIIiee YHUCI0 KOTOPBIX
PaBHSJIOCHh HECKOJILKMM TOBAPHBIM T0e371aM. MbI He BO3bMeM Ha cebst
OTBETCTBEHHOCTb CZIeJIaTh U3 BCETO 3TOT0 COOCTBEHHbIE BBIBObI».”

TaxoBa UCTOPUS MCYE3HOBEHUS «BEHTePCKOM KOJUIeKI[UU» C
tTepputopun Benrpuu. [lanee, 1o MCTOYHMKAM, UMEIOIMMCS Y HaC,
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49th Army arrived in the city of Gorky, because transportation re-
quests and transportation plans of railway cargo for 1945 were de-
stroyed after the required term of keeping records had expired.»

That the 49th Army, with which the precious cargo traveled
to Russia, had never been in Hungary proves that the «Hungarian
Collection» was transported to Gorky from somewhere other than
Hungary. Here is a short historical account of the route of the 49th
Army based mainly on published sources and on those few archival
documents that have survived.

The 49th Army was formed in the Moscow Military District
in August 1941 and all through the war was active on the Western
Front. .T.Grishin (1901-1951) was its commanding officer from
September 1943 on. From April 24, 1944, until the end of the war
the Army formed part of the 2nd Belorussian Front (Commander
G.F.Zakharov, and from November 1944 — K.K.Rokossovsky).8 On
June 3, 1945, the Army was transferred to the 1st Belorussian Front
(from July 10 — to the Group of Soviet Forces in Germany,
Commander G.K.Zhukov).? In August of 1945 the 49th Army was
relocated from Germany to the city of Gorky.

On July 20, 1944, the Army was concentrated to the southwest
of the village of Lunno in the Grodninskii district1® and started its
advance to what is now Biatystok province (according to the Pact of
1939, known in the West as the Molotov-Ribbentrop Pact, part of
the USSR, but after the war transferred to Poland). On July 24 the
Army liberated the city of Sokétka. «In the evening of July 27 the
Army reached the border of Sidra the river of Sokotda, southwest of
Sokétka». 11 In August-October it probably was not involved in mili-
tary operations but remained in the area of the Biatystok district.
K.K.Rokossovsky recollects that when he was appointed Comman-
der of the Front, the 49th Army was transferred to his command
from the reserve of the General Headquarters;12 however, in spite of
Rokossovsky’s recollection, it is possible that the Army was in the re-
serve of the Front. In any case by the beginning of the general offen-
sive (January 14, 1945), the 49th Army was concentrated between
Ostroteka and R6zan and was advancing from there to the north,
Myszyniec — to the east of Ortelsburg (Szczytno).13 It was impossi-
ble to find exact information about which inhabited localities it oc-
cupied. To participate in the East-Pomeranian operation the Army
marched south to Allenstein (Olsztyn) and by February 4 was con-
centrated in the area of Deutsch Eilau (Itawa), then it was trans-
ferred to the other bank of Vistula (Wista) north of Grudziadz and
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KeJIe3HOIOPOKHBIN BaroH C KAPTUHAMH, CKYJIbITYPaMH U APYTUMU
KYJIbTYPHBIMU IIeHHOCTSIMU MPUOBLT OceHblo 1945 roaa BMecTe C
49-11 apmueii B I. [oppKui, rje 1o HAAIKUCAM Ha IPOU3BENEeHUAX UC-
KyCCTBa JJOBOJIHO OBICTPO YCTaHOBKJIM, YTO Ipy3 U3 Benrpuu. K co-
KaJIeHWIo, IOKYMEHTOB Ha LIeHHBIN I'PY3 HUKAaKUX He COXPaHUIIOCh. B
apxuBe Hxeropozickoro rocyjapCTBeHHOrO XyAI0XeCTBEHHOTO My-
3es1 COXpPaHUJICS OTBET U3 apxrBa MuHUCTEPCTBA 0OOPOHBI OT 17 OK-
T6psi 1966 T. Ha 3aTMpPOC HaYaJIbHKUKA 00JIACTHOTO YIIPaBJIeHUs KyJlb-
TypsI I. Topbkoro 3a N2 361, rae coobimaercs, 4TO «B TOKYMEHTax
tpodeitHoro otnena 49 apmuu 3a 1945 1. cBeZleHUIA 0 HAJIUIUU MTPO-
M3BeJIeHUI UCKYCCTBA CPefy 00Iero KoJanyecTBa TPOPeiHHOro umy-
1ecTBa He nMeeTcs... I1o kakomy Mapuupyty IloneBoe ynpasienue 49
apMuM PUOBLIO B T. [OPHKUI YCTAHOBUTH He MPeCTaBIISAETCS BO3-
MOXXHBIM, T.K. 3aIBKU U IIJIaHbI [IepeBO30K KeJl. Iop. Tpy30B 3a 1945
I. YHUYTOXXEHbI 3a UCTEYEHUEM CPOKA XPAHEHUS».

O ToM, 4TO «BeHrepckas Koyekuus» nonana B Hukuun Hos-
TOPOJ He C TepPUTOPUH BeHrpyu, cBUeTeNbCTBYET TOT GaKT, 4TO 49-
s apMUS, BMECTe C KOTOPOH IIeHHbIH TPy3 MprObUT B POCCHIO, HUKOT-
Zia He ObLIa B BeHrpuu. Bot HebGosbiasi HCTOpUYECKasi CIpaBKa O
MapipyTe 49 apMuu, KOTOPYIO HaM YAaJIoCh COCTaBUTh, B OCHOBHOM,
10 ONy6JIMKOBAaHHBIM UCTOYHMKAM, @ TAKXKe 10 HeOOJIbIIOMY KOJIH-
4eCTBY COXPAHMBIIMXCS ADXUBHBIX IOKYMEHTOB.

49-s1 061eBoIicKOBasi apMust cGOPMHUPOBaHa B Havasie aBrycTa
1941 r. B MockoBckOM BoeHHOM OKpyre 1 BCe rofibl BOMHBI 1eMCTBO-
BaJla Ha 3aIaiHOM HampasyieHud. C ceHTAOpsA 1943 r. KoMaH/y 0K
apmueid — N.T. I'pumun (1901-1951). C 24 anpens 1944 r. 1o xoHua
BOWHBI JIeficTBOBasa B cocTaBe 2-ro Benopycckoro ¢ppoHTa (KoMaH-
nytomuii I.®. 3axapos, ¢ Hosi6psi 1944 . K.K. PokoccoBckuii).8 C 3
utoHs 1945 r. nepenana B cocraB 1-ro Bemopycckoro ¢ponra (c 10
utonsa — I'pynna coBeTCKUX BOMCK B I'epmMaHuUM, KOMaHAYIOWUN
[.K.)KyxkoB).? B aBrycre 1945 roza 49-s apMusi ObLIa epeacIonu-
poBaHa n3 ['epmanuu B r. [oppKuil.

20 utons 1944 r. apmus Obljia COCpeIOTOYEHA IOT0-3anaziHee
nocesika JIyHHO I'poiHeHCKOM 061acTr!® 1 Hayasa HacTyIUleHue Ha
TePPUTOPHIO HbIHeIIHero benocTokckoro BoeBoACcTBa (0 MAKTY
1939 r. npunaznexana CCCP, nocse BoiiHbl epefana Ilonbie). 24
utonist ocBoboauma r. Cokynka. <K ucxony 27 vitonst apMus ¢ yrmop-
HBIMM 00sIMU BbINIIA HA pyoex Cuapa, p. Cokonza 1oro-3anazHee
Cokynku».11 B aBrycre — OKTsIOpe aKTUBHBIX O0€BBIX I€HCTBHIA, MO-
BUZIIMOMY, He BeJia, 0CTaBasACh Ha TepPUTOPUM besoCcToKCKoro Boe-
BozcTBa. ITo BocmomuHanusaM K.K.POKoccoBCKOro, ipy ero BCTYII-
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«during the night of February 9... was brought to the front line on
the left wing of the Front between... 65th and 70th Armies», i.e.
near Tucholle (Tuchola). On February 21 it occupied Marienwalde
(Czersk),15 on March 8 Behrendt (Ko$cierzyna),6 on March 10 Kar-
thaus (Kartuzy),'? and continued offensive in direction of Danzig
(Gdansk), or to be precise of Zoppot (Sopot), through Chwaszczy-
no.18 «On the night of March 25... troops under the command of
Colonels Zakondin and Kuzmin burst into Zoppot. In a heavy street
tighting they cleared the city of enemies and started the battle for
Oliva (Oliwa), a suburb of Danzig».1 According to other sources
Zoppot was taken on the night of March 23, and Oliva on March
25.20 The 49th Army also liberated Westerplatte (Novy Port) and
took part in the storming of Danzig.2

On March 30, Danzig was completely occupied, and the
troops of the Front were transferred to the mouth of the river Oder.
The route of the 49the Army can be reconstructed as: Danzig—
Chojnace—Ledyczek—Jastrowie—Kalisz Pomorski—Stargard (Star-
gard-Szczecinski) —Lindow. Lindow was where the Staff of the
Army was located after the 10th of April on the eve of ferrying
across the river Oder. The vanguard was based near Nipperwiese
(Ognica) and Fiddichow (Widuchowa).22 Attempts to ferry across
the river on this strip failed, and on April 25 the Army used the riv-
er crossings of the 70th Army in the area of Gartz.23 The next day
they took the towns of Gatow and Schwedt,24 on April 28 —
Templin, and on April 30 — Neustrelitz.25 On May 3 the troops of
the Army «by its vanguard... established intercommunication with
the Front lines of the Second British Army on the banks of the river
Elda in the area of Schlemmin and Grabow. By the night of May 4
the Army reached the border of Penkatel-Neuhoff, and advanced
further along the eastern bank of the river Elda to Démitzs, where
the demarcation line with the British troops was established.26

Thus, the statement that the Army «reached the river Elbe in
the area of Ludwigslust»27 is not completely correct — for one
thing, Ludwigslust is not located near the Elbe, and second, the
Army stopped about twenty kilometers before reaching the town.
Judging by Plan 10 the troops on the left flank of the Army were al-
so on the right bank of the Elbe from Wittenberge to the mouth of
the river Elda, although in this area the 3rd Guards Cavalry Corps
(commanded by N.S.Oslikovsky), which was not part of the 49th
Army, was active. It is possible to conclude that the cavalry was lat-
er transferred from that area.
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JIEHUU B IOJDKHOCTb KOMaHzyomero GpoHToM 49 apmuisi ObLIa eMy
nepeziaHa u3 pesepsa CTaBKH,!2 HO, BO3MOXHO, 3/1eCb HETOUHOCTb U
apMusi HaXOIUIach B pe3epBe GppoHTa. Tak i Have, K Ha4any 00-
mero HactymieHus (14 suBapsi 1945 r.) oHa 6bLIa cocpeioTOYeHa
Mexzy OcTposieHKOM U PyxaHamy U HacTynana OTTyZa Ha ceBep
NpUOJIM3UTENIBHO B HANIPaBieHnH MblmuHel| — BocTouHee OpTesib-
coypra (IlluTHO).!3 TOYHBIX CBeleHWI O 3aHATHIX €0 MyHKTaX
BCTPETUTH IIOKA He yAanock. [l yyactusa B Bocroyno-Ilomepan-
CKOM ollepaliiy Npolja MapieM oxHee AnneHmreiiHa (Onbi-
TBIH) U K 4 QpeBpasis Oblja cocpefoTodeHa B paiioHe [[oitd-Diinay
(MnaBa), 3aTeM nepebpoiieHa yepe3 Buciy y unu ceBepHee I'pyn-
3€H/3a U «B HOYb Ha 9 deBpass ... BBeZleHa B I1epBYIO JIMHUIO Ha Jie-
BOM Kpblle GPOHTA B CTBIKE MEXAY ... 65-11 1 70-1 apMusimu», ¥ T. e.
y Tyxomu. 21 peBpans Boiicka apmuu B3siu Yepck,15 8 mapra Be-
penT (Kocpuexuny),16 10 mapra Kaprxay3 (Kaptyssr)!” u npono:n-
XU HactyniueHue Ha Januur (ImaHbck), a TouHee Ha Llonmor
(Comnor) yepe3 coBp. XBamuHy.!8 «B HOYb Ha 25 MapTa ... 9aCTH NO]
KOMaH/[0BaHHeM IOJIKOBHUKOB 3akoH/MHA U Ky3bMuHa BOpBaIuch
B LlonmoT. B HampsikeHHOM YJIMYHOM GO0 OHU OYKCTHUIIU OT Bpara
ropoj ¥ 3aBsi3anu Oou 3a nmpeamecThbe Janiura — OnuBax.1? Io
ApyruM uctouHrKam Llonnot 6bu1 B34T B HOUB Ha 23 MapTa, a Ouu-
Ba 25 mMapra.2® Boiicka 49 apMun 0cBOO0X/1aK Takke BecrepriaT-
te (HoBrI-ITopT), ydacTBOBanu B mrypme [laniura.?!

30 mapra JlaHIur ObLT TIOJTHOCTBIO B3AT U BOWICKA GPOHTA Ie-
pebpoiueHs! K yerbio Onepa. MapuipyT 49 apmuyt IprGIU3UTENTHHO
Mor ObITh TakuM: JlaHiur— XoiHuie —JleHaprdek — AcrpoBe—Ka-
yu ITomopcku—IITaprapy (Craprapa-Illennubckn) —JInHgoB. B
nocjefHeM ropozke B 10-X 4yuciax anpesis nepez HadyaaoM Nepernpa-
BBI 4epe3 Oziep HaXOAWJICS MTAb apMUH, a epejoBble YaCTH Paco-
naranuch y Hunnepsuse (Ornune) u @uaauxosa (Buayxoso).22
ITonbiTKa pOpCUpOBATH PEKY HA CBOEM y4YaCTKe He yaaach, M 25 ar-
peJig apMus Ipola 1o nepemnpasam 70 apmuu B paiioHe 'aptua.?3
Ha cnenyromuit fens oHa oBiazena I'atosom u IlIBeparom,2# 28 am-
pens — TemnuHowM, 30 — Ho#mrpenuiem.25 3 Masi BOWCKa apMUU
«IlepefJOBbIMU YaCTSAMH ... YCTAHOBUJIU CBA3b C Nlepe/JOBbIMU YaCTs-
MU 2-# aHTJIMICKO# apmMuu B paiioHe [lnemMuHa u pabosa (1mo-
CJIeIHUY NYHKT Ha P. Dibja). K ncxony 4 mas apmus BbllIa Ha py-
6ex Ilenkatenb, Holixod u nasee mo BocTo4HOMY OGepery p. Bibza
1o JleMuTiia», e u Oblia yCTAaHOBJIEHA Pa3TPaHUYMTeNbHAS JIMHUS
C aHrIMYaHaMu.26 Takum 06pa3oMm, yTBepKIeHKe, YTO apMUsT <BbI-
1UIa Ha p. Diibba B p-He JIyABUrciycTa»27 He BIIOJIHE TOYHO: BO-TIEp-
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In June, when the Fronts were transformed into the Groups
of Forces, the Army was transferred closer to the Polish border, and
its staff was located in the village of Reinberg (Zapiska) between
Steffenshagen and Altentreptow. It replaced the 70th Army, which
was transferred to Poland.

As far as where the shipment of the «Hungarian Collection»
‘met’ the Army, we have «sworn statements» or «affidavits» of the
veterans of the 49th Army, Major M.A.Chernyshev and Colonel
B.A.Belikov, the former head of the Front Club of the Red Army.
The statements, while they were composed in 1966,28 leave no
doubt that the art that arrived in Gorky was transported there by rail
together with the Army directly from northern Germany (northeast
of Mecklenburg). Their statements are notarized with the seal of the
Gorky Art Museum. Furthermore, the route of the 49th Army as we
have seen was very far from Hungary.

That the discovery of the valuables was reported only in
August 1945 does not mean that they came into the possession of
the Army at that moment. However it is highly unlikely that the
Army could have transported this cargo for very long while it oper-
ated under battle conditions. Therefore it is immediately possible to
exclude Eastern Pomerania and all the Eastern Prussia from the list
of possible places where the «<Hungarian Collection» might have
been from the time it left Hungary until it came into the custody of
the 49th Army. The art and precious objects were removed from
Hungary in December 1944, which means that they couldn’t be sent
to places that were in direct danger. At the same time it is clear from
the statements that it cannot be accurate that the valuables were
transported from Budapest only to Bavaria because the 49th Army
did not go into southern Germany. The route of the 49th Army
leaves only two possible places where it could have intercepted the
valuables: the northeast of the present-day Germany (Mecklen-
burg—Western Pomerania) or Schleswig-Holstein. It is possible
that the trains from Budapest were for some reason rerouted later.
It is very likely that Eichmann skimmed off the most valuable part of
the loot to hide it for himself in a safe place.

It is possible that this place could have been in the area of
Reinberg where the 49th Army was positioned. This version is sup-
ported by the testimony of the veterans that the discovery of the
valuables was first reported by commander of «one of the sub-
units»>. The term «sub-unit» is used for smaller military group from
a battalion down, which have no home front and correspondingly
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BbIX, JIyIBUICJIyCT He HAXOUTCA Ha Dib0e, a BO-BTOPBIX, apMUS He
pouuia 10 Hero okoso 20 kM. Cyzas o cxeme 10, yacTu 1€BOro Kpulia
apMuM HaXOZVJIMCh TaKXe [0 paBoMy Gepery Dib0bl oT ButTeH-
Gepre /10 YCThbs DIIb/IbI, XOTS HEIIOCPEJICTBEHHO B 3TUX MeCTax JiekcT-
BOBaJ 3-1 I'B. KaBajepurckuu kopnyc (komanayromun H.C.Ocnu-
KOBCKHUI), He BXOJAMBIIUH B ee cOCTaB. MOXXHO NPenooXuTh, 4TO
T03IHee KaBaJlepUCThl ObUIM OTTYZA BbIBEIEHBI.

B utoHe, npu npeo6pa3oBaHuy GPOHTOB B IPYIIIBI BOKCK, ap-
Musi ObUIa TIepeBesieHa OIvKe K TOJIbCKOU IPaHulIle CO MTaboM B ce-
nenuu PaitOepr (3anucka) mexay LltadgeHrareHOM 1 AJbTeHTpeI-
TOBOM, 3aHsAB MecTo 70-1 apmMuy, BbiBeleHHO! B [Tosbmy.

YT0 KacaeTcss BO3MOKHOTO reorpaduyeckoro MecTa, Iie «BeH-
repCKUM IPy3» MOMaJ B PACIIOJIOKEeHHe apDMUU, TO Y HAaC B PACIIOPsIKe-
HUU UMEIOTCS CBU/IeTeJIbCTBA BeTepaHOB 49-i apMun — pabOTHUKA
NOJNUTOTAeNA 49-i1 apMuu, Maiiopa YepHsbimeBa M.A. 1 GbIBIIEro Ha-
vanbHUKa GppoHToBOro Jloma KpacHoit Apmuu, noikoBHMKA benvko-
Ba B.A., cocraBneHHble, IpaBaa, B 1966 rony,?8 koTopele He OCTaBIA-
I0T COMHEHUH, YTO NPOU3BeJleHUs UCKYCCTBa, pUObIBIINe B [Opb-
KWH, OBUIN JOCTaBJIeHbI Ty/ia C SLIEJIOHOM apMHUU HEMOCPEACTBEHHO
u3 CeBepHo¥li Iepmanuu (ceBepo-BoCTOK MekieHOypra). FIx cBupe-
TeJIbCTBA 3aBePeHbI NeyaTsAMU [OPbKOBCKOTO Xy/I0XKeCTBEHHOTO My-
3eq. Kpome Toro, nytu 49-11 apMuu, KaKk BUHO U3 IPeACTaBIeHHON
CIIPaBKH, TPOXOJUJIM OYeHb AaleKo OT BeHrpum.

Tot ¢axT, 4YTo 0 HaXO/Ke LIeHHOCTeH OBLIO ZI0JIOKEHO TOJIBKO
B aBrycre 1945 r., elje He 3HaYUT aBTOMaTU4eCKH, YTO OHU TOTZA Xe
Y TI0IaJIU B pacrosioxxenre apmuu. Ho kpaiiHe MajoBepoOATHO, 4TO
apMus B 60eBBIX YCIIOBUAX MOIJIA JJOJTOe BpeMsl BO3UTD 3TOT I'Py3
3a co60i1. [To3TOMY B MOMCKAaX TPOMEXYTOYHOI'O MECTOHAXOXK/IEHUS
LIEHHOCTe! U3 paCCMOTPEHUA MOXKHO Cpa3y UCKIIOYUTb BocTouHyI0
[Tomepanuio u TeM 6osee Boctounyto IIpyccuto. K Tomy ke 13 BeH-
TepCKUX JOKYMEHTOB BU/IHO, YTO LIEeHHOCTU U3 BeHrpuu BbIBO3U-
JIMCh B OKTSIOpe—zekabpe 1944 r., a 3HaYUT, X He MOTJIU OTIIPABUTh
B MeCTa, KOTOPbIE yKe TOrJa HaXOAUJIKCh IO HelloCPeCTBeHHOU
yrpo3ou. Bmecre ¢ TeM, 04€BAHO, HEBEPHO UJIM He COBCEM BE€PHO
CBUZIETENIbCTBO, YTO LIeHHOCTH U3 Bynanernra BEIBO3WINCH TONBKO B
basapuio. Mecra aucinokauuu 49-i1 ApMUM OCTaBIAIOT JIUIIb [iBa
BO3MOJXHBIX MeCTa Ha3Ha4eHUs JIA lepPeXBadyeHHbIX €0 LIeHHOC-
Tei: ceBepO-BOCTOK coBpeMeHHOI ['epmannu (MekieHOypr—3amna-
Has [Tomepanus) unu [lIne3sur-TonbiureitH. MoxeT ObITb, 3111€TI0-
HbI 13 BynanemTa ObUIM 110 TeM WJIM MHBIM TPUYMHAM [lepeHanpaB-
JIeHBI TI037iHee. BecbMa mpaBonozfo6Ho, 4T0 DXMaH BbIEIHII ca-
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no transport and therefore are unable to transport large objects. In
this case soldiers presumably found the valuables hidden on some
premises used as barracks or for some other purpose. It is also pos-
sible that the valuables were discovered and then left by the 70th
Army when it approached this area. However another version is
possible too — the railway car which contained the valuables among
other things could have been seized near the Elbe in the area of
Wittenberge and then was transported to the Army’s new stationing
place. Indirect support for the last version is that the railway from
Berlin to Liibeck and further to Schleswig-Holstein ran through
Wittenberge. Only then was it discovered that the «<Hungarian Col-
lection» was in the freight car. (The sub-unit that reported the dis-
covery was not involved directly in transportation).

According to some German plans, Schleswig-Holstein was to
become the last stronghold of the Nazis (see the letter of von Ribben-
trop to Denitz dated May 2, 1945),2° while in others, the Germans
thought the area would be spared from military action and was too
deserted to be the site of combat or bombing. Which of these ver-
sions is correct is difficult to establish, because documentary evi-
dence is absent and it is unlikely that it will be found.

After its arrival in Gorky the «Hungarian Collection» was
kept in the premises of the Gorky Commandant’s office. Later the
Staff of the 49th Army decided to transfer the collection to the re-
gional art museum. According to recollections of P.P.Balakin,
S.V.Vand-Poliak, the young curator-in-chief of the Museum was
new to her position and asked representatives of the military to pre-
pare a document about the transfer of the cultural valuables to the
Museum, but her proposal was not supported, and no formal docu-
ment was signed.

Indeed no documents about the transfer of the collection to
the Museum were found in the Archives of the Ministry of Culture
of the Russian Federation, in the Archives of the State Art Museum
of Nizhny Novgorod, or in the Archives of the All-Russia Art Resto-
ration Center named after academician I.E.Grabar. The first official
document related to the collection is dated December 3, 1951. It is
called «Report on examination of condition, registration and safe-
keeping of the exhibits of the special collections, temporarily kept in
the Gorky State Art Museum.»3% According to this document the
inventory book of the temporary keeping of the Museum listed 144
paintings, seven sculptures, and 21 prints. The examination report
was signed by N.N.Solonevsky, Director of the Pushkin Museum of
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MYIO L[eHHYIO YaCTh 3aXBa4€HHOTO C TeM, YTOOBI CIIPATATh ee B Ha-
ZIeXKHOM MecTe 1A ceOs JIUYHO.

B03MOXHO, 3TO MeCTO KaK pa3 ¥ HaXOAWJIOCh B paiioHe PaiiH-
Gepra, rae cTosina 49-s1 apMus. B moJib3y 3TOTO Mpe/oJokKeHus To-
BOPMT, 4TO, 110 CBU/IeTeJIbCTBY BeTepaHOB, O HaXOZIKe IIeHHOCTe! 10~
JIOXWJI KOMaHJUP «OHOTO M3 nojpaszeneHuin». IlogpasaeneHuamu
Ha3bIBAIOTCS MeJIKKe BOVICKOBBIE eIMHUIIBI OT 6aTaIbOHA U HUXKeE, KO-
TOpbIe He IMEIOT ThLJIa U, COOTBETCTBEHHO, 00034, a 3HAYMUT, He MOT'YT
CaMOCTOATEJILHO I1€PEBO3UTh KPYIIHbIE IIPEAMETHI C MeCTa Ha MeCTO.
Torza, ckopee Bcero, 60MIbI 0OHAPYXKUIIH [IEHHOCTH, CIPATAHHbIE B
NIOMeLIeHNH, KOTOPOe UCII0JIb30Bajl0Ch N0/l Ka3apMy, WJIXA HEYTO B
3TOM poze. Kpome Toro, TeopeTryecku MbICIMMO, YTO UX 3aXBaTWJIA
¥ TIOTOM OpoCHJia HaCTyMaBIIast B 3TOM paiioHe 70-s apMus, 4TO
NPUHLMINNAIBHO He MeHsAeT fena. Ho BO3MOXeH U Apyroy BapuaHT:
BAroH, I7le, CPefiy IPOYero, HaXOAMJIUCh [IEHHOCTH, ObL 3aXBaveH Ha
Onbbe, Bo3sie Burrenbepre, a 3aTeM ero neper{ajiy Ha MeCTO HOBOM
AUCIIOKALIMY aDMUU U TOJIBKO TaM Pa300paich, 9TO B HEM HaXO/UT-
cs (mozpasesneHye, 0J0XKUBIIee 0 HAX0JKe, He 3aHUMAaJIOCh Hello-
CPeACTBEeHHO TPAHCIOPTUPOBKOM). KOCBeHHOe CBUZETeNbCTBO B
TIOJIb3Y 3TOH BEPCUU — TO, YTO Yepe3 BurreHOepre mpoxoauT xese3-
Has mopora u3 Bepiuua Ha JTio6ek u najee B [llne3Bur-TonbuiTeiiH, a
3Ta 3eMJIS 10 HEKOTOPBIM IJIaHaM A0JDKHA ObLIA CTaTh MOCTIENHUM
OIUIOTOM HALUCTOB (cM. nucomo Pubbenmpona Jenuyy om 2 mas
1945 2.)2° 1, BO BCSIKOM CJy4ae, C HauboJIbliel BepOsSTHOCTHIO MOTJIa
0CTaThCs B CTOPOHE OT HOeBBIX JeiicTBUi. Kakas UX 3THX ABYX Bep-
CH BepHa YCTaHOBUTb TPYAHO, IOTOMY YTO HeT JOKYMEHTaIbHbIX
JI0Ka3aTeNIbCTB U YXKe, BUAUMO, He OyIIeT.

[Tocse mpubbiTis B HukHMin HOBropos BeHrepcKue eHHOC-
TH XPaHUJIACh B OTHOM M3 IIOMellleHNI KOMeHaTypsl Topoza, a 3a-
TeM B mTabe 49-i1 apMyM NPUHSIM pellieHre 00 UX mepezade B 06Jia-
CTHOW XyZ0XXeCTBEHHBIN My3el. UTO KacaeTcs ONUCH Ha NepefaH-
Hble IIpeIMeTsl, TO, 1o ciaoBaMm I1.I1.banakuna, Toraa, eme TOJIbKO
BCTYNMBLIAA B JOJDKHOCTb MOJIOZAs I7IaBHAsl XPAHUTEJILHULA My3es
C.B.Banz-Ilongk nomnbiTanacs npejaoXuTb BOGHHBIM COCTaBUTh aKT
0 Tepezade KyJabTYPHBIX LIEHHOCTE! B My3el, HO ee IIpeJJIoKeHre He
HAIJIO TIOHMMaHUS, T03TOMY GOPMaNBLHOTO IOKYMeHTa TaK U He
OBLIO MOATUCAHO.

Jle’iCTBUATENLHO, HU B apxuBe MuHucTepcTBa KyabTypsl Poc-
curickont Penepanny, HU B apxuBe Huxeropoznckoro rocysapCcTeH-
HOT'O XyZ0XXeCTBEHHOT'O My3es, HU BO BCepoCcCHiiCKOM Xyl0XeCTBeH-
HOM Hay4HO-PecTaBpPalMOHHOM IieHTpe uM. 11.D.I'pabaps MbI He Ha-
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Fine Arts, G.A.Alexandrovskaya, Director of the Gorky Art Muse-
um, and S.V.Vand-Poliak, Curator of collections. The document in
particular says: «In February 1946, on the order of the City
Department of Arts the Museum received from military unit «X» a
collection of paintings, sculptures, and books for temporary keep-
ing. There is no proper documentation about this in the Museum.
At the moment of the transfer of the exhibits the documentary regis-
tration of their delivery was not done».3! All later documents relat-
ed to the «Hungarian Collection», which are: Report of December
20, 1951, on the safekeeping of the items, the «List of pieces of the
special collection of the Gorky State Art Museum transferred to the
Pushkin State Museum of Fine Arts» dated January 25, 1955 (this
transfer did not happened because of skillful maneuvers of
G.A.Alexandrovskaya, Director of the Gorky Museum) Document
of 1957 about transfer of paintings from the special collection to
Moscow for restoration in the State Central Art Restoration Work-
shop help us to follow the sequence of stages in the study of the
Hungarian «trophy collection.»

Attributions of paintings were changed and corrected. This
work continued when the works arrived in Moscow on August 6,
1957. A.D.Chegodaev, an outstanding Soviet art historian, was in-
vited for consultations and expertise. «Protocol of consultations
with A.D.Chegodaev dated by September 30 and October 1 and 5,
1966»32 is preserved in the Archives of the Grabar All-Russia Art
Restoration Center.

According to documents of 1996, thirty-four paintings and
six sculptures were returned to the Nizhny Novgorod Museum. An
exhibition «Masterpieces of West European Art» organized under
the aegis of the Ministry of Culture of the Russian Federation and
with support of the administration of the Nizhny Novgorod District
was shown in the Museum on August 31-November 25, 1996.
Other art works with the exception of five paintings that were trans-
terred to the Pushkin State Museum of Fine Arts are still kept in the
Grabar All-Russia Art Restoration Center.

This is the postwar history of the «Hungarian Collection» ac-
cording to the available documents and known sources. It seems
that the least clear part of it is its removal from Hungary. The avail-
able documents prove conclusively that the «<Hungarian Collection»
arrived in (Gorky) Nizhny Novgorod by way of Germany. However
precise knowledge of its removal from Budapest, despite the pres-
ence of more or less convincing versions, still remains an enigma. It
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IIUIM aKTa O Tepeziaye NepeMelieHHbIX KYJIbTYPHBIX LeHHOCTe! B My-
3eid. [TepBolii 0UIMATBHBIN JOKYMEHT, KaCarOMUNACS KOJIIEKIUH,
6bLT cocTaBiieH 3 nekabps 1951 r.— «AKT 0 IIpOBepKe COCTOSIHMUS,
y4eTa U XpaHeHHUs HKCIOHATOB 0coboro GpoHza, HAXOAAMUXCA Ha
BpeMeHHOM XpaHeHuu B [opbKoBCcKOM T'oc. Xyn0XXeCTBEHHOM MY-
3ee».30 [0 3TOMy IOKYMEHTY B KHUI'€ BpeMEHHBIX ITOCTYIUIEHUI My-
3es1 YUCIUTCA 144 9KCIIOHATa XKUBOIKCH, 7 9KCIIOHATOB CKYJIBITYPLI U
21 penponykuus. AKT 0 IpOBepKe MOANKCaH AUPEKTOPOM My3es U30-
6pasurenbHbIX UcKyccTB M. A.C.Ilymkuna H.H.CnoHeBckuM, fu-
pekTopoM ['OpbKOBCKOro XyZ0oXecTBeHHOro My3es I A. AsiekcaHzipoB-
ckoit u xpanuteneM ¢ponznos C.B.Baun-Ilonsk. B qokymeHTe, B 9acT-
HOCTH, CKa3aHo: «B ¢eBpasie 1946 rona o pacrnopsiKeHHIo ropoicKo-
IO OT/ieJIa 11O JieJlaM MCKYCCTB My3eeM Obljia TPUHSATA OT SHCKOW BOMH-
CKOM 4aCTH Ha BpeMeHHOe XpaHeHNe KOJUIeKIIMs KapTUH, CKYJIBIITYP U
KHUT. COOTBeTCTBYIOLIe!N JOKYMEHTALUK 110 BOIIPOCY Tepesiauy 3TOM
KOJIJIeKLIMY B My3ee HeT. B MOMeHT oCTyIuIeH!s 9KCIIOHATOB 0pOpM-
JIeHWS uX IpueMa aKTaMU He IPOU3BOAUIOCH».3! Bee nanbHeiimme
JIOKYMEHTHI TI0 «BEHTePCKOY KOJIJIeKIIUK», a 3T0 AKT oT 20 1ekabps
1951 r. 0 coxpaHHOCTH 3KCIIOHATOB, CIIMCOK OT 25 AHBapsa 1955 r.
npou3sBezieHni 0co60ro ¢pouza [OpKOBCKOr0 TOCYAapCTBEHHOTO XY-
NOXeCTBEHHOTO My3es, llepe/jaBaeMbIX B [ocynapCTBeHHBIN My3el
1300pa3uTenbHbIX UCKyccTB UM. A.C.ITymkuHa (3T0 He 6BUIO OCyIIle-
CTBJIEHO 6y1aroziapsi yMeJIbIM JIeiiCTBUSAM JUpeKTopa [OpbKOBCKOTO
my3es [ A.AnekcaHapoBckoi), AKT 1957 1. o nepeziaue poussese-
HU KuBoMUCcU 0coboro GpoHza B MockBy Ha pecraBpanuio B Tocy-
JApCTBEHHYIO LIEHTPAJIbHYIO XyA0XEeCTBEHHYIO Hay4YHO-pecTaBpaLu-
OHHYIO MaCTepCKyI0 TOJbKO II03BOJIAIOT IPOCIEAUTh HaM STallbl B
U3y4eHuu «TpodeiHON KoyieKur». MeHAITCS U YTOYHSIOTCA Ha-
3BaHUs KapTUH, YCTaHABIMBAETCS MX aBTOPCTBO U T.J. DTa pabora
TIPOJIOJIKAJIach U TOTZIA, KOTIa SKCIIOHATHI TPUOBLIHY 6 aBrycra 1957 T.
B MockBy. JIJist KOHCYJIbTalMil U 9KCIIePTU3BI TPU PaboTe ¢ KOJIIeK-
LIV TIPUIVIAIIAJICA BBIJAIOIUICA COBETCKUM UCKycCcTBOBe A.Jl.Hero-
naes. B apxuBe BcepoccuicKOro Xyz0eCTBeHHOIO HayYHO-PeCTaB-
panuoHHOro nentpa uM.M.D.I'pabaps coxpanuics [IpOTOKOJ KOH-
cynprauui ¢ Yerogaespim A.JL. ot 30 ceHT., 1 1 5 OKT. 1966 r.»32

B 1996 rony no Axkty 34 KapTUHBI 4 6 CKYJIBIITYD U3 «BEHIep-
CKO¥ KOJUTeKIMI» ObUTM BO3BpallleHbl B My3eid HuxHero HoBropoza.
C 31 aBrycra mo 25 Hos6psi 1996 1. B HuxkxHem HoBropope npormia
BbICTaBKa «IllefieBpBI 3aMafHOEBPOINENCKOrO UCKYCCTBA», KOTOPad
6bl1a opraHu3oBaHa oy srunoii MK PO mpu noanep)xke aiMUHKCT-
pauuu Huxeropozckoit obmacti. OcTanbHble TPOM3BEIeHUS UCKYC-

57

30 Apxue Huswezopod-
CK020 20CY0apCMEenH020
Xxydoscecmaenozo My3es.

31 Tam e

32 Apxue Bcepoccuiickozo

XYO0KHCECMBEHHO20 HAYHHO-

PECMAaspayuonH020 yeHmpa
um. U.D.Ipabaps



is possible that an answer to this question lies undiscovered in the
German archives together with information about its transfer from
Hungary or plans for its removal from Hungary; perhaps such
records can be found in the documents of Eichmann’s activities in
Hungary. For example, the card-files that reflect the activities of the
Einsatzstab Reichsleiter Rosenberg (ERR) in occupied countries were
preserved. So it is not impossible that similar documents about the
activities of Eichmann in Hungary will be found some day.



CTBA, 33 UCKJIFOYeHUeM [ITY LieHHeMIKX KapTHH, HaXOAALUXCA B CO-
6panuu [ocyaapcTBeHHOTO My3est U300pa3uTebHbIX UCKYCCTB UM.
A.C.IlymxkuHa, 10 CUX Op HAXOAATCA BO BcepoccuickoM XyzoxecT-
BEeHHOM Hay4HO-PeCTaBpaLlMOHHOM LieHTpe.

TaxoBa nocneBoeHHas NCTOPUSA «BEHTePCKOM KOJUIeKIIUU» CO-
IJIACHO IOCTYIIHBIM U U3BECTHBIM CerofHs MarepuanaM. Kak Ham ka-
XKeTCsA, Ha CerOAHAIIHNN ZIeHb CaMbIM 3aIlyTaHHBIM B Hell AABJISETCA
MOMEHT BbIB03a KYJIbTYPHBIX LIEHHOCTEN ¢ TeppuTopun BeHrpuu.
HMeromyecs IOKyMeHThI OAHO3HAYHO CBU/IETEIbCTBYIOT, 4TO B HYK-
Huit HoBropoy «BeHrepckas KOJJIEKL¥sT» IPHObIIa TPAH3UTOM Yepe3
T'epmanuto. Ho o6cTosiTenbeTBa ee BbIB03a U3 Bynamnernra, Ipy Haju-
4yuu 6osiee-MeHee yOemuTeIbHBIX KOCBEHHBIX BEpPCHid, TOKA elle 0C-
TAIOTCSA 3araZikoi. BO3MOXHO, OTBEeTHI Ha 3TOT BOIPOC HAXOAATCA B
HeMeIIKUX apXuBax BMecTe ¢ nHopMalueil 0 TOM, YTO IpeJroara-
JIOCh K BBIBO3Y WJIHM OBLIO BbIBe3eHO U3 BeHrpuu, umm cpeiu IoKy-
MEHTOB O ZIeATeJIbHOCTY DUXMaHa Ha Tepputopuu Benrpuu. Bens co-
XPaHWINCH Xe, HallpuMep, KapTOTeKU, B KOTOPBIX OTPaKeHa ies-
TeJIbHOCTD OIePaTUBHBIX MTab60B PozeHOepra Ha OKKYNHUPOBAHHbIX
¢amucramu Tepputopusx. Tak 4TO He UCKJIIOUEHO 0OHapyXeHuUe
aHAJIOTUYHBIX ZIOKYMEHTOB O JIeATeJIbHOCTH NOApa3jesieHu Diuxma-
Ha B Benrpuu.
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BUYY OIU JIOPEHLIO
CBATBIE U AHTEJIbI
Kon. XIV-Hau. XV B. Utanus
Hepeso, Macio. 90 x 53 cm

Bymaoicnas naxneuxa Ha Gpany. 53.
¢ ykasanuem énadensya M.Hemewa.

Mecto xpaHeHusa: TIMUU

Yerogaes: [xcosarHu denv Boordo «Caamuie u arze-
set>. Utamust, py6exx XIV-XV BB. ABTOPCTBO 3TOT0
XyZI0K. BIIOJIHE BePOATHO. Pa3 B HakJIelike eCThb CChUIKA
Ha cyxzeHre BepeHcoHa u JInoHenso Benrypu <...>.

Beicrmasxu: JIBAXK bl CITTACEHHBIE.
Jum., apx.: MRAVIK.19833. IIENEBPBL. YETOJAEB.6I

U3 cobpanus 6apora Mopa Jlunoma Xepyoza

BICCI DI LORENZO

ANGELS AND SAINTS

Italy. Late 14th—early 15th century
Oil on panel, 90 x 53 cm

Paper label in French indicating the owner as M.Nemes.
Location: SMFA

Chegodaev: Giovanni del Biondo «Angels and Saintss.
Italy, the turn of the 14th—15th cent. The authorship is
quite possible. Since there are references to Berenson
and Lionello Venturi in the label. <..>.

Exhibitions: TWICE SAVED
Lit., arch.: MRAVIK.19833. IIEAEBPHI. YETOJAEB.61
Collection of Baron Mor Lipot Herzog
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2

HEM3BECTHBIN XY O0XHUK

CBATOM C KHUTOM (Cs. Heponum?)

ITeps. nonoBuHa XV B. ®nopenuus ()

IepeBo, macino. 60,4 x 19,1 cm
Bymascnoie naxnetxu: 1. TIIXPM; 2. 661CMasouHas —
Ha 8eHez. 3. C YKA3AHUEM ABMOPA, HA38AHUS U 61A0eENb-

ya J.Cebena; 3. dee — HoMep KAPAHOAULOM;
4. MAWUHONUCHBIL HOMED.

MecTo xpaHeHus: BXHPI]

Yeropaes: tanbaHcKas Kosa Had. XV B. Kpyra Bu-
BapuHH (Benerus). <...>.
Jlum., apx.: MRAVIK.43855b. YETOZIAEB.36

U3 cobpanus Jewncé Cebena

ANONYMOUS

SAINT WITH A BOOK (St Jerome?)
Italy. Florence (?). 1st half of 15th century
Oil on panel, 60,4 x 19,1 cm

Paper labels: 1. CRL; 2. Exhibition sticker in Hungarian
indicating the owner as D.Szeben; 3. two labels with
numbers in pencil; 4. typed number.

Location: GRC

Chegodaev: Italian School, early 15th cent., circle of
Vivarini (Venice). <...>

Lit., arch.: MRAVIK.43855b. YETOAEB.36
Collection of Dezso Szeben
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3

MIOJIBJOP®CKU MACTEP
YBEHYAHUWE TEPHUAMU
Hau. XVI B. IOxHas TepMaHus
Iepeso, Temiiepa. 150 x 119 cm

Bymascrvie Haxnetixu: 1. TIIXPH; 2. Homep
Kapandauwion; 3. enadenvueckas HaKaeuKa:

Biehn F: 30.

MecTo xpaHeHus: BXHPI]

Yeropaes.: «Koporosarue meprosoim 6erkom». Jlydie
HasBaTb «YBeHYaHNe TePHUAMU>, 4 ellle TOUHee
«Xpucroc nepes Ilunatom», I'epmannus, koner XV B.
Jum., apx.: MRAVIK.3887. INENEBPBI. YETOJAEB.76

U3 cobpanus Jrnowa Buna

MASTER OF MUHLDORF
CROWNINIG WITH THORNES
South Germany. Early 16th century
Tempera on panel. 150 x 119 cm

Paper labels: 1. CRL; 2. number in pencil;
3. owner’s label: Biehn F: 30.

Location: GRC

Chegodaev: «The Crowning with a Wreath of Thorns».
Better to entitle «The Crowning with Thorns» and
more precisely «Christ before Pontius Pilate».
Germany, the end of the 15th century.

Lit., arch.: MRAVIK.3887. IIEJEBPHI. YETOJAEB.76
Collection of Janos Biehn
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HEM3BECTHBIN XY O0XHUK
MACTEPCKAS{ IOBEJIUPA
Hau. XVI B. IOxHas I'epManus
HepeBo, Macyo. 62,7 x 59 cMm

Bymasncnoie naxnetixu: 1. TIIXPM;
2. Homep rcapaHaamom.

MecTo xpaHeHus: BXHPI]

Yeropnaes: CBsA3aHa C TO e cepreil HeMeLIKUX KapTUH
<cM. NeN¢ 5-10.— Ped.>, HO CIOXeT HepelUTuO3HbIN.

Jlum., apx.: MRAVIK.44150. YETOJIAEB.57

U3 cobpanus Andopa Ynemarna

ANONYMOUS
GOLDSMITH’S WORKSHOP
South Germany. Early 16th century
Oil on panel, 62,7 x 59 cm

Paper labels: 1. CRL; 2. number in pencil.
Location: GRC

Chegodaev: Linked to the same group of German pic-
tures <v. nos. 5-10.— Ed.>, yet the subject is secular.

Lit., arch.: MRAVIK.44150. YETOIIAEB.57
Collection of Andor Ulmann
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HEU3BECTHBIN XV OXHUK

CB. DJIUTUM C AHTEJIOM B MACTEPCKOM
Hau. XVI B. IOxHas I'epmanusa

HepeBo, Macyo. 63 x 58,5 cm

Bymasncnoie naxnetixu: 1. TIIXPM;
2. Homep rcapaHaamom.

Mecto xpanenus: BXHPI]

Yeronaes: Jenenue anzena. V13 TOM e cepuy, 4To
U NeN¢ 56-58, 62-63 < 4, 6-10.— Ped.>, Ho Apyro#,
Gostee crabblil MacTep. <...>.

Jlum., apx.: MRAVIK.44151. YETOJJAEB.55

U3 cobpanus Andopa Ynemana

ANONYMOUS

ST ELIGIUS IN HIS WORKSHOP

WITH AN ANGEL

South Germany. Early 16th century

QOil on panel, 63 x 58,5 cm
Paper labels: 1. CRL; 2. number in pencil.
Location: GRC
Chegodaev: The Apparition of the Angel. From the same
group as nos. 56-58, 62-63 <i.e. 4, 6-10.- Ed.>, yet
another master of lower order. <...>.
Lit., arch.: MRAVIK.44151. YETOJIAEB.55

Collection of Andor Ulmann
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HEM3BECTHBIN XY O0XHUK
CB. EIUCKOII HA TPOHE
Hau. XV1I B. OxHas T'epmanus
HepeBo, Macyo. 62,5 x 58,8 cm

Bymasncnoie naxnetixu: 1. TIIXPM;
2. Homep rcapaHaamom.

MecTo xpaHeHus: BXHPI]

YeroziaeB: U3 TOH Xe HEMEIKOM cepru <cM. NeN¢ 4-5,
7-10.- Ped.>, B KOTOPO¥, HAPSZy C KAHOHUYIECKUMH,
€CTb U pefike CIOKeThl.

Jlum., apx.: MRAVIK.44152. YETOIAEB.62

U3 cobpanus Andopa Ynemana

ANONYMOUS

HOLY BISHOP ENTHRONED
South Germany. Early 16th century
Oil on panel, 62,5 x 58,8 cm

Paper labels: 1. CRL; 2. number in pencil.
Location: GRC

Chegodaev: From the same German group <i.e. 4-5,
7-10.- Ed.>, which includes some unusual subjects as
well as canonical ones.

Lit., arch.: MRAVIK.44152. YETOJIAEB.62
Collection of Andor Ulmann
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HEM3BECTHBIN XY O0XHUK
BUJAEHUE MAPUU MATJAJINHBI
B MIYCTBIHE

Hau. XV1I B. OxHas I'epmanus

HepeBo, Macyo. 62,5 x 58,7 cMm

Bymascnvie naxneixu: 1. TIIXPM; 2. HoMep Kaparoa-
WOM; 3. MAUUHONUCHBIU HOMED.

MecTo xpaHeHus: BXHPI]

Yeropaes: «Budenue ceamoii». Croxer — Marnanusa
B IycThIHe /?/. Ta e cepus <cMm. NeN¢ 4-6, 8-10.-
Ped.>. [lynaiickas mkona. [TlepBasi ueTBepTh X VI B.,
Kpyr Anbtnopdepa.

Jlum., apx.: MRAVIK. 44153. YETOZIAEB.56

U3 cobpanus Andopa Ynemana

ANONYMOUS

VISION OF ST MARY MAGDALENE
IN THE WILDERNESS

South Germany. Early 16th century

Oil on panel, 62,5 x 58,7 cm

Paper labels: 1. CRL; 2. number in pencil;
3. typed number.

Location: GRC

Chegodaev: «Vision of the Saint>. The subject — Mary
Magdalene in the desert /?/. The same group <v. nos
4-6, 8-10.— Ed.>. Danube School, the 1st half of the
16th cent., circle of Altdorfer.

Lit., arch.: MRAVIK.44153. YETOIAEB.56

Collection of Andor Ulmann
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HEM3BECTHBIN XY O0XHUK
MYYEHUYECTBO CB. EKATEPUHBI
AJIEKCAHJPUVICKOM

Hau. XVI B. IOxHas TepMaHus

HepeBo, Macyo. 63 x 59 cm

Bymasncnoie naxnetixu: 1. TIIXPM;
2. Homep rcapam)amom.

Yeropaes: Ta xe cepust <cM. NeN¢ 4-7, 9-10.— Ped.>.
Mecto xpanenusa: BXHPIL]

JInT., apX.: MRAVIK.44154. YETOIOAEB.59

U3 cobpanusi Aunopa YnbmaHa

ANONYMOUS

MARTYRDOM OF ST CATHERINE
OF ALEXANDRIA

South Germany. Early 16th century

Oil on panel. 63 x 59 cm

Paper labels: 1. CRL; 2. number in pencil.

Location: GRC

Chegodaev: The same group <v. nos. 4-7, 9-10.— Ed.>.
Lit., arch.: MRAVIK.44154. YETOJJAEB.59

Collection of Andor Ulmann
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HEM3BECTHBIN XY O0XHUK
YCEKHOBEHMUE I''TIABBI
MOAHHA NNPEATEYHA

Hau. XVI B. JOxHas Tepmanus
HepeBo, Macyo. 75 X 62,5 cMm

Bymascras HaKneuxa — MAuUHONUCHbLE HOMeE.
MecTo xpaHeHus: BXHPI]

Yeropnaes.: Hau. X VI B. IOxHbII1 HeMell, KpyT AJIbT-
nopdepa.
Jlum., apx.: MRAVIK.44155. YETOOAEB.63

U3 cobpanus Andopa Ynemana

ANONYMOUS

BEHEADING OF ST JOHN THE BAPTIST
South Germany. Early 16th century

Oil on panel. 75 x 62,5 cm

Paper label with a typed number.
Location: GRC

Chegodaev: The early 16th century. A South German,
circle of Altdorfer.

Lit., arch.: MRAVIK.44155. YETOIAEB.63
Collection of Andor Ulmann
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HEM3BECTHBIN XY O0XHUK
MIJIAZEHEII XPUCTOC HA TPOHE
Hau. XV1I B. OxHas T'epmanus

HepeBo, Macyo. 62,5 x 59 cMm

Bymasncnoie naxnetixu: 1. TIIXPM;
2. Homep rcapaHaamom.

MecTo xpaHeHus: BXHPI]

Yeroznaes.: 113 Toii e cepunt <cM. NeN¢ 4-9.— Ped.>.
CroxeT — ponHsa Xpucra — XapaxkTepeH s XVI B.
PoOKue UTanbsIHCKYe BIUAHNUS B APXUTEKTYPHBIX
JeTamsx.

Jlum., apx.: MRAVIK.44156. YETOIAEB.58

U3 cobpanus Andopa Ynemana

ANONYMOUS

INFANT CHRIST ENTHRONED
South Germany. Early 16th century
Oil on panel. 62,5 x 59 cm

Paper labels: 1. CRL; 2. number in pencil.
Location: GRC

Chegodaev: From the same group <v. nos 4-9.— Ed.>.
The subject — Christ’s kindred — characteristic of the
16th cent. Modest Italian influences in architectural
details.

Lit., arch.: MRAVIK.44156. YETOJJAEB.58
Collection of Andor Ulmann

80






11

AHIOPEA COJIAPHUO
JKEHCKH¥ MOPTPET
Oxk. 1515. Utanus

HepeBo, Macyo. 57 x 43,8 cm

Bymaxcnasn naxnetixa I'IIXPM
MecTo xpaHeHus: BXHPI]

Yeropaes: Benenus, 1o KOCTIOMY
u xuB[onucu] XVI B.

Jum., apx.: MRAVIK.16808.
BERENSON.1936.465. BERENSON.I968.410.
YETOJAEB.134

U3 cobpanus 6apora Depernya Xameanu

ANDREA SOLARIO
PORTRAIT OF A LADY
Italy. Circa 1515

QOil on panel, 57 x 43,8 cm

Paper label of CRL.
Location: GRC

Chegodaev: Venice, according to attire and paint[ing].
The 16th cent.

Lit., arch.: MRAVIK.16808.
BERENSON.1936.465. BERENSON.1968.410.
YETOJAEB.134

Collection of Baron Ferenc Hatvany
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MAPKO I'OZI>)KOHO
AHTEJ C KAAUJIOM
Ileps. mon. XVI B. Utanus
IepeBo, Macio. 115 x 48 cMm

Bymascroie Haxnetixu: 1. TIIXPM; 2. mpu HAKAeuKku —
HOMep KapaHdauwom; 3. 8bICMABOUHAS — HA BeHz. A3.

¢ yxasanuem enadensya J.Cebena; 4. svicmagounas —
C yKa3anuem asmopa u HA38aHUs KaAPMUHbL.
Hepasb6opuueuiii wmamn.

MecTto XxpaHeHus: BXHPI]

Yeropaes: I'onosa JleoHapnoBckas, BeposaTHO JIoM-
Gapzckas mKkosa XVI B.

Jlum., apx.: MRAVIK.43876. SUIDA.294.
MARCORA.II6. YETONAEB.47

U3 cobpanus Jewncé Ceberna

MARCO D’ODGIONO
ANGEL WITH A CENSER
Italy. 1st half of 16th century
Oil on panel. 115 x 48 cm

Paper labels: 1. CRL; 2. three labels with numbers in
pencil; 3. exhibition sticker in Hungarian indicating the
owner as D.Szeben; 4. exhibition sticker indicating the
author and title of the painting. Illegible ink stamp.
Location: GRC

Chegodaev: Leonardesque head, presumably Lombard
School, the 16th cent.

Lit., arch.: MRAVIK.43876. SUIDA.294.
MARCORA.II6. YETOJAEB.47.

Collection of Dezso Szeben
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AHJIPEA JIEJIb CAPTO (?)
MAJOHHA C MJIAJZEHIIEM
U CB. MIOAHHOM

XVI B. Utanusa

IepeBo, Macio. 88,5 x 71 cm

Bymascnvie naxneixu: 1. TIIXPM; 2. HoMep Kaparoa-
wom (3auepxnymoiii). Kpacnas cypeyunas newame (3a-
mepmas). Hadnuce Ha o6opome docku: Primitizio
Studio || di Raffaelo Sanzio || ... aeta... || Urbino || 1494 ||
Mecro xpanenus: BXHPII

Yeropaes.: ®nopentuer kpyra [ToHTOpMO.

Jlum., apx.: MRAVIK.43873. YETOIAEB.80

U3 cobpanus Jewncé Ceberna

ANDREA DEL SARTO (?)
MADONNA AND CHILD
WITH THE INFANT ST JOHN
Italy (Florence). 16th century

Oil on panel. 88,5 x 71 cm

Paper labels: 1. CRL; 2. number in pencil (crossed).
Red wax seal (effaced). Inscription on the back of the
board: Primitizio Studio || di Raffaelo Sanzio || ... aeta...
|| Urbino || 1494 ||

Location: GRC

Chegodaev: A Florentine from the circle of Pontormo.
Lit., arch.: MRAVIK.43873. YETOIAEB.80

Collection of Dezso Szeben
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AKOIIO TUHTOPETTO

IMOPTPET BEHEIIMUAHCKOTI'O BEJIbBMOXH
Ok. 1563-65. Utanus

Xoicrt, Maciio, 117 x 95 cm

Bymascnoie naxnetixu: 1. TIIXPM; 2. 861cAago4Has —...
Budapest || ... Tintoretto ||Br. ... ence Hatvani, 26 || Jdanos
Ut. 26; 3. 0se — UHOCMPAHHbIE WUMAMNYL.

MecTo xpaHeHus: HTXM

Yeronaes: OueHb noxoxe Ha Tunrana — pyKu, KOMIIO-
3uLm, neit3ax. Ot TuntoperTo — nLo. ITo peHTreHO-
rpaMMe BUZIHO, YTO T'0JI0BA Mepenucana 3aHoBo. <...>.

ITpum.: TIpennonoxuTeabHO TOPTpeT baTTucTel
Mopo3suHu.

Beicrnasku: JIBAX bl CITACEHHBIE

Jlum., apx.: MRAVIK.16809. VENTURI.297.
FRIEDLANDER.3I. TBOPYECTBO.IO. IUEJEBPHI.
YETOZAEB.33

U3 cobpanus 6apora Depenya Xameanu

JACOPO TINTORETTO

PORTRAIT OF A VENETIAN NOBLEMAN
Italy (Venice). Circa 1563-65

0Oil on canvas, 117 x 95 cm

Paper labels: 1. CRL; 2. exhibition sticker — Budapest ||
... Tintoretto ||Br. ... ence Hatvani, 26 || Janos Ut. 26; 3.
two labels with stamps in Roman letters.

Location: NNSAM

Chegodaev: Resembling a Titian — the composition, the
landscape, the hands. The face — in genuine Tintoretto’s
manner. X-Ray reveals that the head is repainted. <...>.

Note: Presumably a portrait of Battista Morosini.
Exhibitions: TWICE SAVED

Lit., arch.: MRAVIK.16809. VENTURL.297.
FRIEDLANDER.3I. TBOPYECTBO.IO. IIEJIEBPHI.
YETOJJAEB.33

Collection of Baron Ferenc Hatvany
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HEM3BECTHBIN XY O0XHUK

(no xapmune Opanuecko Puyyo da Canmaxpoue)
MAJZOHHA C MJIAJEHIIEM U CB. 1YLUA
XVI B. (?) Utanus

IepeBo, macino. 26,2 x 30,3 cm

Bymascnvie naxneixu: 1. TIIXPM; 2. HoMep Kaparoa-
wom. Hadnuco Ha o6opome docku: Scuola Veneta ||
Giov. Bellini || 1490 (?)

MecTo xpaHeHus: BXHPI]

Yeropaes: HancaHno cosceM pemecieHHO. Bo3MoxHO
CIUIONIb 3aITHCH, BO3MOXHO (asbIIUBKa, XOTS AJIS
banbIIMBKY CITUITKOM OTKPOBEHHO Ipy6o.

Jlum., apx.: MRAVIK.43862.YETOJAEB.22

U3 cobpanus Jewncé Cebena

ANONYMOUS

(after Francesco Rizzo da Santacroce)
MADONNA AND CHILD WITH ST LUCY
Italy (Venice). 16th century (?)

Oil on panel, 26,2 x 30,3 cm

Paper labels: 1. CRL; 2. number in pencil. Inscription on
the back of the board: Scuola Veneta || Giov. Bellini ||
1490 (?)

Location: GRC

Chegodaev: Painted amateurishly. Probably repainted
with a lot of later additions, alterations. Could be a
forgery, though it is too obviously crude for that.

Lit., arch.: MRAVIK.43862.YETOJJAEB.22
Collection of Dezso Szeben
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HEM3BECTHBIN XY O0XHUK

(no xapmune Cebacmosro dens Iloombo)
CB. ATATA (?) CB. IyLIu4 (?)
XVI B. UTanus

Xorct, Macino. 99 x 61,5 cm

Bymasncnoie naxnetixu: 1. TIIXPM;

2. 8bICMABOMHAA — HA BEH2. A3.

MecTo xpaHeHus: BXHPI]

Yeropaes.: [Tsombo. «Cs. Bapeapas. UtambsHCcKass
IIK., BO3MOKHO Benerus X VI B. Cyzst o arpuGy-
Tam — GJII0ZI0 C KPOBBIO — Ha3BaHUe OMMO0YHOE.
JToyKHO GBITh, CB. Arara, HO TOrZa Ha OJII07ie ZIoJIKHA
OBITb OTpe3aHHasA IPyAb. DTO HOATBEPKIAETCS PEHT-
reHOrPaMMON.

Jum., apx.: MRAVIK.43864. YETOLAEB.42

U3 cobpanus Jewncé Cebena

ANONYMOUS

(after Sebastiano del Piombo)

ST AGATHA (?) ST LUCY (?)
Italy. 16th century

Oil on canvas. 99 x 61,5 cm

Paper labels: 1. CRL; 2. exhibition sticker in Hungarian.
Location: GRC

Chegodaev: Piombo. «St Barbaras. Italian School, pre-
sumably Venice of the 16th cent. According to the at-
tributes (a charger with blood) it is incorrectly named.
It could be St Agatha but then there should be a cut off
breast on the charger. The X-Ray photograph proves it.
Lit., arch.: MRAVIK.43864. YETOJJAEB.42

Collection of Dezso Szeben
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HEU3BECTHBIN XYIIOXHUK

(no xapmune Cebacmosro dens Iloombo)

EBAHTEJINCT HOAHH

XVI B. UTanus

Xoucrt, Macio. 99 x 63 cm
Bymascnvie naxneixu: 1. TIIXPM; 2. HoMep Kaparoa-
wom (3auepkHym); 3. 6bICMABOHHAS — HA BEHz. A3.
Jl8a uHoCMpanHwvix wmamna Ha 060pome Xoncma.
MecTo xpaHeHus: BXHPI]
Yeropnaes.: Bemb cunbHO nepenucana. [TapHbii
K «CB. BapBape» (Arare). Torza omKeH ObITh JPyroit
CBSITOM, BO3MOXHO, cB. Credpan. Ero arpubyTh: 1ep-
KOBHOe 001aueHue, 1abMOBasi BeTBb, JOJDKEH ObITh
ele KaMeHb.
Jlum., apx.: MRAVIK.43865. YETOAEB.39

U3 cobpanus Jewncé Cebena

ANONYMOUS

(after Sebastiano del Piombo)

ST JOHN THE EVANGELIST
Italy. 16th century

Oil on canvas. 99 x 63 cm

Paper labels: 1. CRL; 2. number in pencil (crossed);
3. exhibition sticker in Hungarian. Two stamps in Roman
letters on the back of the canvas.

Location: GRC

Chegodaev: Repainted strongly. Companion to

«St Barbara» (Agatha). Then it should be some other
saint, probably St Stephan. His attributes: canonical
dress, a martyr’s palm, a stone.

Lit., arch.: MRAVIK.43865. YETOJAEB.39

Collection of Dezso Szeben
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BJIb TPEKO

ATIOCTOJI UAKOB CTAPIIU

Ok. 1600. Ucnanus

Xosct, macno. 92,5 x 47,3 cm
Bymascnoie naxaeuxu: 1. TIIXPM; 2. enadenvueckas —
Nemes Marciell ... || Il Greco Kristus minizarau... ||
.. X 47 cm || N 1797-910-1; 3. enadenvueckas —
Herzog; 4. HoMep KapanOauiom.

MecTo xpaHeHus: HTXM

Yeronaes: Xpucmoc. He Xpucroc, a SIxoB CTapuuii.
HecomHeHHbI Db I'pexo

Jlum., apx.: MRAVIK.19875. MEIER-GRAEFE.179,190.
FRATI.68C. IIEJEBPEI. MM.33. YETOZIAEB.54

U3 cobpanus 6apora Mopa Jlunoma Xepyoza

EL GRECO

ST JAMES THE GREATER
Spain. Circa 1600

Oil on canvas, 92,5 x 47,3 cm

Paper labels: 1. CRL; 2. owner’s label — Nemes Marciell

... || Il Greco Kristus minizarau... || ... x 47 cm || N
1797-910-1; 3. owner’s label — Herzog; 4. number in
pencil.

Location: NNSAM

Chegodaev: Christ. Not Christ but St James the
Greater. Undoubtedly by El Greco.

Lit., arch.: MRAVIK.19875. MEIER-GRAEFE.I79,190.
FRATI.68C. IIEJEBPEI. MM.33. YETOZIAEB.54

Collection of Baron Mor Lipot Herzog
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PYJIAHT CABEPEU

TOPHBIN NEN3AK CO 3BEPIMH

Hau. XVII B. Huzepnangel

Hepeso, Macio. 39 x 72 cM
Bymaocnvie naxneixu: 1. TIIXPM; 2. HoMep kapanoa-
WOM; 3. MAUUHONUCHBIL HOMED; 4. BLICMABOUHASL —
HA 6eHz. A3. C YKA3AHUEM A6MOpa, HA36AHUS KAPMUHbL.
HImamn: Z. stelle fiir Denkmalschutz im ... dsmin. fiir
unrerricht.,
Mecto xpaHenus: BXHPI]
Jum., apx.: MRAVIK.16818. YETOJIAEB.50

U3 cobpanus 6apora Depenya Xameanu

ROELANT SAVERY

ROCKY LANDSCAPE WITH WILD ANIMALS
The Netherlands. Early 17th century

Oil on panel, 39 x 72 cm

Paper labels: 1. CRL; 2. number in pencil; 3. typed num-
ber; 4. exhibition sticker in Hungarian indicating the
artist and title of the painting. Ink stamp: Z. stelle fiir
Denkmalschutz im ... dsmin. fiir unrerricht.

Location: GRC
Lit., arch.: MRAVIK.16818. YETOJIAEB.50

Collection of Baron Ferenc Hatvany
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HEU3BECTHBIN XYOOXHUK
NMEN3AX C MOCTOM U ®UTYPAMU
Cep. XVII B. lonnanausa

IepeBo, Macio. 29,5 x 45,3 cm

Bymascnvie naxneixu: 1. TIIXPM; 2. HoMep Kaparoa-
WOM; 3. HOMED UEPHUNAMU.

MecTo xpaHeHus: BXHPI]

Yeronaes: S Bpeiizens (?) «Iletsanc». He Bpeiirenb.
Tonnanaus, UTaabAHU3UPYIOWUN XyA0KHUK. Cyad 1o
KOCTIOMY — cep. XVII B. Takux Beljeil MHOTHe ThICS-
yy. IIpy OTCYTCTBMY MOHOTPaMMBbI WJIM TTOZTIUCH aB-
TOpa YCTAaHOBUTH HEBO3MOKHO.

Jum., apx.: MRAVIK.25778. YETOIAEB.41

U3 cobpanus Muknowa Mowxosuua

ANONYMOUS

LANDSCAPE WITH A BRIDGE AND FIGURES
Holland. Mid-17th century

Oil on panel. 29,5 x 45,3 cm

Paper labels: 1. CRL; 2. number in pencil;
3. number in ink.

Location: GRC

Chegodaev: Jan Breughel (?) <A Landscape». Not
Breughel. Holland, some italianizing painter. Judging
by the dress — mid-17th cent. There are thousands of
such works. It is impossible to establish the artist with-
out a signature or a monogram.

Lit., arch.: MRAVIK.25778. YETOIAEB.41
Collection of Miklos Moskovits
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SIHCOH BAH LIEMJIEH
JKEHCKHU MIOPTPET
Cep. XVII B. l'osnanansa
Xoct, Macno. 95 x 72 cM

Bruusy noonuce: Janson van Ceulen

Bymascnoie naxnetxu: 1. TIIXPH; 2. 861CMAaso4HAs
Ha HeM. A3. C YKA3AHUeM asmopa U Ha3eaHus; 3. ebi-
CMABOUHAS — UHOCIMPAHHAS HAKAEUKA.

MecTo xpaHeHus: BXHPI]

Yeropaes: KopHenuc SIHCeHC, XOTA OH IUCa JIydlle.
Tosauzer, paGoTan B AHIIIMH.

Jlum., apx.: MRAVIK.43883. YETOLAEB.87

U3 cobpanus Jewncé Cebena

JANSON VAN CEULEN
PORTRAIT OF A LADY
Holland. Mid-17th century
Oil on canvas. 95 x 72 cm
Signed at the bottom: Janson van Ceulen
Paper labels: 1. CRL; 2. exhibition sticker in German
indicating the artist and title; 3. exhibition sticker
in Roman letters.

Location: GRC

Chegodaev: Cornelis Janssens though he painted bet-
ter. A Hollander, worked in England.

Lit., arch.: MRAVIK.43883. YETOIAEB.87
Collection of Dezso Szeben
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HEU3BECTHBIN XYIIOXHUK

OP®EM (?) AIIOJINIOH (?)

XVII B. UTanusa

IepeBo, Macio. 49, 5 x 29,5 cm
Bymascnvie naxneixu: 1. TIIXPM; 2. HoMep Kaparoa-
wom. Ha o6opome docku nadnucu: 1. Sodoma;
2. Adrien van || der Werf fiir
MecTo xpaHeHus: BXHPI]
Yeroznaes.: Kommo3sunus B3siTa ¢ kapt. Padasns «Mo-
nozoii MoanH Kpectuteins B ycThIHe». 371eCb Y HEro
nupa (Opdeit)? Urtanus XVII B.
Jlum., apx.: MRAVIK.4001I. YETOIAEB.99

U3 cobpanus Mapuemmot Bupo de Xamop

ANONYMOUS

ORPHEUS (?) APOLLO (?)

Italy. 17th century

Oil on panel, 49,5 x 29,5 cm
Paper labels: 1. CRL; 2. number in pencil. Inscriptions
on the back of the board: 1. Sodoma; 2. Adrien van || der
Werf fiir
Location: GRC
Chegodaev: The composition is derived from Raphael’s
«Young St John the Baptist in the Wilderness». Here he
has a lyre (Orpheus?). Italy of the 17th cent.
Lit., arch.: MRAVIK.4001. YETOJAEB.9Q

Collection of Marietta Biro de Hamor
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AH MMUH3E MOJIEHAP

B KABAYKE/

NOKIINE KPECTBAHE 3A Y KHHOM
XVII B. Tonnanaus

HepeBo, Macyo. 46,5 x 78,5 cMm

Ioonuce na Hoxcke cmona: J <...> lenaer
Ha o6opome ocmamox cypzy4roii neuamu.
Mecto xpaHeHusa: HTXM

Yeropaes: I'oytanzen, nep. noi. XVII B. kpyra bpo-
yBepa u Ocrage. <..>.

Beicrmasxu: IIIEAEBPHI 3AITIAIHOEBPOIIEMCKOTO
UCKYCCTBA

Jlum., apx.: MRAVIK. 43885. AKT 110/96.1I1.
YETOJZIAEB.5.

U3 cobpanus Jewncé Cebena

JAN MIENSE MOLENAER

AT THE TAVERN/

SINGING PEASANTS AT DINNER
Holland. 17th century

Oil on panel. 46,5 x 78,5 cm

Signed on the leg of the table: ] <...> lenaer
Remnants of sealing wax on the back.
Location: NNSAM

Chegodaev: A Hollander, the 1st half of the 17th cent.
The circle of Brouwer and Ostade. <...>.

Exhibitions: MASTERPIECES OF WEST EUROPEAN ART
Lit., arch.: MRAVIK. 43885. YETOJIAEB.5

Collection of Dezso Szeben
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TABPUDJIb METCIO (?)
JKEHIIUHA C IMCBMOM

U MYKYUHA C ) KEMYYKHBIM
OXEPEJIBEM

XVII B. Tonnanaus

Xorsct, Mmacno. 77,4 x 65 cm

Bymaxncnasn naxnetika: TIIXPM
MecTo xpaHeHus: HTXM

Yeropaes.: Cyxas HenpuATHasA Belllb. BO3MOXHO, y4e-
HUYecKas Belllb kpyra PembpanzTa 40 rr. XVII B. Bo-
Jiee TIO3/IHee BpeMs MaJOBepPOATHO, T. K. Y4IeHUKU

y PemGp. Gbitnt B 30—-40 ronax. TToamick BO3MOXKHO
crenyeT unTaTh KOHUHK. Bblo 2 TaKUX y4eHUKa —
@y 1 ColOMOH, HO U3-32 IUIOXOH COXPaHHOCTH
TIOZTIMCH YTBEPXK/AATh YT0-1160 Hesb3st. CIoXKeT Bpsif
71 GUOJIEHCKHIA, XOTSI, MOXKET ObITh, 310 Uyna u da-
mapb. Pabckoe noppakanue PemOpanry.

Bevicmasxu: IIIEJEBPHI 3AIIAJIHOEBPOIIEMCKOTO
NCKYCCTBA

Jlum., apx.: MRAVIK.16543. AKT 110/96.17.
YETOJAEB.26

U3 cobpanus 6apona Illandopa Xapxanu

GABRIEL METSU (?)

A WOMAN WITH A LETTER

AND A MAN HOLDING A PEARL NECKLACE

Holland. 17th century

Oil on canvas, 77,4 x 65 cm
Paper label of CRL.
Location: NNSAM
Chegodaev: A cold unpleasant work. Probably the
work of a pupil of Rembrandt’s circle. The 40s of the
17th cent. The signature might be deciphered as Ko-
ninck. There were two pupils with that family name:
Philips and Salomon, but in light of the poor preserva-
tion of the signature it is impossible to assertain any-
thing. The subject is hardly biblical yet they may be
Judah and Tamar. A slavish imitation of Rembrandt.
Exhibitions: MASTERPIECES OF WEST EUROPEAN ART

Lit., arch.: MRAVIK.16543. AKT 110/96.17.
YETOLAEB.26

Collection of Baron Sdndor Harkdnyi
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XEHAPHWUK KOPHEJNC BAH OEP BJIUT
HNHTEPBEP XPAMA
1670 r. Tonnanpus
IepeBo, Macio. 58,2 x 47,3 cM
Ioonuce u dama enu3y 6 yenmpe: C. v Viiet 1670
Bymaoicnvie naxneixu: 1. TIIXPM; 2. 8b1cmago4HAs —
Ha 8eHe. 53.; 3. 8blcMAgouHas — Ha Qpany. a3. Cypeyu-
Has newams. Homep xpacroi macaanou kpackou.
Mecto xpaneHusa: HTXM
Boicmasxu: JBAXIbI CHACEHHBIE
Jlum., apx.: MRAVIK.14850. YETOJAEB.136
U3 cobpanus Iana Tapdonu

HENDRICK CORNELISZ VAN DER VLIET
CHURCH INTERIOR

Holland. 1670

Oil on panel, 58,2 x 47,3 cm

Signed and dated at the center along the lower edge:

C. v Vliet 1670

Paper labels: 1. CRL; 2. exhibition sticker in Hungarian;
3. exhibition sticker in French. Wax seal. Number in red
oil paint.

Location: NNSAM

Exhibitions: TWICE SAVED
Lit., arch.: MRAVIK.14850. YETOJIAEB.136
Collection of Pdl Gdardonyi
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HEW3BECTHBIN XYIOXKHUK
CEMEWMHBINA MOPTPET

Kown. XVII B. Tonnanaus

Xoict, Maciio. 51,3 x 64,6 cMm

B negom HuscHeM yeny unuyuanel u dama:
FA.1684.

Bymaxncnasn naxnetixa: TIIXPM
MecTo xpaHeHus: HTXM

Yeropaes.: Monorpamma: F.A. 1684., xpyr Temmnens,
koH. XVII B. Tonnanaus. OueHs xopoiiasi pabora.

Bevicmasxu: IIIEJEBPHI 3AIIAJIHOEBPOIIEMCKOTO
NCKYCCTBA

Jlum., apx.: MRAVIK.2614. AKT 110 /96.9.
YETOJAEB.I108

U3 cobpanus [vronvt Benye

ANONYMOUS

FAMILY PORTRAIT
Holland. Late 17th century
Oil on canvas, 51,3 x 64,4 cm

Signed and dated in the lower left corner:
«F. A. 1684»

Location: NNSAM

Chegodaev: Monogram: F.A. 1684. Tempel’s circle, the
end of the 17th cent. Holland. A very good painting.

Exhibitions: MASTERPIECES OF WEST EUROPEAN ART.

Lit., arch.: MRAVIK.2614. AKT 110 /96.9.
YETOJAEB.I08

Collection of Gyula Bencze
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HEU3BECTHBIN XYIOXHUK
(no xapmune Tepapoa Tep6opxa)
JKEHIIUHA C PIOMKO¥
XVII B. (?) Tommangus

Ilepeso, macio. 36,4 x 30 cm

Bymaxcnas naxnetixu: 1. TIIXPM;
2. 8bICMABOYHAS — HA BEH2. A3.

Mecto xpaHeHusa: HTXM

Yeropaes.: Cyxo ans Tepbopxa. JIu6o mozpaxkarens,
7160 KOMHS TI0 IPaBIope.

Buicmasxu: IIIENEBPBI 3ATIAITHOEBPOITEVICKOTO
VICKYCCTBA

Jlum., apx.: MRAVIK.20748. AKT 110/96.12.
YETOJAEB.II

U3 cobpanus Ené Xy6au

ANONYMOUS
(after Gerard Terborch)

WOMAN WITH A WINE-GLASS
Holland. 17th (?) century
QOil on panel. 36,4 x 30 cm

Paper label: 1. CRL; 2. exhibition sticker in Hungarian.
Location: NNSAM

Chegodaev: A rather cold manner for Terborch. Either
an imitator or a copy after engraving.

Exhibitions: MASTERPIECES OF WEST EUROPEAN ART

Lit., arch.: MRAVIK.20748. AKT 110/96.12.
YETOJAEB.IT

Collection of Jené Hubay
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TEHPU PEBEPH

INOPTPET HEM3BECTHOTO

Koner XVIII-nieps. 4eTB. XIX B. [lotnanzaus

Xorncr, Macyo. 76,5 x 64 cMm
Bymaorcroie Haxnevuxu: 1. TIIXPM; 2. 6b1cmasouHas —
Galerie Heinemann Miinchen || 10459 || FOTO; 3. avi-
cmagounas — 10125 || Reaburn || Portrait Hurma ...;
4. Homep xapandauwom. Hadnucy na nodpamnuxe: Clea-
ned by || H G Eckhardt || London Hemning: Koen <...>
MecTo xpaHeHus: HTXM

Yeropaes: MoxHo craButh Pe6épH (?). [jist Hero 3Ta
Belllb He U3 JIyYIlKX.

Jlum., apx.: MRAVIK.16545. YETOJAEB.I3

U3 cobpanus 6apora landopa Xapxaru

HENRY RAEBURN

PORTRAIT OF AN UNKNOWN MAN
Scotland. Late 18th-1st quarter of 19th century
Oil on canvas, 76,5 x 64 cm

Paper labels: 1. CRL; 2. exhibition sticker —

Galerie Heinemann Miinchen || 10459 || FOTO; 3. exhi-
bition sticker — 10125 || Reaburn || Portrait Hurma ...;
4. number in pencil. Inscription on the stretcher: Clea-
ned by || H G Eckhardt || London Hemning: Koen <...>.

Location: NNSAM

Chegodaev: May be attributed to Raeburn. This paint-
ing is not among his best ones.

Lit., arch.: MRAVIK.16545. YETOJAEB.I3

Collection of Baron Sdndor Harkdnyi
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AHTAJI JIUTETHU

BU/J INEIITA C TOPbI XAPMAIIIXATAP
1804. Benrpus

Xosct, macno. 72,5 x 127,5 cm

B ne8om HuscHeM yay nodnucs u dama:
Ligeti A 1804

Bymaxcnaa naxnetixa TLIXPM.
Mecto xpaHeHus: BXHPI]
Jlum., apx.: MRAVIK.4148. YETOIAEB.9O

U3 cobpanus Jlacno Bpasau

ANTAL LIGETI
VIEW OF PEST FROM HARMASHATAR HILL
Hungary. 1804

Oil on canvas, 72,5 x 127,5 cm

Signed and dated in the lower left corner:
Ligeti A 1804

Paper label of CRL.
Location: GRC
Lit., arch.: MRAVIK.4148. Y4ETOJAEB.9O

Collection of Ldszlo Brdzay
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®PAHCHUCKO rous
KAPHABAI

1812-1816. NcnaHus
XoicT, Macio. 86 x 106 cm

Haxnetixu: 1. énadenvueckas — M.Hemewa;
2. enadenvueckas — A.Xepyoza.

Mecto xpanenus: TMUU
Beicrnasku: JIBAX bl CITACEHHBIE

Jum., apx.: MRAVIK.19882. BALDASS.182,197.
ANGELIS.569. GASSIER-WILSON.954. GUDIOL.669.
LWIEJEBPBI. IBAX/Ibl CHACEHHBIE. YETOJJAEB.I2

U3 cobpanus 6apora Mopa Jlunoma Xepyoza

FRANCISCO GOYA
CARNIVAL

Spain. 1812-1816

Oil on canvas, 86 x 106 cm

Paper labels: 1. owner’s label of M.Nemes;
2. owner’s label of A.Herzog.

Location: SMFA
Exhibitions: TWICE SAVED

Lit., arch.: MRAVIK.19882. BALDASS.182, 197.
ANGELIS.569. GASSIER-WILSON.954. GUDIOL.669.
LIEJEBPHI. IBAX/IbI CIIACEHHBIE. YETOJAEB.12

Collection of Baron Mor Lipot Herzog

120






31

NOTI'AHH OJOHAT
JKEHCKUM MOPTPET
1826 r. ABcTpuUIiCcKas IIKOJIA
Xozct, Maciio. 72 x 58,8 cMm

B nie80oM HudCHEM Y2ny noOnUcs u dama:
Donat 1826

Bymasxcnaa naxnetixa I'LIXPM.
Haodnuce na nodpamnuxe: W. ... 1046.

Mecto xpaHenus: BXHPI]
Jlum., apx.: YETOLIAEB.126

U3 cobpanus [oronst Bonsgrepa

JOHANN DONAT
PORTRAIT OF A LADY
Austrian School. 1826

Oil on canvas. 72 x 58,8 cm

Signed and dated in the lower left corner:
Donat 1826

Paper label of CRL. Inscription on the stretcher:
W. ... 1046.

Location: GRC
Lit., arch.: 9ETOJIAEB.126
Collection of Gyula Wolfner
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ADOJIbB® ®OH MEHLIEJIb
COH MY3BIKAHTA

1860. I'epmanus

Xorict, Macno. 76 x 61,5 cm

B negom HuscHeM yeny nodnuce u dama:
Adolph Menzel 1860

Bymaxcnasn naxnetika I'IIXPM

MecTo xpaHeHus: BXHPI]

Yeropaes: Xopouwii Mennens, 40-50 rr. XIX B.
Jum., apx.: MRAVIK.16866. YETOZIAEB.30

U3 cobpanus 6apora Depenya Xameanu

ADOLF VON MENZEL
DREAM OF A MUSICIAN
Germany. 1860

0Oil on canvas. 76 x 61,5 cm

Signed and dated in the lower left corner:
Adolph Menzel 1860.

Paper label of CRL.
Location: GRC

Chegodaev: An excellent Menzel, the 40s—50s of the
19th century.

Lit., arch.: MRAVIK.16866. YETOJIAEB.30

Collection of Baron Ferenc Hatvany
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BEPTAJIAH CEKEM
JIEOA C JEBEJEM
Brop. nosn. XIX B. Benrpusa
Xosct, Macno. 95 x 73 cm

Bymasncnoe naxnetixu: 1. TIIXPM;
2. Homep rcapaHaamom.

MecTo xpaHeHus: BXHPI]

Yeropnaes.: Brop. non. XIX B. Benrpus [?]. Cainos,
tuna Kabanerns.

Jlum., apx.: MRAVIK.16943. GENTHON.24.
YETOJAEB.29

U3 cobpanus 6apora Depernya Xameanu

BERTALAN SZEKELY

LEDA WITH THE SWAN
Hungary. 2nd half of 19th century
Oil on canvas, 96 x 73 cm

Paper labels: 1. CRL; 2. number in pencil
Location: GRC

Chegodaev: The 2nd half of the 19th cent. Hungary [?].
Salon, a la Cabanel.

Lit., arch.: MRAVIK.16943. GENTHON.24.
YETOJAEB.29

Collection of Baron Ferenc Hatvany
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OI''tOCT PEHYAP

JKEHIMUHA, CMOTPAIIAA HA IITUYKY /JIN3
1866. ®panmusd

Xouict, Macyo. 80 x 64 cM

B npasom eepxrem yany nodnuce u dama:
RENOIR 1866

Bymascnvie naxneixu: 1. TIIXPH; 2. d8e — ¢ HOMePOM
Kapandauiom; 3. 8bICMABOUHAS HAKIEUKA — HA 8eHe.
A3. (cunvHo nospexcdennas); 4. ssicmasounas — Un
Stedelijk ... 5. svicmasounas — Bruno u. Paul Cassirer ||
Kunst und Verlagsanstalt || Berlin Victorstrasse 35 ||
Renoir N 1414. Tpu unocmpannsle newamu Ha 06opome
xoncma: 1,2. 084N 8 NPAMOY2ONbHUKE MEKCM HP30.;

3. 06an: G.BERNE-BELLECOUR GS B Malesh ... ||
TABLEAUX. Kpacroe macnanoe namro

Ha nodpammuxe.

MecTo xpaHeHus: HTXM

Yeropnaes.: Pannuii Penyap. <...>. CTonb paHHUX pa-
60t PeHyapa cyiiecTByeT 0ueHb HEMHOTO.
Boicmasku: IBAX bl CHACEHHBIE

Jlum., apx.: MRAVIK.I9QOI. BALDASS.184. FEZZI.16.
IIEJEBPBI. TBOPYECTBO.I1. YETOJIAEB.8

U3 cobpanus 6apora Mopa Jlunoma Xepyoea

AUGUSTE RENOIR

FEMME A L’OISEAU /LISE

France. 1866

0il on canvas, 80 x 64 cm
Signed and dated on the upper right corner:
RENOIR 1866
Paper label: 1. CRL; 2. number in pencil; 3. exhibition
sticker in Hungarian (deteriorated); 4. exhibition
sticker — Un Stedelijk ... 5. exhibition sticker — Bruno u.
Paul Cassirer || Kunst und Verlagsanstalt || Berlin
Victorstrasse 35 || Renoir N 1414. Three stamps on the
back of the canvas: 1,2. oval in rectangle, a text is illegi-
ble; 3. oval: G.BERNE-BELLECOUR GS B Malesh ... ||
TABLEAUX. Spot in red oil on the stretcher.
Location: NNSAM

Chegodaev: Early Renoir. <...>. Early paintings by
Renoir such as this one are very rare.

Exhibitions: TWICE SAVED

Lit., arch.: MRAVIK.199OT. BALDASS.184. FEZZI.16.
LIEJEBPBI. TBOPYECTBO.II. YETOZIAEB.8

Collection of Baron Mor Lipot Herzog
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KAMMWJIb KOPO
IMMOPTPET MAJIAM I'AMBE /TPE3bl MAPUETT
Oxk. 1869-70. ®panuus
Xorncr, mMacio. 80 x 62,5 cm
B negom yeny nodnuce: Corot
Haxnetixu: 1. geicmagounas — «Cmo nem gparyy3-
cxoul scusonucu» Stedelijk my3es 6 Amcmepdame
1938 2. ¢ yxazanuem enadenvya D.Xamsanu;
2. enadenvueckas — D.Xamesanu.
Mecto xpaHenusa: TIMUU
Yeropaes: XKernckuii nopmpem. Bnectamuii Kopo. Ha-
3bIBaTh cilenyeT «Meurtatomas Mapuerts unu «II<op-
Tper>T Majam Fambeits.
Beicrmasku: IBAX bl CITACEHHBIE
Jlum., apx.: MRAVIK.16839. MOREAU-NELATON.267.
MEIER-GRZFE.125. ROBAUT.II4. GENTHON.I2.16.17.
GERLOTEL.361.372. IUEJEBPHL. JBAX/bI CIIACEH-
HBIE. TBOPYECTBO.IO. YETOZIAEB.7

U3 cobpanus 6apora Depernya Xameanu

CAMILLE COROT

PORTRAIT OF MADAME GAMBEY/

LA SONGERIE DE MARIETTE

France. Circa 1869-70

Oil on canvas, 80 x 59 cm
Signed in the left corner: Corot
Labels: 1. label of the exhibition «The Centenary of
French Painting» in Stedelijk Museum, Amsterdam,
1938, indicating the owner as F.Hatvany;
2. owner’s label of F.Hatvany.
Location: SMFA
Chegodaev: Female Portrait. A brilliant Corot. Should
be entitled «Dreaming Mariettes or «Portrait of
Madame Gambey».
Exhibitions: TWICE SAVED.
Lit., arch.: MRAVIK.16839. MOREAU-NELATON.267.
MEIER-GRAEFE.I25. ROBAUT.I114. GENTHON.I12.16.17.
GERLOTEI361.372. INEJEBPBI. IBAXbI CIIACEH-
HBIE. TBOPYECTBO.IO. YETOJJAEB.7

Collection of Baron Ferenc Hatvany
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T'AHC MAKAPT

MOPTPET MOJIOAOTO YEJIOBEKA
XIX B. ABCTpUA

Xorct, Macio, 63,3 x 51,7 cM

IIo npasomy xpato 6 yenmpe nodnuce: H.Makart
Haxnetixa: 1. TIIXPM; 2. Homep Kapandauom
MecTo xpaHeHus: HTXM

Yeropnaes: FOnowa 6 wiiAne. ABTOPCTBO COMHEHUN He
BbI3bIBaeT. Bellb cajloHHasA, Ha3bIBaTh ciefiyeT <« KeH.
n<OpTpeT>T»

Jlum., apx.: MRAVIK.45784 (énadeney — Kalmdn
Waldmann). 4ETOZAEB.17

U3 cobpanus lamysnsre [nrokumans

HANS MAKART

PORTRAIT OF A YOUTH

Austria. 19th century

Oil on canvas, 63 x 51,7 cm
Signed at the center along the right edge: H.Makart
Location: NNSAM
Chegodaev: Youth Wearing a Hat. Secure attribution.

A salon painting, it should be entitled «Female
Portrait».

Lit., arch.: MRAVIK.45784 (owner — Kdlmdn Wald-
mann). YETONAEB.I7

Collection of Samuelne Gliickstahl
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DAYAPL MAHE
IOPTPET MAPH JIOPAH C MOIICOM
1882. ®panmmsa
XorcT, Tyamsb, nacrenb. 61 x 52 cMm
B npasom HuscHeM yeny noonuco:
Manet u mornozpamma: E.M

Mecto xpaHenusa: TIMUU

Yeropaes: XKernckuii nopmpem. «Jlama ¢ Morcoms. Og-
Ha U3 CaMbIX U3BECTHBIX MacTesell D.MaHe.

Beicrnasku: JIBAX bl CITACEHHBIE

Jum., apx.: MRAVIK.16853. TABARANT.520.
GENTHON.23. ORIENTI.376. GERLOTEL.362,373.
LIEAEBPHL. IBAX/BI CIIACEHHBIE. TBOPYECTBO.9.
YETOJAEB.I149.

U3 cobpanus 6apora Depenya Xameanu

EDOUARD MANET

MERY LAURENT WITH A PUG-DOG/
LA FEMME AU CARLIN

France. 1882

Pastel, gouache on canvas, 61 x 52 cm

Signed in the lower right corner:
Manet. Monogram ibid.: EEM

Location: SMFA

Chegodaev: Female Portrait. «<Woman with a Pug-
dog». One of the best known pastels by E.Manet.

Exhibitions: TWICE SAVED

Lit., arch.: MRAVIK.16853. TABARANT.520.
GENTHON.23. ORIENTI.376. GERLOTEL.362,373.
LIEJEBPHI. IBAX/BI CIIACEHHBIE. TBOPYECTBO.9.
YETOZAEB.I149.

Collection of Baron Ferenc Hatvany
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DIOTAP IETA
JKEHIIUHA C IOJOTEHIIEM
1890-e. ®panuus
Bymara, HakJleeHHas Ha KapTOH,
yrojb, acTeb, ryamb. 76 X 50,5 cm
B negom HuscHem yeny noonucs: Degas
Bymasicnas Haxneika Ha Qpany. A3. ¢ ykazanuem ag-
mopa, HA38aHUS U UCTIOYHUKA NPUOOPEMEHUS.
IImamn: Douane centrale Paris
Mecto xpaHeHusa: TIMUU
Yeropaes: «Hamypuuya c nonomenyem». «BoITrparo-
Iascs sxeHmuHa». 80-e rr. XIX B. <..>.
Beicrnasxu: JIBAX bl CITTACEHHBIE.
Jlum., apx.: MRAVIK.16855. GENTHON.5.
FRIEDLANDER.97. GERLOTEL365. LIEJEBPEIL.
JBAJX/IBI CIIACEHHBIE. YETOZJAEB.150.

U3 cobpanus 6apora Depernya Xameanu

EDGAR DEGAS

WOMAN WITH A TOWEL

France. 1890-s

Pastel, gouache, charcoal on paper glued to cardboard.
76 x 50,5 cm

Signed in the lower left corner: Degas

Paper label in French indicating the author, title and
source of acquisition. Ink stamp: Douane centrale Paris

Location: SMFA

Chegodaev: «Model with a Towels. «Woman Drying
Herself». The 80s of the 19th cent.

Exhibitions: TWICE SAVED

Lit., arch.: MRAVIK.16855. GENTHON.5.
FRIEDLANDER.97. GERLOTEL365. LIEJEBPEIL.
JIBAXIIBI CIIACEHHBIE. YETOJAEB.I50.

Collection of Baron Ferenc Hatvany
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DXEH KAPPBLEP
OBHAXXEHHASA CO CIIMHBI
Kon. XIX-Hau. XX B. ®pannus
Xorct, Macino, 61,5 x 50 cM

B negom HuscHem yeny noonuce: Eugene Carriére

Bymascnoie naxneuxu: 1. TIIXPM; 2. eblcmago4Has —
Galerie Heinemann Miinchen. Illmamn na o6opome
xoncma: MODELE DEPOSE.

MecTo xpaHeHus: HTXM

Beicrmasxu: IIIEAEBPHI 3AITIAIHOEBPOIIEMCKOTO
HCKYCCTBA

Jum., apx.: MRAVIK.16860. TBOPYECTBO.9.
AKT 110/96.3. YETOJIAEB.2

U3 cobpanus lamysnsre [nrokumans

EUGENE CARRIERE

FEMALE NUDE SEEN FROM THE BACK
France. Late 19th—early 20th century

0Oil on canvas, 61,5 x 50 cm

Signed in the lower left corner: Eugene Carriere

Paper labels: 1. CRL; 2. exhibition sticker — Galerie
Heinemann Miinchen. Stamp on the back of the canvas:
MODELE DEPOSE.

Location: NNSAM
Exhibitions: MASTERPIECES OF WEST EUROPEAN ART

Lit., arch.: MRAVIK.16860. TBOPYECTBO.9.
AKT 110/96.3. YETOJJAEB.2

Collection of Samuelne Gliickstahl
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BEJIA K. LIITAHU
MEW3AX. BECHA

Konen XIX-Hau. XX B. Benrpus
Xozcrt, Macno. 240 x 121 cm

B nuscnem negom yeny noonucs: K. Spdaniy B
Bymaxcnaa naxnetixa I'LIXPM.

Mecrto xpaHeHus: BXHPI]

Jlum., apx.: MRAVIK.4148. YETOJIAEB.71

Bradeney Jlacno Bpasau

BELA K. SPANYI

LANDSCAPE. SPRING

Hungary. Late 19th—early 20th century
Oil on canvas, 240 x 121 cm

Signed in the lower left corner: K. Spaniy B
Paper label of CRL.

Location: GRC

Lit., arch.: MRAVIK.4148. YETOIAEB.71

Collection of Ldszlo Brdzay
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BEJIA K. LIITAHU
NMEN3AX. JIETO

Konen XIX-Hau. XX B. Benrpus
Xozcrt, Macno. 240 x 121 cm

B nuscnem negom yeny noonucs: K. Spdaniy B
Bymaxcnaa naxnetixa I'LIXPM.

Mecrto xpaHeHus: BXHPI]

Jlum., apx.: MRAVIK.4155. YETOJAEB.75

U3 cobpanus Jlacno Bpasau

BELA K. SPANYI

LANDSCAPE. SUMMER
Hungary. Late 19th—early 20th century
Oil on canvas, 240 x 121 cm

Signed in the lower left corner: K. Spaniy B
Paper label of CRL.

Location: GRC

Lit., arch.: MRAVIK.4155. YETOIIAEB.75

Collection of Ldszlo Brdzay
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MAKC JIUBEPMAHH
MY)KCKOM IIOPTPET
Kon. XIX—-Had. XX B. [epmanus
Kapron, macino 69,3 x 53,6 cMm

B npasom sepxrem yeny nodnuce: M.Liebermann
Bymaoxcnas naxneixa: 1. TIIXPM; 2. Amphibolin-
Malcarton fiir Malerei der Ernsthofener Amphibolin-
Werke von Ad. Hamar... || No. 14 Grésse 77/54 ||
Alleiniger Vertrieb || durch die || Kiinstlerfarben-Fabrik
|| von G.Scheller & Co; Braunschweig. || D.R.O.M.No.
Mecto xpaneHusa: HTXM

Jlum., apx.: MRAVIK.26254. YETOJAEB.I5

U3 cobpanus Bepmanana Hemenu

MAX LIEBERMANN

MALE PORTRAIT

Germany. Late 19th—early 20th century
0Oil on cardboard. 69,3 x 53,6 cm

Signed in the upper right corner: M.Liebermann

Paper labels: 1. CRL; Amphibolin-Malcarton fiir
Malerei der Ernsthofener Amphibolin-Werke von Ad.
Hamar... || No. 14 Grésse 77/54 || Alleiniger Vertrieb ||
durch die || Kiinstlerfarben-Fabrik || von G.Scheller &
Co; Braunschweig. || D.R.O.M.No.

Location: NNSAM

Lit., arch.: MRAVIK.26254. YETOJIAEB.I5
Collection of Bertalan Neményi
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®PAHII IEHBAX

ITIOPTPET BAPOHA AHOIIA XAPKAHH
1900. T'epmanus

KaproH, macno. 57,8 x 49,5 cm

IIo npasomy xparo 8 yenmpe noonuce u dama:
f. Lenbach 1900

Bymascnoie naxnetixu: 1. TIIXPM;
2. Homep rcapaHaamom.

MecTo xpaHeHus: HTXM

Yeronaes: CaJIOHHBIN XyA0KHUK, aBTOPCTBO COMHe-
HUM He BBI3LIBAET.

Jlum., apx.: MRAVIK.16546. YETOIAEB.43

U3 cobpanus 6apona landopa Xapxaru

FRANZ LENBACH

PORTRAIT OF BARON JANOS HARKANYI
Germany. 1900

Oil on cardboard. 57,8 x 49,5 cm

Signed and dated at the center along the edge:
f. Lenbach 1900

Paper labels: 1. CRL; 2. a number in pencil.
Location: NNSAM

Chegodaev: Salon painter, indubitable authorship.
Lit., arch.: MRAVIK.16546. YETOJIAEB.43
Collection of Baron Sdandor Harkadnyi
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VIOXE® PUIII-POHAU

JKEHCKUM MOPTPET (Ilopmpem Bpycu IMeun)
1910. Benrpusa

KaproH, nacrenb. 54 x 47 cm

B npasom eepxrem yeny noonucs u dama:
RRonai 1910.

MecTto xpaHeHus: BXHPI]
Jum., apx.: MRAVIK.26409. YETOZIAEB.148

U3 cobpanus Bepmanana Hemenu

JOZSEF RIPPL-RONAI

FEMALE PORTRAIT (Erzsi Péchy)
Hungary. 1910

Pastel on cardbord. 54 x 47 cm

Signed and dated in the upper right corner:
RRonai 1910

Location: GRC
Lit., arch.: MRAVIK.26409.YETOTIAEB.148

Collection of Bertalan Neményi
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HEMW3BECTHBIN CKYJIBIITOP
MAJOHHA C MJIIAJEHIIEM

XV B. ['epmanus

JepeBo packpaiieHHoe (yiumna), no3onora. 120 cm

Mecto xpaHenusa: BXHPI]
Jlum., apx.: MRAVIK.21945

U3 cobpanus 6apora Mopuya Koprpensoa

ANONYMOUS SCULPTOR
MADONNA AND CHILD
Germany. 15th century

Limewood, painted and gilded. 120 cm

Location: GRC
Lit., arch.: MRAVIK.21945
Collection of Baron Moric Kornfeld
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HEU3BECTHBIN CKYJBIITOP
CBATAA

Btop. non. XV B. I'epmanus

HepeBo packpamnienHoe (numa). 137 cm

MecTo xpaHeHus: HTXM

Beicrmasxu: IIIEAEBPHI 3AITIAIHOEBPOIIEMCKOTO
HCKYCCTBA

Jlum., apx.: MRAVIK.21945a. AKT 111/96.2

U3 cobpanus 6apora Mopuya Koprpensoa

ANONYMOUS SCULPTOR
FEMALE SAINT

Germany. 2nd half of 15th century
Painted limewood. 137 cm

Location: NNSAM

Exhibitions: MASTERPIECES OF WEST EUROPEAN ART
Lit., arch.: MRAVIK.21945a. AKT 111/96.2

Collection of Baron Moric Kornfeld
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HEU3BECTHBIN CKYJBIITOP
CBATAA

Hau. XVI B. Hunepnanzsi (?)
Hepeso (ny6). 69 cm

Mecto xpaHeHusa: HTXM
Jlum., apx.: MRAVIK.21954

U3 cobpanus 6apora Mopuya Koprpensoa

ANONYMOUS SCULPTOR
FEMALE SAINT

The Netherlands (?). Early 16th century
Oak. 69 cm

Location: NNSAM
Lit., arch.: MRAVIK.21954
Collection of Baron Moric Kornfeld
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HEU3BECTHBIN CKYJBIITOP

CBATASA MAPTAPUTA C EBAHTE/IMEM
Hau. XVI B. IOxHas I'epmanus

JepeBo packpamieHHoe (Jumna), no3onora. 121 cm

MecTo xpaHeHus: HTXM

Beicrmasxu: IIIEAEBPHI 3AITIAIHOEBPOIIEMCKOTO
HCKYCCTBA

Jlum., apx.: MRAVIK. 21948. TBOPYECTBO.8.
AKT I11/96.1

U3 cobpanus 6apora Mopuya Koprpensoa

ANONYMOUS SCULPTOR

ST MARGARET HOLDING A GOSPEL BOOK
South Germany. Early 16th century

Limewood, painted and gilded. 121 cm

Location: NNSAM
Exhibitions: MASTERPIECES OF WEST EUROPEAN ART

Lit., arch.: MRAVIK. 21948. TBOPYECTBO.8.
AKT I11/96.1

Collection of Baron Moric Kornfeld
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HEW3BECTHBIN CKYJIBIITOP
MAJOHHA MUJIOCEPIUE
Hau. XVI B. Bazeinb

HepeBo (1umna). 72,5 cMm

Mecto xpaHeHusa: HTXM
Jlum., apx.: MRAVIK.21953. IIEJEBPHI.

U3 cobpanus 6apora Mopuya Koprpensoa

ANONYMOUS SCULPTOR
MADONNA DELLA MISERICORDIA
Basel. Early 16th century

Limewood. 72,5 cm

Location: NNSAM
Lit., arch.: MRAVIK.21953. IIEJEBPEI
Collection of Baron Moric Kornfeld
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HEMW3BECTHBIN CKYJIBIITOP

(Xanc Jlavin6epzep?)

MAJOHHA C MJIAJEHIIEM 1 CB. AHHA
Hau. XVI B. baBapus

JepeBo packpailieHHoe (Jiuma), no3o0s0Ta. 71,5 cm

Mecto xpaHeHusa: HTXM
Jlum., apx.: MRAVIK.21950

U3 cobpanus 6apora Mopuya Koprpensoa

ANONYMOUS SCULPTOR
(Hans Leinberger?)

MADONNA AND CHILD WITH ST ANNE
Bavaria. Early 16th century
Limewood, painted and gilded. 71,5 cm

Location: NNSAM
Lit., arch.: MRAVIK.21950
Collection of Baron Moric Kornfeld
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HEM3BECTHBIN CKYJBIITOP
(Huxonayc Xazenayep?)

ONNITAKNBAHMUE XPUCTA
Hau. XVI B. ['epmanus
HepeBo packpamieHHoe (Tomnosus). 80 cMm
MecTo xpaHeHus: HTXM
Buicmasxu: IIIENEBPBI 3ATIAITHOEBPOITEVICKOTO
UCKYCCTBA
JIum., apx.: MRAVIK.NO.21947.
TBOPYECTBO.II. AKT I11/96.3.

U3 cobpanus 6apora Mopuya Koprpensoa

ANONYMOUS SCULPTOR
(Nikolaus Hagenauer?)

LAMENTATION OVER THE DEAD CHRIST
Germany. Early 16th century
Painted poplar. 80 cm

Location: NNSAM
Exhibitions: MASTERPIECES OF WEST EUROPEAN ART

Lit., arch.: MRAVIK.21947. TBOPYECTBO.II.
AKT I11/96.3.

Collection of Baron Moric Kornfeld
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HEMW3BECTHBIN CKYJIBIITOP
@®UTYPKA CJIENIOTO HUIIIETO
Hau. XVI B (?) l'epmanus (?)

JlepeBo packpaleHHoe. 25 cM

MecTto xpaHeHus: BXHPI]
Jlum., apx.: MRAVIK.21961a (?)

U3 cobpanus 6apora Mopuya Koprpensoa

ANONYMOUS SCULPTOR
FIGURE OF A BLIND BEGGAR
Germany(?). Early 16th century(?)
Painted wood. 25 cm

Location: GRC
Lit,, arch.: MRAVIK.21961a (?)
Collection of Baron Moric Kornfeld
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BIEHN, JANOS 3
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XEep110T, MOP JIUmoT (6apor) 1 18 30 34
XyBAU, EHE 27
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CIMCOK COKpallleHHBIX 0003HaYeHUH
[IUTAPOBAHHOU JIMTEPATYPhl U APXUBHBIX JOKYMEHTOB

List of abbreviated names of quoted
documents and archival materials

AKT 110/96 — AkT N2 110/96 oT 20.10.96 Ha BbIja4y XyZ0)KeCTBEHHBIX IPOU3BeJleHUA
[B Hrxeroponckuii TocynapcTBeHHBIN Xy10XKeCTBEHHBIN My3el |... HA OCHOBaHUY
npukaza MK P® Ne¢ 577 ... v npuka3a no BXHPII ... Ha BpeMs 9KCTIOHUPOBAHKUSA Ha
BbICTaBKe // Apxue BXHPI]. (Act N¢ 110/96 dated 20.10.96 about the transfer of art
works to the Nizhny Novgorod State Art Museum ... based on the order of the
Ministry of Culture of the Russian Federation No 577 ... and the order of the Grabar
All-Russia Art Restoration Center ... for temporary exhibition // Archive of GRC)

AKT 111/96 — AkT N2 111/96 ot 20.10.96 Ha Bbla4yy Xy/105KeCTBEHHbIX IPOU3Be/leHUI
[B Huxeropoznckuii IocynapCTBeHHBIN XyA0KeCTBeHHbIN My3el]... // Apxue
BXHPI]. (Act N¢ 111/96 dated 20.10.96 about the transfer of art works to the
Nizhny Novgorod State Art Museum ... // Archive GRC)

IIBAXKIIBI CITACEHHBIE — JIBAX/IbI CITACEHHBIE: BbIcTaBKa IpOM3BeieHUN eBporeii-
CKOM XMBONUCHU XIV-XIX BeKOB, llepeMellleHHbIX Ha TeppuTopuio COBETCKOro
Coro3a u3 I'epmannu B pesynbraTe Bropoit MupoBoy BonHblL: [bykner| // Munuc-
mepcmao kynemypsi PO; [ocydapcmeenuii My3eil U300pasumensHuiX UCKYCCme um.
A.C.Iywxuna.— M., 1995. (TWICE saveD: Exhibition of Works of European
Painting of the the 14th-19th centuries Displaced to the territory of the Soviet
Union from Germany as a result of World War II: [Booklet] // Ministry of Culture
of the RF; Pushkin State Museum of Fine Arts.— Moscow, 1995)

MM — Bradumupos A. D1ib TPEKO U [IUTEP BPEUTEb MITAZIINIA BO3BPALIIAIOTCS
YEJIOBEYECTBY // Mup my3es.— 1997.— N° 1 (153).- C. 32-35. (Vladimirov A.
EL GRECO AND PIETER BRUEGHEL THE YOUNGER RETURNED TO MANKIND)

TBOPYECTBO (Twortschestwo) — Bnadumupos A. BEHTEPCKAS KOJIJIEKLIUS «TPO®ENA-
HBIX» ITPOU3BENEHNM UCKYCCTBA // Teopuecmeo.— 2000.— N° 2.- C. 8-11.
(Vladimirov A. THE HUNGARIAN COLLECTION OF «TROPHY> WORKS OF ART)

YET'OJAEB — IIporokon koHcynpranuu ¢ YerogaesbiM A.Jl. ot 30 ceHT., 1 u 5 OKT. 66 T.//
Apxus BXPHI]. (Record of the consultation with A.D.Chegodaev dated Septem-
ber 30 and October 1 and 5, 1966 // Archive of GRC)

IEAEBPBI — IIIENEBPHI 3ATIAZTHOEBPOIIEICKOTO UCKYCCTBA: [Habop penpoaykuwuii| /
Bcepoccutickuil xydoxcecmaenHbvill HAYMHO-PeCMABPAUUOHHBLI YEHMP UM. AKAdeMUKa
U.D.Ipabaps; Husxezopodckuil zocydapcmeaenHuiil xydoxcecmeerHsii my3ei.— Huxc-
Huti Hogzopod, 1996. (MASTERPIECES OF WEST EUROPEAN ART: [Portfolio of
prints]/ Grabar All-Russia Art Restoration Center; Nizhny Novgorod State Art
Museum.— Nizhny Novgorod, 1996)

168



ANGELIS — Angelis R. de. LOPERA PITTORICA COMPLETA DI GOYA.— Milano, 1974
BALDASS — Baldass L. HERZOG BARO GYUJTEMENYE // Magyar Miivészet.— 1927
BERENSON 1936 — Berenson B. PITTURA ITALIANA DEL RINASCIMENTO.— Milano, 1936

BERENSON 1968 — Berenson B. ITALIAN PICTURES OF THE RENAISSANCE:
CENTRAL AND NORTH ITALIAN SCHOOLS.— London, 1968.— I1-111

EBER — Eber L. AZ IPARMUVESZETI MUZEUM EGYHAZMUVESZETI KIALLITASA: PLASZTIKAI
MUVEK // Magyar Miivészet.— 1930.— VI

FEZZI — Fezzi E. LOPERA COMPLETA DI RENOIR NEL PERIODO IMPRESSIONISTA.— Milan, 1972
FRATI — Frati T. LOPERA COMPLETA DI EL GRECO.- Milan, 1969

FRIEDLANDER — Friedlinder M.J. SAMMLUNG MARCZELL VON NEMES: Versteigerungd-
katalog, Mansing, Cassirer und Helbing.— Miinchen, 1931

GASSIER-WILSON — Gassier P., Wilson J. VIE ET (EUVRE DE FRANCISCO GOYA. L (EUVRE
COMPLET ILLUSTRE: PEINTURES, DESSINS, GRAVURES.— Paris, 1970

GENTHON — Genthon I. BARO HATVANY FERENC MODERN KEPGYUJTEMENYE //
Magyar Miivészet.— 1935.— X1

GERLOTEI — Gerlotei E. LANCIENNE COLLECTION FRANCOIS DE HATVANY //
Gazette des Beaux-Arts.— 1966.— LXVII

GUDIOL — Gudiol J. GOYA, BIBLIOGRAFIA, ESTUDIO ANALITICO Y CATALOGO DE SUS
PINTORAS.— Barcelona, 1970

HEVESY — Hevesy A. LES ELEVES DE LEONARDO DE VINCI, ANDREA SOLARIO //
Gazette des Beaux-Arts.— 1930

LAZAR — Ldzdr B. RENOIR EGY KEPENEK TORTENETE // Magyar Miivészet.— 1926
MARCORA — Marcora G. MARCO D’OGGIONO.— Cattaneo, 1976

MAYER — Mayer A.L. FRANCISCO DE GOYA.- Madrid, 1925

MEIER-GRAEFE — Meier-Graefe. COROT.— Berlin, 1930

MOREAU-NELATON — Moreau-Nélaton. COROT.- Paris, 1905

MRAVIK — Mravik L. THE «SACCO DI BUDAPEST» AND DEPREDATION
OF HUNGARY, 1938-1949.— Budapest, 1998

ORIENTI — Orienti S. LOPERA COMPLETA DI MANET.— Milan, 1967
ROBAUT — Robaut A. LEUVRE DE CAMILLE COROT.- Paris, 1905

SUIDA — Suida W. LEONARDO UND SEIN KREIS.— Miinchen, 1929

TABARANT — Tabarant A. MANET ET SES (EUVRES.— Paris, 1947

VENTURI — Venturi A. STUDI AL VERO ATTRAVERSO LE RACCOLTE
ARTISTICHE D'EUROPA.— Milano, 1927






Crn1coK COKpalleHnumn
Abbreviations

BXHPII

GRC

'MHNHAN

SMFA

I'gXpPM

CRL

HI'XM
NNSAM
RSFSR
CPSU
USSR

Jlum., apx.
Lit., arch.

Bcepoccuiickui Xyzj0KeCTBeHHbIN
Hay4YHO-peCcTaBpalliOHHbIN LIeHTP
MM. akazieMuka 11.D.I'pabaps

Grabar All-Russia Art Restoration Center

TocynapcTBeHHbIN My3eil
1300pa3UTebHbIX UCKYCCTB
uM. A.C.ITymknHa

Pushkin State Museum of Fine Arts
TocymapcTBeHHbIE [IeHTPAJIbHbIE

XyZlO’KeCTBeHHbIe pecTaBpaL[IOHHbIe
MacTepcKue

Central Restoration Laboratory

Hrxeroponckuii rocyfapCTBeHHbIN
XyZ0)KeCTBeHHBIN My3ei

Nizhny Novgorod State Art Museum

Russian Soviet Federated Socialist Republic

Communist Party of the Soviet Union
Union of Soviet Socialist Republics

JIuteparypa v apXMBHbIE IOKYMEHTBI
Literature and archival documents
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